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THE POET AND THE RYE

We have been preparing this issue with some excitement as it's
a bit different from your usual business publication. Our magazine
was chosen by Arminio Sciolli, the head of the il Rivellino Art Gallery
as the tribune for the international event dedicated to Lithuania’s
Centenary, which will take place during Locarno Film Festival.

Introducing the art and culture of Lithuania, which is celebrating
the 100th anniversary of its modern statehood, to Switzerland, the
oldest democratic republic of Europe, is a noble mission. Aside from
the traditional topics of the magazine, we also wanted to offer sev-
eral fragments from the diverse and colourful collage of Lithuanian
art, as well as insights to the essence, state and effect of the contem-
porary art on the society.

‘We want art to reflect ourselves, our experiences and lives... And it
doesn’'t matter whether you draw something on a rock with a piece
of charcoal or compile a complex piece using the latest technology,
the audience will take what they need and can connect with, says
our guest, the Lithuanian photo artist Antanas Sutkus, focusing on
the national identity and traditional humanistic values as the major
components of contemporary art.

Another guest of the magazine - the world-known Director Peter
Greenaway - talks of the changing forms of art with optimism and
excitement. He is convinced that the innovations that await us can
be very interesting. And surprising. That each new form of art is in
many aspects superior and more sophisticated, enabling to express
emotions and intellect better than the previous ones.

‘And to good ends, says the master of cinema, ‘as long it forever
increases our ability to see further and deeper into our world. In
painting, the curve of invention is always associated with new tech-
nologies, new ambitions, new philosophies, and new media con-
ceptions, creating something that would have amazed Raphael and
Rembrandst. It will always be like that!

The artist Irma Lesc¢inskaité, whose works are exhibited at Euro-
pean and US exhibitions and art galleries, shares the idea of the 20th
c. Swiss painter, graphic and watercolour artist Paul Klee, that ‘The
world is not reproduced as visible. It is made visible’ She says that
this idea brings a huge and sometimes even incomprehensible as-
piration - to create art, which would create a completely new world,
an alternative to the real one, instead of merely reflecting or making
our current world more beautiful. The artist is convinced that to cre-
ate art, you cannot draw inspiration and meaning from your own
self. It must be something more sustainable and durable than our
ever-changing inner state of mind. This something is culture and the
spiritual and moral experience that lurks in its treasures. Irma’s works
are based on her country’s historical-cultural context.

You don't always need glorious battles or stories of heroes to in-
spire art. It could be a simple story of a simple man. Perhaps a story
of a Poet. A Poet, who is born, grows up, lives and works in his re-
mote village, and eventually dies under a blooming apple tree.
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Here he writes poems that become folk songs for his people.
Sometimes these poems get translated into Russian, Hungarian,
Ukrainian, French, Italian or other languages. Sometimes the Poet
travels to the city where he is often invited, but rarely attends the
literary events and bohemian gatherings filled with auditoriums of
people reading his poems, celebrating his many awards and waving
his books for autographs. In those books his poems run like time and
fall like sand carried by the simple, everyday words. Even the most
hurried individuals stop and think. His poems carry the power of Sar-
tre's existentialist philosophical insights.

Nobody is surprised to see the Poet arriving to an official presenta-
tion of his new book, carrying a piece of glass to replace a broken
window at home (he rarely goes to the city after all). He puts the
glass against the wall near the respectable praesidium of littérateurs
and it stays there throughout the event, listening to the Poet’s stan-
zas. The glass then continues to travel from place to place all night,
pulsing with poems and wine, until dawn, when the group of friends
see the calm and composed Poet out, respectfully carrying the glass
to the bus station so that he could return to his field, where the rye
Make not a song, but bread, / Since body is not a spirit. / Yet our dear red
sun/Sets in the rye.

Nearly thirty years ago the Poet named one of his poem collections
Modern Rye, thus sacrificing it for eternal modernness.

What is modern? And what is modern art? When does it stop being
modern and becomes yesterday'’s art?

Each of us searches for our own answers.

Perhaps what is eternal is the connection between the heaven and
the earth, the spirit and the matter, the poetry and daily life?

Or, perhaps, that, what connects the today with the eternity, just
like the rye, reborn as a loaf of daily bread on our table, Although
thousands years old / They keep growing just like people, / But, during a
storm, when nobody sees them, / Kneel in the field after their journey.*

zﬁ?‘ ééf

Sincerely Yours,
Zita Tallat-Kelpsaité
Publisher of the magazine

*Poems from Modern Rye poem collection by Stasys Jonauskas
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REHAI IR
Zita Tallat-Kelpsaité
FEHRE
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10 JOURS EN LITUANIE
10 Days in Switzerland
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Switzerland is rightfully proud of
world-class festivals. The annual film
festival in Locarno is one of them.
The idea was embodied in 1946 as
an association with the purpose to
organise, promote and support the
festival, open for both natural and
legal persons.

The 71st Locarno Festival will take
place on 1-11 August and is one

of the major European film events.
The events, targeting various fields
of the cinema industry attracts
influential representatives of

the cinema business: producers,
sales agents, funders, directors,
screenwriters, artists and other
professionals working in the field.
In recent years the festival has
been focusing a lot of attention

on the Baltic States. This spring
representatives of the Lithuanian,
Latvian and Estonian cinema
institutions and the international
Locarno Festival signed an
agreement, based on which

6 representatives of the Baltic
States (two from each country) will
participate at the international
‘MatchMe!’ programme. This is the
continuation of the partnership,
which began in 2017 with the
successful introduction of the Baltic
cinema makers at the festival.

The open air, which takes place in
the main city square and attracts
thousands of people, is followed by
a number of art and cultural events,
organically blending in with the
main event. il Rivellino Leonardo
da Vinci Gallery, managed by the
brothers Arminio and Paolo Sciolli,
has been among the first to take
the lead in the feast of arts.

This year during the 71st
international film festival il
Rivellino Gallery will host 10 jours
en Lituanie — an event, dedicated
for Lithuania’s 100th anniversary,
initiated by the gallery’s Director
Arminio Sciolli.

We discussed the event with the
guest of our magazine, Arminio
SCIOLLI, philanthropist, art collector
and co-owner of il Rivellino Gallery,
himself.
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Mr Arminio Sciolli, during the film festival
your gallery is at the centre of events. It's sim-
ply impossible for you not to participate at
the festival. What is your experience so far?
What il Rivellino can offer during the festival?

For 11 days of August each year Locarno be-
comes the Swiss Capital of Culture: every night
the historic city of 15 000 inhabitants invites
16 000 cinephiles, artists, intellectuals, bohemi-
ans and tourists. In 2017 the International Film
Festival of Locarno has even changed its name
into Locarno Festival.

‘il Rivellino™ (‘Ravelin’ in English) is a fortress
built by Leonardo da Vinci in 1507 in the most
strategic location of Locarno and still remains in
the geographical centre of the monumental old
town. From the Rivellino terrace you feel sur-
rounded by the Visconti Castle, the Hans Arp

*il Rivellino LDV is the right name and brand. It starts
with a lowercase letter ‘i’ for graphic and historical
reasons and emphazises the capital letter ‘R’ The font
used for the logo is the one used by the Parisian printer
Jehan Petit in his 1507 incunabulae, the year of foun-
dation of the ravelin (or pentacular fortress), when the
Duchy of Milan -and therefore the castle of Locarno -
was a part of the Kingdom of France. These use of these
late-gothic font letters generates a pun: il Rivellino can
be read as il Ribellino’- ‘the little rebel’

Museum and statue garden (Casorella), as well
as the newly built House of Cinema. You simply
cannot miss it.

So, all VIP guests, movie stars and authorities
must cross the little path of via al Castello (Cas-
tle Way): a privileged position for an artist or
performer to attract attention and be seen while
painting or else.

Besides that, il Rivellino has become a well-
known brand from which the public expects sur-
prize art shows. The Boccalino d’'Oro, the Prize
of the independent journalists at the Locarno
Festival, is presented at il Rivellino, and Robert
Wilson, Peter Greenaway, Oksana Mas, Stephan
Spicher, Mario Dondero, to name a few, had their
shows inside the fortress.

The gallery focuses on ‘a new way of mak-
ing art, while your events are full of various
connections and symbols. How did you no-
tice Lithuania?

The key word in our motto is ‘WAY, which
stands for artistry in the widest sense, the atti-
tude of the artist while investing into his crea-
tive moment, while executing not only - and
sometimes not even - a physical form of art. But
‘WAY’ stands for the inner passage from the real
world to the state of grace, resulting from the
revelation of the holy fire dwelling inside the art- »

EXCLUSIVE INTERVIEW
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ist soul. Starting his creative action - the perfor-
mance - the artist, consciously or not, goes into a
trance, immediately hypnotizing his single audi-
tor and, ultimately, the entire audience.

My three grown-up sons born from a diaspora
Lithuanian mother have Baltic blood in their

veins.

It was at Astana EXPO 2017 while supervis-
ing the live art shows for the Italian Pavilion,
sharing walls with the Lithuanian Pavilion, that
I got in touch with this freedom-conscious na-
tion again. Commissioner Romas Jankauskas,
highly experienced and sensible, invited me
and artists Ottavio Mangiarini, Izuru Mizutani
and Doncho Donchev to perform in the front-
line of the Lithuanian Pavilion. Commissioner
Jankauskas fostered our friendship, inviting me
to Vilnius and introduced me to photographer
Antanas Sutkus, Vilnius Film Festival, Martynas
Mazvydas National Library, the MO Museum,
JURA MOPE SEA magazine and a long line of
artists. Last June our joint action brought Saskia
Boddeke and Peter Greenaway to Vilnius.

Why 10 jours en Lituanie (10 days in Lithu-
ania)?

We took the title from Antanas Sutkus’ photo
book 5 jours en Lituanie about Sartre and de
Beauvoir visiting the dunes of Nida back in

6 | 2018 -3-4 - JURA-MOPE-SEA

1965. It seems to fit the Lithuanian delegation’s
trip to Locarno and it sounds like an invitation
to discover a small country, about the same size
of Switzerland - an important point that we have
in common.

You mentioned Jean Paul Sartre, most fa-
mous existentialist of the 20th c. and Anta-
nas Sutkus, the well-known Lithuanian photo
artist, whose photo of the philosopher, walk-
ing on the dunes of Neringa in 1965, became
world-wide famous and inspired the French
sculptor Roseline Granet to create a bronze
statue, which currently stands in the court-
yard of the National Library of France in Paris,
as well as the Lithuanian sculptor Klaudijus
Padymas, whose sculpture Against the Wind,
featuring Sartre, the worshipper of freedom,
walking across the dunes of Neringa, has
recently been opened on Parnidis Dune in
Nida. And now, not without your help, this
story was picked by the famous British film
director Peter Greenaway, who was engaged
in a mysterious discussion with the Lithuani-
an photographer Antanas Sutkus at a Lithua-
nian oaken table at the end of June this year.
What kind of synergy has brought these art-
ists together and what creative results could
we expect from this?

Peter Greenaway and Saskia Boddeke knew the
work of Master Antanas Sutkus well and asked to
meet him. Their visit to Vilnius on June 27 turned
out magic, it had the savour of the return of Sartre
and ‘the Beaver’ 50 years later. You can’t imagine
the joy the photo star Antanas Sutkus was ema-
nating of this epic encounter; he must have shot
300 photos at least. On the top of that another
great Lithuanian photographer Ramiinas Danise-
vicius took incredible images (one of them fea-
tured on the cover of this JURA MOPE SEA issue)
at the MO Museum and at Sutkus’ house/studio.
Peter and Saskia will probably return to Vilnius
with an important exhibition by 2020.

Let’s get back to the festival and the 10 jours
en Lituanie. What will these ten days offer
during Lithuania’s stay at il Rivellino Gallery?
What people will represent Lithuania here?
What message will they send at the famous
international event and what experience will
they bring from Switzerland?

First of all, the National Library of Lithuania
will organize an exhibition on the history of
Lithuanian language and literature: it is extreme-
ly important because the Lithuanian people have
suffered a strong language and cultural repres-
sion from all surrounding nations. So did Ticino,
the Swiss-Italian part of Switzerland. Allow me



to express my deepest sympathy and solidarity
for all struggling minorities in the world and the
three Baltic Republics.

A Swiss collector has lent 10 original photos of
Antanas Sutkus and a few artworks of Rimvidas
Jankauskas-Kampas.

We are very thankful to the Lithuanian women
artists Irma Le$¢inskaité, Jurga Barilaité, Jolita
Vaitkuté and Zita Tallat-Kelpsaité for accepting
our invitation to perform and exhibit their art-
works at our gallery. They are all very different
in style, but will demonstrate the excellence of
Lithuanian art, which is not yet known to our
public. A selection of Swiss and Italian artists will
perform in the intervals.

il Rivellino has closed an agreement with the
PAN Association of Muralto to screen a selec-
tion of Lithuanian films and exhibit the Sutkus-
Greenaway photos taken by Danisevicius in June.

The innovation company HoPro from Vilnius,
awarded at Astana EXPO 2017, has prepared a
special hologram of the Rivellino fortress which
will astound the viewers.

What artists from other countries will par-
ticipate at the 10 jours en Lituanie?

Doncho Donchev from Bulgaria, Claudio Tad-
dei (singer and painter) from Uruguay, Ottavio
Pompa from Italy, calligrapher Gabriela Hess

EXCLUSIVE INTERVIEW
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The key word in our motto is ‘WAY;, which stands for artistry in the widest
sense, the attitude of the artist while investing into his creative moment,
while executing not only - and sometimes not even - a physical form of art.
But‘WAY’ stands for the inner passage from the real world to the state of
grace, resulting from the revelation of the holy fire dwelling inside the artist

ultimately the entire audience.

from Switzerland - all four are EXPO artists.
Then Adriano Pompa from Germany, Sferico
from Ticino.

Two exclusive artists of il Rivellino - Stephan
Spicher from Basel and Ultramarine (Michele
Lamassa) - will exhibit and perform live. Both
have interacted at Milan and Astana EXPO.

What is your opinion of the Lithuanian
modern art? Can you see it at il Rivellino Gal-
lery, which keeps the course towards the new
way of making art, in the future? What, in
your opinion, is that new way?

I think that the choice of contemporary artists
will give a good idea of what’s going on in Lithu-
ania: they are all four very different and represent
very personal ways of expressing art (abstract,
expressionist, performative, optical).

During my last trip I got acquainted with Rim-
vidas Jankauskas-Kampas’ art, it blew my mind,
not just the strength of his artwork and creativity,
but the character himself, his ‘maudit’ (wicked)
aspect, the Lithuanian Basquiat.

Let me add that Lithuania - as well as Latvia
and Estonia - has a unique opportunity to reveal
its high quality of contemporary artists thanks to
the Baltic Symbolist Ames sauvages’ exhibition at
the Musee d’Orsay in Paris. I went to see it twice.
I was taken by surprise by the superb quality.

soul. Starting his creative action - the performance - the artist, consciously
or not, enters in trance immediately hypnotizing his single auditor and

Your sympathies to Lithuania, entwined in
your family history, were strengthened by
close cooperation at the international EXPO
exhibition in Milan (2015) and Astana (2017).
Could it develop into a new project to em-
body Peter Greenaway's idea, based on Jack
Kerouoac’s On the Road, which is supposed
to be introduced at the world EXPO 2020 in
Dubai, uniting artists from Lithuania, Italy,
Switzerland, the Great Britain and, perhaps,
other countries?

I want to thank the Lithuanian EXPO Commis-
sioner Romas Jankauskas, Martynas Mazvydas
National Library, JURA MOPE SEA magazine,
and all participating Lithuanian artists for giv-
ing an opportunity to il Rivellino gallery and my
people, the people of Ticino (Swiss Italians), to
reopen the amber road which took our artists,
the so-called artists of the Lakes (simply indicat-
ed as Italians) to Vilnius, Kaunas and Klaipéda,
besides Saint Petersburg 400 years ago.

There is still a long way to go to Dubai EXPO
2020, but I am sure Peter Greenaway’s On the
Road installation will find its place.

Thank you for the conversation.
Interwiewed by Aleksandra Dzezulska |
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GUEST OF THE MAGAZINE

IS LA
LA

PETER GREENAWAY:

‘In the beginning was
the word’ must be
untrue. In the beginning
was the image’

The readers of JURA MOPE SEA magazine have already
seen the name of the famous British film director,
writer and artist Peter GREENAWAY in the magazine
before. His drawings illustrated our publications on
Jack Kerouac’s Beat Painting exhibition. Mr Greenaway'’s
drawing was also featured on one of our last year’s
magazine covers. This time the magazine cover features
Peter Greenaway himself, together with the Lithuanian
photo artist Antanas Sutkus.

At the end of June Peter Greenaway, accompanied

by his wife, the multimedia artist Saskia Boddeke,
visited Lithuania, meeting local art and culture figures.
This artistic couple is expected to come to the 10 jours
en Lituanie, the days of Lithuanian art and culture in
Locarno.

Mr Greenaway, you are the most important figure at various cin-
ema festivals, have been nominated as a film director, artist and
writer, also received several dozens of film festival awards.

However, during Locarno Film Festival you choose to be at Leo-
nardo da Vinci il Rivellino Gallery that you refer to as the centre of
multimedia art, and the events, organised by your friend Arminio
Sciolli. One of these events, according to the press, ‘exploded’ with
your interactive multimedia movie 92 Atomic Bomb Explosions on
the Planet Earth.

Will you also join the 10 jours en Lituanie project at il Rivellino Gal-
lery this year? What artistic excitement awaits the festival guests?

I believe I have been invited to the il Rivellino Gallery this summer and
am curious about the exhibit Ten Days in Lithuania. Let’s wait and see.

For almost two decades your fans, followers and critics have been
analysing and contemplating your statement that cinema is dead.
Despite the fact that you have produced excellent masterpieces of
cinema and have been rather actively participating at numerous
international film festivals, conducting master classes, you keep re-
minding your audiences of the sad truth that cinemaiis, in fact, dead.

Do not spill unnecessary tears over the demise of current cinema. I am
not so certain that — as you say — that the death of cinema is necessar-
ily so sad. What comes next could be vastly exciting and innovative. And
surprising. It has been proven that each new art form has in many ways
been superior and more sophisticated and reached further in the ability
to express emotion and intellect than the last. It can be observed that of
all the many technological aesthetics we have experienced in the western
world over the last three hundred years that have serviced cultural experi-
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ments, cinema is one of the latest,
but already has been overtaken by
new developments. The advances
in Holography for example. The
reinvention of manipulated arti-
ficial worlds like Second Life. The
multiple forms of CGI (Computer
Generated Imagery), the persua-
sions of Virtual Reality, the uses of
the Touch Screen, along with the
invention of such wonders as min-
iaturised drone technology - all
these inventions, when understood
and operated by inventive imagina-
tions (and that necessarily will take
time), are leaving the cinema that
our grandfathers knew far behind -
so far behind that can we anymore
include them under the title of cin-
ema? Maybe we need a new vocab-
ulary for these developments.

Such is the fertility of human
ingenuity to express itself, new
technologies are inventing new
languages almost every day. The
friends, cousins and relations of
Microsoft are forever pushing
boundaries. In cinema itself, for
example, the demise of the cellu-
loid film in the 1980s has heralded
new language possibilities such
that can we really call contempo-
rary cinema ‘cinema anymore?
The versatility of miniaturised
equipment, the mobility and ex-
cellence of digital reproduction,
the invention of extremely light-
weight cameras, heat cameras, in-
formation technology that can see
in the dark, is computer driven,
is moving towards artificial intel-
ligence operations that needs no
human operation, the use of deep
underwater camera equipment
and very sophisticated surveillance
cameras that are virtually invis-
ible to the unguarded eye - step by
step — is taking us away from the
limited cinema of our fathers and
forefathers. And to good ends if
it forever increases our ability to
see further and deeper into our
world. The curve of invention in
painting associated, as always, with
new technologies — new materials,
plastic paints, aniline dyes, print-
ing techniques, over the last five
hundred years - dragging with it
new ambitions, new philosophies,
new media conceptions — has ob-
viously created many things that
would have amazed Raphael and
Rembrandt.

Director Peter Greenaway.
Vilnius, June 2018.
Photos of Antanas Sutkus.

It will always be like that. So
weep no tears for the demise of
cinema.

However, visiting Lithuania
this year you said that cinema
is not dead after all, because it
has never been born and we've
hardly seen it. Wow! How do
we continue to live with this
knowledge?

Do not be intimidated. Knowl-
edge is always on the march. We
have only had cinema for some
120 years. I have continually been
frustrated that we have a cinema
that is text-based - I do not think
we ought to have a writer’s cin-
ema - the need to tell a story in
illustrated words is unnecessary.




Audiences scarcely recall the story. The cinema experience is of a differ-
ent order. We ought to have a painter’s cinema. The very best painting
is non-narrative. Why should cinema be a slave to literature? Cinema
is about the moving image. Let us endeavour to cut the umbilical cord
between the mother bookshop and the child cinema. Let us try to invent
atext-free cinema. Until the primacy of text, the literary, the smell of the
bookshop, words, words, words, is undertaken - then cinema remains
an embryo. Have you ever had a conversation with an embryo?

Does your cooperation with representatives of modern art signify
the beginning of image-based cinema?

Not just ‘modern art’ — all visual culture — which at a conservative
estimate is at least ten thousand years old in the western world. God
sent Adam out into the world to name everything — how could he name
anything unless there was first of all an image. ‘In the beginning was the
word’ must be untrue. In the beginning was the image.

In Vilnius you’ve met Antanas Sutkus, who has provided the world
with numerous brilliant photos of the writers and philosophers
Jean Paul Sartre and Simone de Beauvoir visiting Lithuania.

GUEST OF THE MAGAZINE

The fact that the world-known
artist Peter Greenaway and his
wife, the famous multimedia
artist Saskia Boddeke, visit Lith-
uania to meet various people of
art and culture is no surprise,
but back in 1965, while Lithua-
nia was living under totalitarian
regime, the visit of Sartre and de
Beauvoir was huge and unbe-
lievable, sprouting in numerous
written and visual pieces of art.
In your opinion, what influence
does art and the personalities’
creating it have on the modern
society? Is art capable of having
some influence overall?

What do you think? Does not
our present conversation give you
the answer to your question?

I L]

[

Hm... Let’s say so. If there’s an-
yone thinking otherwise, they’ll
have to return to the beginning
of this conversation.

Maestro, thank you for this
scintillating and thought-pro-
voking conversation.

Nevertheless, | do not find the
perspective of the word giving
way to the image very bright.
Humanity has gone a long way
to learn express their thoughts
in words although they had im-
ages. Did God sent Adam into
the world to name everything
in vain?..

Maestro Peter Greenaway and
maestro Antanas Sutkus were
interviewed by

Zita Tallat-KelpSaité
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GUEST OF THE MAGAZINE
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ANTANAS SUTKUS:
‘We Want to Find

Our Reflection
in Art...

Antanas SUTKUS, the patriarch of Lithuanian
photography, is the guest of both our magazine and
il Rivellino Leonardo Da Vinci Art Gallery.

Historians and critics call him the Homer of
Lithuanian photography, whose creative work is an
epos, consisting of the fragments of our daily lives.
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Mr Sutkus, your work mostly focuses on the daily life and the stories of a
simple man, which interest and excite the modern society and admirers of
modern art. What do you think the modern global man of the digital world
can see in your photographs?

I focus on the audience and how much my work can help them in their
daily lives. We want art to reflect ourselves, our experiences and lives... A hu-
man being is neither global nor digital by nature. A human is just a human.
And the medium of your art is not important either - whether you draw
something on a rock using a piece of charcoal or compile a complex piece
using the latest technology, the audience will take what they need and can
connect with.

What is your opinion on contemporary art?

Is there really some point, which marks the beginning or the end of con-
temporary art? I divide art into contemporary art and today’s art. Currently
there is a huge number of one-time cosmopolitan art products that have no
identity. I can't refer to that as art. However, at the same time contemporary
means are also used to create contemporary art, which will also be valu-
able in the future. It seems that the majority of artists avoid talking about
national identity or traditional humanist values. These are the ingredients
of contemporary but not one-time art. I can surely say that Sartinas Sauka,
one of my favourite painters, is a humanist by his irony and criticism. Just
like Peter Greenaway, whom I've recently met. Both of them are pillars of
post-modernism, although coming from different cultures, experiences and
expression. The influence of cinematography on the development of global
art is huge. Each generation has their own Bergman or their own Greenaway.
I feel that I belong between these two pillars. 'm not merely a critic of con-
temporary art - I also feel like a participant of the process.

Antanas Sutkus and Peter Greenaway.
Photo of Ramunas Danisevicius.




107th km. Vilnius-Klaipéda. September 2017.
Photo of Antanas Sutkus.

Your photos, featuring the visit of the French philosophers and writers
Jean Paul Sartre and Simone de Beauvoir to Nida - the most beautiful
corner of Lithuania - in 1965 have become a museum exhibit, while the
image of Sartre, striding across the dunes and fighting the wind inspired
French and Lithuanian sculptors to create art, which reflect the dashing
pose of the existentialist and freedom worshipper both in Paris and on
Parnidis Dune. Does your rich collection feature more works that inspired
other artists?

I know cases of my photographs painted as paintings in another country
without my permission. I believe that such works are not created, but merely
copied. People often ignore the author’s right to his works. You can't steal a
piece of somebody’s idea. That’s intellectual property. However, Lithuania
sees an advancement of copyrights and this looks promising.

Quite recently the photo artist Ramiinas Danisevicius took photos of you
together with the British director Peter Greenaway in Lithuania, at your
home, sitting at a long table, which looks like a long road with many sto-
ries.It seems that this photo will also enter the history. So, what did you dis-
cuss with the world-known director Greenaway? Where will that story go?

Planning the future seems a little funny when you reach my age. Yes, there
are really interesting projects and intentions for cooperation. We'll yet have
to see if they come true. Sir Peter is a very temperamental and provoca-
tive conversation companion. Of course, we were hindered by the language
barrier, because translators are useful only for official conversations. The
acquaintance with Greenaway sharpens my inner sight in assessing my un-
published works from the 1970s and 1980s.

GUEST OF THE MAGAZINE

During the days of the Lithuani-
an culture and art the il Rivellino
Art Gallery in Locarno will feature
ten of your photographs, acquired
by a Swiss collector. The gallery
will also exhibit the pictures taken
by Raminas Danisevi¢ius during
your meeting with the director
Peter Greenaway. Which role do
you prefer: a talented photogra-
pher, whose works interest collec-
tors and museums, or a celebrity
of your time, whose pictures are
taken and demonstrated by young
photographers just like you took
pictures of the famous philosopher
and writer Sartre many years ago,
thus becoming famous all over the
world?

What makes me feel best is go-
ing through my archive, finding a
new and yet unpublished piece and

I L]

finding an audience, who needs my
works. All of our achievements are
rather relative. There is a long way
to go and lots of work to do before I
can say that I've done all that I could
at the turn of the century. And only
Time will tell if T can be called a ce-
lebrity of my generation.

What photo from your archive
would you like to share with the
readers of JURA MOPE SEA? What
message does it send?

I'm sorry, but I don’t know how to
send messages since I don't use all
that modern technology. I still do
some photography and would like
to share some of my works from
2017 and 2018.

Thank you for the conversation

and the photos. ]
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THOUGHTS. OPINIONS. INSIGHTS

10 DAYS IN SWITZERLAND FOR
LITHUANIA’'S 100™ ANNIVERSARY

The organisers of 10 jours en Lituanie, 10 days in
Switzerland decided to introduce Lithuanian art and
culture at Locarno Film Festival by inviting people from
different fields and carrying different experience.

JURA MOPE SEA magazine, which is also participating
at this event, asked the participants of the

Lithuanian group to answer three questions:

What did you bring to Locarno Festival and
what are you planning to do there?

What message do you want to send to
the world with your work?

What experience do you hope to achieve for
yourself, your work, creativity and life?

THE MESSAGE OF THE 100™ ANNIVERSARY OF
MODERN LITHUANIAN STATEHOOD

JOLANTA BUDRIUNIENE,
Head of the Documentary Heritage Research Department at
Martynas Mazvydas National Library of Lithuania

We are glad and proud of the fact
that this year Martynas Mazvydas
National Library of Lithuania has

3 B been invited to introduce our
HELVETI ’h‘_ country’s culture at the internation-

g & UND al Locarno Film Festival. Carrying
e % L] ENTTVA out the exceptional mission of the
s e o b e keeper of the national fund of pub-

5 lished archival documents, we have
HELVECIJA an opportunity to introduce our

IR coluntry'é histori;al and m?demf
- culture by providing examples o

LIETUVA the most prominent and most sig-

nificant Lithuanian and Lituanistic
works. Therefore, the participants
of the festival will have an oppor-
tunity to explore our book exhibi-
tion, which focuses on Lithuanian
history, language, literature and art.
We believe that the context also brings out the Swiss-Lithuanian historical
connections and current issues that we are planning to introduce using
illustrative examples.
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With no doubt the message that we carry is the 100th anniversary of
the modern Lithuanian statehood, the vision of the road to what we are
today and what we hope to become in the future. Each opportunity to talk
about Lithuania in any country means highlighting its silhouette, giving
the foreign citizens an chance to hear of our major achievements, creative
people, get them interested and open a wider gate for mutual coopera-
tion. That is the major mission of the National Library.

It is only natural that we want to be heard and seen first. But not only
that. Such events create an excellent opportunity to get a confirmation
of what makes us interesting, exceptional, unique and what can we offer
to impress others. On the other hand, this is also an invaluable experience
in answering the question what makes us similar to other states and what
partnership opportunities we have in strengthening our European iden-
tity, based on similar values and traditions.

HOLOGRAMS OF INNOVATIVE LITHUANIA AND
LEONARDO DA VINCI FORTRESS

ARTURAS LUKSEVICIUS,
Head of Tikras Vaizdas MB which managed the HoPro brand

We are bringing the innovative equipment that we have developed and
produced: 3D holographs and smart picture frames. During the festival we
will introduce 3D hologram video animations — Innovative Lithuania and
Leonardo da Vinci Fortress (https://youtu.be/YUHfYeArdA4 ).

During the event we will also introduce a global-level innovation - a
smart picture frame. Using a transparent LCD screen, we can show 3D vis-
ualisations and have the viewers supplement the piece of art or highlight
its major details (https://youtu.be/keGegFslivs).

Introducing smart picture frames we want to show how contemporary
technology can be used to create added value for visitors of museums and
galleries, showing them the major aspects of various pieces of art.

We are hoping to receive audience feedback on our solutions from the
audiences of Locarno event. We are also looking for partners, who would
be interested in organising innovative international exhibitions in 2019.
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‘THE WORLD IS NOT REPRODUCED AS VISIBLE.
IT 1S MADE VISIBLE'

IRMA LESCINSKAITE, artist

I'm coming to Locarno Festival bringing two of my compositions. The
first composition consists of six paintings of different formats: interpreta-
tion of the Orchestral Suite No. 3 D-dur by Johann Sebastian Bach, Las Meni-
nas by Velazquez, and abstract compositions with realistic miniatures. The
second composition consists of three deeply coloured paintings. These
works as if connect my current artistic period (combining technology and
painting) with the times, when my works featured reflections of Baroque
with abstract expressionism. This is a transition from gorgeous Baroque-
style colour expression to 2D painting canvases with graphic drawings and
realistic painted miniatures. During the opening of the festival the painted
miniatures in the paintings will offer an opportunity to use augmented
reality technology (introduced by the architects Gerda Antanaityté and
Andrius Laurinaitis). This will enable to implement one of the major educa-
tional purposes of the project — to bring painting to the level of interactive
design. Exhibition audiences will be able to use tablets at the exhibition
or their personal smart devices to ‘revive' the oil miniatures and thus ex-
pand the historical reality, represented in the paintings, using technology.
In the screen of the tablet the viewers will be able to see the miniatures,
included in the painting, ‘coming alive. The software with animation and
sound elements will be entwined with the physical environment, enrich
the possibilities of experiencing art, enhance the viewer's interaction and
provide more effective ways of articulating the painter's idea, as well as the
knowledge of Lithuanian history, conveyed through the art.

What message do | want to send to the world?

Message one. ‘The world is not reproduced as visible. It is made visible'
The idea, offered by Paul Klee, brings a huge and sometimes even incom-
prehensible aspiration — to create art, which would create a completely
new world, an alternative for the real one, instead of merely making the
world that we have now more beautiful.

Message two. In order to create art, you cannot draw inspiration and
meaning from your own self. It has to be something more sustainable and
durable than our short and ever-
changing inner state of mind. For
me that 'something'is culture. In or-
der to give my paintings meaning
| use the references of spiritual and
moral experience from the cultural
vaults. Thus the vitality and continu-
ity of culture depends on tradition.
And what makes the contemporary
tradition of modern culture differ-
ent from the earlier is that it is re-
flective, i.e. based on conscious and
focused interpretation of the cul-
tural heritage, created earlier.

Message three. The basis of creativity is my country’s historical-cultural
context. Being a representative of abstract painting for many years, I've
been drawing my inspiration from Baroque art. And that is not only be-
cause, looking from the historical perspective, Baroque is one of the steps
towards the modern and abstract art. As we know, Baroque is an important
period of culture and art in the Grand Duchy of Lithuania (GDL) - the time
of its rise and prosperity. Answering the second part of the question re-
garding my plans during the festival, I'd say that the connections between
Baroque and contemporary art, as well as the necessity to include the en-
tire artistic heritage of Lithuania into the circulation of contemporary art
has resulted in the major idea of this project — an attempt to actualise and
find new meaning for the Baroque GDL painting heritage using the means
of abstract painting and creating a series of compositions that are modern
and yet based on that heritage. This will be a very liberal interpretation
of the historical-cultural context, created in cooperation with Zita Tallat-
Kelpsaité, who has her own broad cultural and poetic view to historical
events, as well as a very expressive and individual hand in painting.

What makes the 10 jours en Lituanie special and grand is that it will
take place in the presence of great personalities — A. Sciolli, P. Greenaway
and A. Sutkus, who could be justly put among the other 21st c. figures,
such as G. Steiner, M. Foucaul, J. Dewey, A. MacIntyre, P. Manent, R. Rorty,
C. R.Rogers, etc.

I'am honoured to represent my country and introduce my works at the
event at il Rivellino Gallery, initiated by Arminio Sciolli, which is an integral
part of the 71st international Locarno Film Festival.

Since we are going to create a joint series of compositions on the topic
of Lithuania's history and culture together with Zita Tallat-Kelp3aité, known
for her broad views, original thinking and sensitivity, | find our common
Creative experience very important. It will be interesting to hear a different
view and find a common solution for the concept of the idea. Creativity is
often determined by individual personal qualities that, | believe, we both
have — rich imagination, rapid thinking, precision, flexibility, innovation,
constructivism, curiosity, motivating stress, the need to improve and the
ability to generate valuable new ideas. All that experience will influence
further creative work and this stage of life.

INDISPENSABLE DEFENCE

JURGA BARILAITE,
interdisciplinary artist, painter, developer of assemblage, texts,
performances and video art

In Locarno | will show a performance — Indispensable Defence. This per-
formance involves painting on the wall using boxing gloves. Usually while »
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performing | use the possibilities
of my body and attempt to cre-
ate an extreme state of being for
myself, as well as include the audi-
ence into a rational and expressive
action — extreme emotions, physi-
cality and fatigue fit right in there.
That is a piece about art and sport,
aggression and tenderness, striv-
ing for freedom and, at the same
time, the necessity to defend that
freedom. This performance was
introduced in 2000 and | was spar-
ring for a total freedom of expres-
sion against stereotypes, especially
the sexist attitudes in the Lithu-
anian world of art, turned against the stereotypical image of a woman
and a woman artist. And now, eighteen years later, the major accents have
shifted a little bit, but remain important to this day. Keeping in mind the
current social, political tensions and public phobias all over Europe and the
world, I find it important not only to discuss and talk about freedom, but
also take action to fight for it. As Arthur Rimbaud has said, it seems that we
need a‘free freedom! | hope that | manage to convey that message to the
audience and, perhaps, get them involved in that free and crazy action.

INSTALLATION TO BE EATEN BY
THE PARTY GUESTS

JOLITA VAITKUTE, artist
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What | am planning for Locarno
Festival is a tasty installation, made
of deserts. This installation will cre-
ate an image that will be eaten by
the party guests. However, | hope
that it won't be the only thing that
I'll do - I'm looking forward to find-
ing space not only for such a short-
lived piece. I'm not completely sure
of what that will be, but | hope to
work with soil - that's my favourite
medium.

A piece made of food is usually
something everyone recognize. What makes it interesting is not the aes-
thetic part, but the fact that it will be destroyed by the people gathering at
the party, who will also be able to enjoy its taste.

Each journey and new people give a new spark for creation. | think that
spark will be very bright.

..REMEMBERING THE SOURCE
OF THE NATION'S SPIRITUAL STRENGTH
AND CREATIVITY

ZITATALLAT-KELPSAITE,
publisher of JURA MOPE SEA magazine

I am truly grateful for Arminio Scioli of il Rivellino Gallery for choosing
JURA MOPE SEA magazine as the tribune for this important event. Introduc-
ing the art and culture of Lithuania, celebrating the 100th anniversary of
its modern statehood, to Switzerland, the oldest democratic republic of
Europe, is a responsible and very noble mission. | hope that the insights
of artists and cultural figures, published in this magazine, will become an
excellent introduction to Lithuania’s history, writings, language, literature,
art and public figures.

My painting invites to remember the source of the nation’s spiritual
strength and creativity, irrespective of the tools and forms, chosen by the
artist.
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EXPO 2020
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‘CONNECTING MINDS,
CREATING THE FUTURE'’

‘Connecting Minds, Creating the Future’ - this is the optimistic and hopeful
theme of the world EXPO 2020, which will start on 20 October 2020 in Dubai,
United Arab Emirates, and take place for the entire half of a year.

More than 170 states have confirmed their participation and signed agreements.
The exhibition, situated in a territory of more than four square kilometres, will
feature an individual pavilion for each participating state and is expected to be

attended by 25 million visitors.

Lithuania has been participating at these exhibitions since 1900 with a
particularly successful introduction to the world during the Interwar period in
1937 in Paris and 1939 in New York, has not missed a single EXPO since 1992,
has ratified the Convention on International Exhibitions, is a member of the
Bureau of International Exhibitions since 2009 and continues this consistent and

important international activity.

JURA MOPE SEA magazine focused a lot of attention on the three-month
international EXPO 2017, which took place in Astana, the capital of Kazakhstan,
and revolved around the theme of the‘Future Energy During the preparations
for the EXPO in Dubai, we are planning to update our readers on various
preparation stages and processes, focusing special attention on Lithuania’s
participation and appropriate introduction at this important global parade of
minds and spirit, science and creativity, innovation and technology.

The guest of this issue of the magazine is Romas JANKAUSKAS, Chief Ministerial
Adviser of the Ministry of Environment, who has conducted the Lithuanian team
in preparations and during the participation for already six international and

global EXPO events.

-

o

Mr Jankauskas, your experience in this mul-
tifaceted scope work is huge. Does this expe-
rience and accumulated knowledge make the
preparations for a new EXPO easier? When do
these preparations begin and what are the first
steps?

After being granted the right to organise the in-
ternational EXPO (the United Arab Emirates suc-
ceeded back in autumn of 2013), the organising
country takes some time to continue the prepara-
tions and then officially invites the governments
of the other states of the world to make their de-
cision regarding the participation. Lithuania re-
ceived the invitation in April 2016, but neither the
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previous, nor the current government made haste
to make the decision. At first the participation was
included into the action plan of the new govern-
ment programme and later discussed during one of
the meetings. The successful visit of the President
of the Republic of Lithuania to the UAE last No-
vember was a good incentive to make the decision.
The resolution regarding Lithuanias participation
at EXPO 2020 was made right after the visit, ap-
pointing the Ministry of Environment to organise
Lithuanias introduction jointly with the Ministry
of Transport and Communications and the Minis-
try of Economy. The decision was communicated
to the UAE Government through the diplomatic
channels at the beginning of this year. In order to
participate at the exhibition, we must develop the
concept of the pavilion, organise the tender for the
architectural project and begin the preparations for
the construction already this year - this is what we
have actually been recently doing.

My personal experience, as well as the institution-
al memory (the Ministry of Environment has been
responsible for Lithuania’s introduction at eight
EXPOs over the past 20 years) are very useful, but
each case brings the same external issues - we take
too much time to make the decision regarding the
participation, looking at our stalling neighbours,
then there is the dispute over the concept of who
should organise our country’s introduction at the
EXPO, then delays in funding and finally racing to
have everything done on time - complex public pro-
curement procedures are certainly not helping here.

What makes the future EXPO in Dubai special?

The main theme of the exhibition is ‘Connect-
ing Minds, Creating the Future’ with subtopics of
‘Sustainable Development, ‘Mobility, ‘Opportuni-
ties. The EXPO will take place for a half of a year
from 20 October 2020 to 20 April 2021. The winter
season was chosen due to climatic conditions (im-
mense heat during the summer season), plus, in
2021 the UAE will be celebrating the golden anni-
versary of 50 years as a state (UAE was established
on 2 December 1971). The event is expected to at-
tract the absolute majority of the states of the world
and approximately 25 million visitors.

This will be one of the most ambitious interna-
tional projects of the 21st century. This is the first
time for the EXPO to take place in this interesting
region, located between Africa, Asia and Europe.
The presumably private Arab world will host prob-
ably one of the most open EXPOs throughout the
entire history with as many as three quarters of all
visitors of the event coming from other states of the
world. This is also the first time for all participating
countries to have their own individual pavilions.

Lithuania has been allocated a plot of 1550 m?,
the participation contract has been already pre-
pared and negotiated, and the tender for the pro-
ject of the pavilion has already begun. Our plot is
located in the central Sustainability zone, which is
very versatile, covering any theme (renewable en-
ergy, transport, tourism, life sciences, etc.), with the
neighbouring pavilions of Germany, Spain, Czech
Republic, Sweden and Poland. The construction of
the pavilion should be completed the next year with
2020 at the latest.

Being a global hub for transport, tourism and
trade, as well as a priority target market for Lithu-
anian exports, UAE should attract our businessmen
and encourage them to contribute to Lithuania’s
participation at the EXPO by private funds, but
it is very important to secure state funds as well.
We already know some of the budgets of the other
countries: Germany - 50, Luxembourg - 25, Swit-
zerland - 19, Czech Republic - 10 million euros.
Lithuania and Latvia have calculated that their suc-
cessful participation at the EXPO requires at least
6.5 million euros each.

The beginning of the EXPO 2017 in Astana
brought negative reactions regarding alleg-
edly wasted money and rebuke regarding the
concept of the pavilion, etc. These opinions
mostly came from people, who have never
been to the Lithuanian pavilion or Kazakhstan.
However, when Lithuania’s participation was
highly acknowledged by professionals, earned
a prestigious award - the main prize of the Ex-
hibitor Magazine in the category of ‘Elements
and Details’and when Romas Jankauskas, Com-
missioner of Lithuanian section, elected as the
Chairperson of the College of Commissioners
and Steering Committee, received a golden
medal for the successful participation on behalf



of all the official participants, these facts were
taken for granted. Does this show an example
of the Lithuanian mentality or is it common to
all countries participating at the EXPO?
Negative reactions usually come from companies
that have lost the tender and can’t make peace with
the fact that the creative offer implemented or the
implementation services rendered weren’t theirs.
Once they’re out in public, these negative reactions
help the EXPO sceptics to delay the funding, which
results in possible problems in the future.
Meanwhile, success is often taken for granted, no
matter that it was achieved at the price ten times
smaller and the minimum resources - the prepara-
tions for several of the recent events were completed
with a couple of young helpers, while other teams
have a dozen or even several dozens of people.

What are the greatest challenges, faced by
the countries preparing for the EXPO, how do
they manage to overcome them and what are
the best ways to avoid them to be able to use
the preparation time for creative ideas and con-
structive activity?

World EXPO is a rather complex project, posing
challenges both for the participants and organis-
ers, who often do it for the first time (just like the
United Arab Emirates, by the way). The UAE team
is very smart and good-natured. Their representa-
tives (including even the highest governmental offi-
cials) have visited previous world EXPOs numerous
times - Yeosu (South Korea), Milan (Italy), Astana
(Kazakhstan) - carefully examining these processes,
looking for ways to avoid possible mistakes and
make their event the best EXPO ever. Hopefully,
they will succeed. Talking about the participants, the
majority of the states are well-aware of the excellent
perspectives and huge potential, offered by the re-
gion hosting this event, which made it quite easy for
them to make the decision regarding the participa-
tion and now they allocate huge funds for this cause.
Of course, participation at such events is the easiest
for the developing countries, which get mandatory
financial support from the organisers, and the rich-
est countries. Introducing yourself to the world be-
ing a smaller country or having fewer possibilities
(like us, for example) is a complex challenge.

What about Lithuania’s preparation for EXPO
2020? What decisions and works does it in-
volve? Can you already see the vision of Lithu-
ania’s introduction based on the theme of
‘Connecting Minds, Creating the Future”?

Early this year we created a coordinating com-
mission of representatives from various ministries,
business associations, science, culture and self-
government institutions. It has already discussed
various directions of the concept of participation
several times. The initiative for the preparations of
the thematic plan belongs to the Ministry of Econ-
omy. There were also meetings with representa-
tives of Saulétekis and Santaka valleys, Vilnius Tech
Park, BOD Group, producing solar panels, as well
as members of the Lithuanian Association of Re-
sorts, Tourism Council and other interested groups.
Everyone is showing great interest in going to the
EXPO to introduce the products that they develop
and produce. Of course, that is, if nothing changes
and Lithuania does indeed take part at the EXPO.

We want to introduce Lithuania as a state that is

modern, unique and open to the world. Lithuania
is indeed a modern country from all perspectives.
The basis of our success in business and country’s
leadership is the achievements in the fields of in-
formation technology, life sciences and lasers.
Lithuania can truly be proud of the real values -
nature that is almost untouched by the human
hand and the unique landscape, the Curonian Spit,
Vilnius Old Town, Interwar architecture in Kau-
nas and many other unique aspects. Lithuania is
open to the world. Our geographic location and
multiculturalism is attractive for foreign capital in-
vestors. In three decades (Lithuania will celebrate
the 30th anniversary of our Independence) we
have firmly integrated into the European Union,
NATO and OECD, actively participating at vari-
ous global projects.

The Lithuanian pavilion at the World EXPO 2020
in Dubai will be located on an individual 15.5 are
plot near Germany, Spain, Sweden, Poland, Brazil
and other states of the world. The 800-1200 m” pa-
vilion will introduce Lithuania and its achievements
in the fields of sustainable development, high tech-
nology and scientific innovations using traditional
materials and high-end technology, holograms, vis-
ual materials and artistic installations. We hope that
the building of the pavilion will be distinguished by
its original architecture and built using materials
and technology, developed in Lithuania.

Just like at the previous EXPO events, we are plan-
ning to organise business visits, scientific confer-
ences, tourism presentations and other events that
focus on the theme of the EXPO throughout the
entire event. We are hoping to celebrate Lithuania’s
National Day on 16 February - the Restoration of
Lithuanian Statehood, or the 11 March - Restora-
tion of Lithuania’s Independence. During various
cultural events Lithuania will introduce modern
and traditional art and promote Kaunas as the
European Capital of Culture of 2022. It would be
very symbolic to exhibit one or several paintings of
M. K. Ciurlionis at the Lithuanian pavilion during
EXPO 2020. It could become a checkpoint of our
genius’ works between the exhibition of Symbolism
in the Baltic States at Musée d'Orsay in Paris and
the recently-opened art museum, daringly called
Louvre Abu Dhabi.

Lithuania has not made any official embassy
connections with the United Arab Emirates so
far. There is a feeling that the upcoming world
EXPO in Dubai could become a pretence for

making them now. Would the presence of the
UAE embassy in Vilnius or Lithuania’s embassy
in Abu Dhabi make any cardinal changes in the
direction, scope or forms of Lithuania’s partici-
pation at the EXPO in Dubai?

Lithuania and UAE are in very good terms despite
the fact that the Lithuanian Ambassador for UAE is
currently residing in the Egyptian capital of Cairo
and the UAE Ambassador for Lithuania is working
in Warsaw. Dr Yousif Eisa Hassan Al Sabri, Ambas-
sador of the United Arab Emirates for Lithuania,
has visited Lithuania with various delegations or
business missions numerous times and is constant-
ly showing his attention to Lithuania’s preparations
for the EXPO 2020.

UAE, ranked as one of the Top 10 of the richest
states in the world, is a global hub for transport,
tourism and trade, as well as a priority market for
Lithuanian exports. Our food companies, furni-
ture and technological equipment producers are
already successfully exporting their goods to UAE.
Lithuania sees great potential for cooperation in
the fields of information and financial technology,
renewable energy (especially solar panels), health
and life sciences.

The visit of the President of the Republic of
Lithuania to the UAE last November was a great
breakthrough in the development of the relations
between the two states. The visit involved signing a
memorandum of understanding between Lithuania
and the UAE regarding cooperation in the fields of
renewable energy and energy saving, which will
become the basis for promoting investments in
renewable energy, the development of energy sav-
ing technology and implementation of scientific
research and joint projects. Thus, we can already
see wide opportunities for the strong industry of
Lithuanian solar energy, which has already firmly
established in global markets and can offer the UAE
market a new generation of solar modules that are
known for their high efficiency, longevity and are
adapted for the UAE climate.

Increasing bilateral cooperation, growing busi-
ness interests and active Lithuanian community,
which is largest in the region, gives premise to hope
that the Lithuanian embassy for the UAE will soon
open its door in Abu Dhabi, with direct flights con-
necting Vilnius and Dubai. The two countries get-
ting closer on the eve of the event make Lithuania’s
participation at EXPO 2020 even more important.

Thank you for the conversation.
Interviewed by Zita Tallat-Kelpsaité [
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BREAKTHROUGH STRATEGY

KLAIPEDA

Chose Blue
Economy and
Fast Solutions

25 thousand new jobs, 2 000 new
companies, 1.5 billion EUR of new
investments, 200 % export growth,

a 40 thousand increase in Klaipéda’s
population, doubling salaries and

400 thousand tourists - this is
Klaipéda's ambition for economic
breakthrough by 2030.

Klaipéda was the first in Lithuania to
choose the strategy of developing blue
economy. The joint team, consisting
of representatives from Klaipéda
municipality, the port, science,
industry and business, consultants,

as well as more than 300 professionals
from various fields picked the major
directions and economic specialisation
for the city’s development.

Klaipéda decided to take the path of
blue breakthrough and has set a goal
of becoming a city of blue economy
and fast global-level solutions.

The goal of turning back
the wave of emigration

During the preparation of the strategy the part-
ners were consulted by Ernst & Young Baltic,
who prepared the scenarios of Klaipéda’s eco-
nomic modelling and development. According
to Oxford Economics econometric forecasting, in
twelve years Klaipédas population could shrink
to a mere 126 thousand citizens (there were
154 thousands in 2016), unless some ground-
breaking action is taken. It would bring dramatic
results on all levels.

“Together with our partners we decided that the
scenario of thinning population and vegetation
doesn't fit our city. We chose an ambitious way
of economic breakthrough. Our goal is to create
better conditions for business, provide our citi-
zens with better conditions of career-making and
earning competitive salaries, as well as become a
reliable and progressive partner for our investors.
We want to turn Klaipéda into the best place to
live, work and invest in the Baltic region. says Vy-
tautas Grubliauskas, Mayor of Klaipéda city.
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The municipality, the port, business and science
is engaged in proactive work to find the best and
most efficient solutions for the development of
the city’s economy in order to help Klaipéda turn
back the wave of emigration. Klaipéda 2030 stra-
tegic measures are focused on attracting indus-
trial and new investments that create high added
value, improving work efficiency, ensuring com-
petitive salaries, as well as cooperation between
science and business in developing industrial and
engineering training programmes, which would
help retain the youth and educate new profession-
als according to the market needs.

More than 100 measures, indicated in the strat-
egy and the action plan, will be implemented
by a team of partners - Klaipéda Municipality
Administration, Klaipéda State Seaport Author-
ity, Klaipéda University, Klaipéda Free Economic
Zone (FEZ) Management Company, the Associa-
tion of Klaipéda’s Industrialists, as well as Klaipé-
da Chamber of Commerce, Industry and Crafts.

United strategic partners

Klaipéda 2030 is a strategy of compromises,
developed for the purpose of cooperation and
unity between the city’s strategic sectors in order
to achieve common goals. Namely the city’s com-
mon vision and agreement regarding its economic
development is regarded as the greatest value.

‘Knowing the city’s common economic vision
and taking fast, focused and coordinated action

together with the entire community is crucial in
modelling the directions of attracting new inves-
tors. The latter is a result of a joint work and some
of the incoming projects will depend not only on
the effort of the free economic zone, but also the
decisions that our partners make. Therefore, I
am truly glad that the Municipality Administra-
tion resolved to initiate this dialogue and did not
hesitate to include the business community. Now
together we must think of the new technology,
modern production and prepare to compete for
the new fields of industry, where we can offer our
greatest knowledge and experience - plastics, met-
al processing, electronic car components, logistic
chain management and technological solutions.
This will raise the citizen’s salaries and create an
opportunity for them to come back’ says Eimantas
Kiudulas, CEO of Klaipéda FEZ - the most suc-
cessful free economic zone in the Baltic region.

During the preparation of Klaipéda’s strategy for
economic breakthrough, the experts of Ernst &
Young Baltic stated that the process of preparing
the strategy and measures was exceptional and
there was no precedent of such a well-structured
process, which would involve all responsible par-
ties, in Lithuania before. According to experts,
Lithuanian authorities keep referring to Klaipéda
2030 as an exemplary innovative practice of mod-
ern management.

Klapéda 2030 economic development strategy has
already been noticed abroad. It was included into
the Top 10 best city foreign direct investment (FDI)




promotion strategies at Emerging Europe Awards
for Central and Eastern European growth in 2017.

The city opens its economic
specialisation

So far regarded as a city of rather narrow spe-
cialisation, focusing on the port and logistics,
Klaiéda decided to expand and develop fields of
high added value in order to compete with Vil-
nius, Kaunas, as well as Northern and Eastern
European regions.

‘In order to move forward we must not only
create a counter-balance for Vilnius-Kaunas met-
ropolitan area, but also become an attractive lo-
cation for investments, various fields of industry
and business specialisations. The strategy and the
model for interinstitutional-business-science co-
operation is already becoming an impulose and
basis for the development of the entire Klaipéda
region. says the Mayor of Klaipéda city.

Klaipéda’s Economic Development Strategy for
2030 features four priority directions. The city will
strengthen and develop marine economy, bioec-
onomy, advanced industrial economy, as well as
creative industries’ and service economy. In order
to make the development of these directions possi-
ble, the city will also invest into three priority fields:
creating favourable conditions for business, inves-
tors and talents, developing an innovative educa-
tion system, which meets the needs of tomorrow’s
economy, seeking to turn Klaipéda into an attrac-
tive, engaging and accessible centre of the region.

Some of the major works that have been already
launched or will be in the near future include at-
tracting new flights to Palanga, new ferry lines
to Sweden and Germany, as well as opening an
international school. Klaipéda ID, working on
Klaipédas economic development has been suc-
cessfully transformed into a multifunctional ser-
vice centre for business, investors and talents. The
priority measures include gathering bioeconomy
and marine clusters developing a business acceler-
ator and creating a team, responsible for attracting
smart-city robotics solutions at Klaipéda City Mu-
nicipality Administration. A huge attention will be
focused on high quality of public services and fast
solutions — working with the city’s marketing and
developing the range of one-stop or online munic-
ipality services in order to ensure the investors’ fast
and convenient settlement in Klaipéda.

Development of priority fields

Klaipéda aims to become the major gate of ma-
rine trade in the Eastern Baltics, while the inte-
grated complex of the port, logistics and industry
is supposed to service 15 per cent of the cargo of
the East coast of the Baltic Sea. The city will also
develop the LNG cluster, creating and developing
clean LNG technology.

T have no doubts that the maximum develop-
ment of the port with the external port will bring
Klaipéda back for a new life. Due to historical
circumstances our port is in the city and thus we
have to find smart and sustainable ways to use
this opportunity. We are Klaipéda citizens and
our common goal is to make our city alive and an
attractive place to live, work, create and settle for
young people. The port’s development may create
a unique opportunity for the scientific institu-
tions in Klaipéda - the dialogue between the port
and science is especially important. says Arvydas
Vaitkus, CEO of Klaipéda State Seaport Authority.

Strategic partners will create a bioeconomic
cluster, where science and business, working in
the fields of chemistry, timber and biotechnology,
will be able to cooperate in developing and apply-
ing the clean technology and bioproducts, as well
as waste management and processing technology.

In terms of bioeconomy, Klaipéda’s scientists
will actively participate in the Baltic Sea marine
blue technology research programmes. Science
and business will cooperate in developing marine
biotechnologies and the region’s aquaculture. The
strategic partners have also set a goal of becoming
a leading Lithuanian region in the use and pro-
duction of renewable energy.

Klaipéda is planning to develop advanced in-
dustry and to become the 4.0 Competence Centre
of the region by 2030. The city, the FEZ, as well
as associations of industry and business will seek
to attract new investors to create technology of
high added value - developers and producers of
electric, autonomic systems, robots and robotics
equipment, as well as LNG technology. Compa-
nies established in Klaipéda will create automa-
tion solutions for industry, logistics and transport.

In terms of creative and service economy, the
strategic partners are planning to turn Klaipéda
into the developer of technology and innovations
instead of being a consumer of other countries’
solutions. Klaipéda aims to attract foreign service
centres, which would provide solutions and en-
sure IT, engineering and technological functions
for logistics and industrial companies. The city
will also continue to develop the cluster of crea-
tive industries, which will create innovative digi-
tal and engineering solutions for Lithuanian and
foreign business.

Klaipéda will also aim to establish its positions
in the fields of marine and wellness tourism, as
well as to become a city of business and confer-
ence (MICE) tourism in the East Baltic region. m

The detailed Klaipéda 2030: Economic

Development Strategy andAction Plan is
available online at: www.klaipeda2030.1It.

BREAKTHROUGH STRATEGY
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BARQUENTINE MERIDIANAS

Meridianas, which became the symbol of the
Lithuanian port town of Klaipéda, was built in
Finland. The barquentine with three masts was
one of the 91 ships, built by Finland after the
World War II for the USSR as a part of the war
reparations. The majority of these vessels were
cargo schooners with seventeen (Meridianas in-
cluded) barquentines, used for training future
seamen rather than transporting goods.

Meridianas was completed on 30 August 1948,
set sail towards Klaipéda and became the training
ship of Klaipéda Maritime School. Throughout
the entire period of sailing from 1948 to 1968 the
number of seamen training aboard Meridianas
could have reached more than 1 000.

However, Meridianas haven't been sailing for
many years now. She is moored in Klaipéda city
centre at the embankment of Dané river, serving
the city as the symbol of seafaring. This year the
ship will celebrate its 70th anniversary together
with all citizens, whose life is, in one way or an-

other, closely intertwined with the vessel. Among A

the most important guests there will be the sea-
men that worked aboard as sailors, skippers or
mechanics, as well as those, who encountered
navigation for the first time aboard Meridianas
as cadets.
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YACHT LIETUVA

Another legendary Lithuanian vessel - the
yacht Lietuva - has set sail to the Odyssey
of the Century, decorated with symbols for
Lithuanias 100th anniversary, at the begin-
ning of July.

The yacht will visit three ports of the Baltic
Sea - Gdansk, Tallinn and Riga - meeting
Lithuanian communities and introducing the
exhibition, dedicated for Lithuania’s 100th an-
niversary. Throughout the journey, which will
last until the end of August, the changing crew
will consist of 5 professional sailors and 5 new-
bies, who were given this unique opportunity
by winning a competition.

The great odyssey of Lietuva began on 13 May
1989, when the yacht, together with two other
yachts — Dailé and Audra - set sail from the
port of Klaipéda to a historical journey For
the honour and unity of Lithuania® across the
Atlantic Ocean to New York and back, carry-
ing the not yet legal flag of Lithuania, which
was striving for freedom. After completing the
symbolic mission of uniting the nation with
the Lithuanian émigrées living in America, the
yachts returned to Klaipéda on 21 August.

In 1992-1993 Lietuva sailed around the
world for the first time in Lithuania’s history.

The yacht Lietuva was built in Gdansk (Po-
land) in 1976 and she is the only still seaworthy
of all of the Lithuanian vessels that took part in
the first yacht journeys of such age.

JURA MAGAZINE

Jora magazine - the predecessor of JURA
MOPE SEA - is very closely-related to the odys-
sey of the yacht Lietuva.

In the dawn of the Lithuanian freedom move-
ment, the marine environment had bred various
ideas and goals as well, such as the restoration
of the Lithuanian Seamen’s Union, the initiative
group for commemorating Liudvikas Stulpi-
nas — the first Lithuanian sea captain and the
first captain of the port of Klaipéda, as well as
other groups and associations. The preparations
to cross the Atlantic involved the revival of the
Lithuanian Women’s Association to support the
national fleet, which helped the sailors to prepare
for the long journey.

However, probably the most significant step
was the restoration of the marine Jiira maga-
zine, published in 1935-1939. Several enthusiasts
worked hard to publish the magazine before the
journey “For the honour and unity of Lithuania”
under difficult conditions of the economic block-
ade, implemented by the USSR, when there was
not enough paper even for state newspapers. The
goal was to introduce the first issue for the de-

A —
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ODYSSEY OF THE CENTURY

parture of the yachts and then continue the pub-
lishing. Packages of the magazine, printed on thin
paper, were also loaded on board to be carried
across the Atlantic Ocean to the American Lithu-
anians as the awakening free word, with hopes for
unity and support.

The revived Jira was supposed to continue the
mission of turning Lithuania into a marine state,
started by its Interwar predecessor. However, af-
ter the first issue, Jiira magazine ended up in
somewhat irresponsible hands, resulting in halt-
ed activity for almost the entire decade.

The second revival of Jiara was in 1999. It be-
came a multilingual magazine, but didn’'t change
the title, supplementing the Lithuanian word
‘Jara with translations into Russian. (‘Mope’)
and English (‘Sea’) languages. As of 2010 JURA
MOPE SEA should also be supplemented with
Chinese characters (X ), pronounced as ‘Haf,
which also means ‘Sea.

The modern-day international JURA MOPE
SEA magazine, celebrating its 20th anniversary
next year, continues the mission of the pre-war
Lithuanian maritime Jiira magazine. u
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The Goal of Turning Klaipéda
into a City of Theatre

The second TheATRIUM international theatre festival, which took place in
Klaipéda for the entire June, was crowned by a professional, enchanting,
theatrical Ukulele Orchestra of Great Britain. It became a cult a decade

ago and is regarded as the best of what'’s British to this day.

‘Where do we talk about life, excite the imagination and experience another
reality these days? Or laugh, resent, marvel and cry with no constraint?

In the now and at the theatre, because it is present only in this moment. talked
Tomas Juocys, Director of Klaipéda Drama Theatre, before the festival.

The Latin word ‘atrium’ refers to a main room of an ancient Roman house

and the main place to gather. TheATRIUM festival invited theatre fans to
gather for the second time and think about family, relationships, weddings
and funerals, spells, myths, reality, time, history and war - about our life.

The shows make you raise questions, forget everything in the world, enjoy the
dance, submerge into music, think about things, have a laugh and relax.

The performances of the troupes from Italy, Estonia, France, Lithuania,
Georgia, Poland, Belarus and the Great Britain were very innovative,
thought-provoking and carrying a strong cultural charge, making it quite
difficult to read between the lines without appropriate preparations.

The performances were shown in original language

with English and Lithuanian subtitles.

Did the festival meet the expectations of its organisers?
What thoughts did it bring regarding the festival next year?
We talked about these questions with Tomas JUOCYS,

Director of Klaipéda Drama Theatre.

What is the feeling, when the event that you've
been preparing for the entire year is finally over?

The question itself brings a part of the answer:
the preparations take place all year round. Thus,
you could say that the month of the festival is a
‘harvest time’ TheAtrium takes place in June. It
is very intensive, but at the end of the festival you
get that strange feeling that life is kind of empty
somehow. At the same time you understand what
has just happened, what goals were achieved and
start preparations for the next year’s festival.

Last year the festival was a testing of one’s pos-
sibilities and the audience’s hopes, introducing
serious performance with a huge emotional and
cultural charge. What were your goals this year,
since it seems that the bar for this year’s festival
was raised even higher?

Our major goal is to turn Klaipéda into a city
of theatre. I'd like to see June as a month of The-
ATRIUM international theatre festival in the
entire Lithuania and beyond. We didn't try to fit
any topic, trends, etc. while picking the shows.
We just wanted to give the audience the best and
most interesting theatre. The festival lineup is dif-
ferent from the daily theatre repertoire. The per-
formances targeted the more ‘inquisitive’ theatre
audiences. Therefore, TheATRIUM repertoire
will always be bolder and inconvenient in a way,

raising emotions and thoughts, instead of being
merely entertaining — making the audience pre-
pare for the show and engage in wild discussions
afterwards. The goal is to introduce the audience
to something they wouldn't see every day, show-
ing everything that is best, unique and profes-
sional.

The month-long event with huge visiting the-
atre troupes undoubtedly required huge finan-
cial capacity. How did you tackle the issues that
seem to weight only the organisers? Or were
they taken care of by the synergy of business
and art?

I can't stop marvelling at the attitude that
Klaipéda’s businesses show to culture. The budg-
et for the festival of 2018 (just like in 2017) was
mostly covered by sponsors. I should note that
such events as an international theatre festival
doesn’t generate much dividends for business.
The festival is attended by 7000-8000 people and,
of course, some events attract much wider audi-
ences. That's why I'm convinced that Klaipéda’s
businessmen are socially-responsible and take
care of Klaipéda’s cultural growth and image.
Of course, being a port makes Klaipéda special.
That's why many of the port’s companies contrib-
ute to this festival. Aside from the major compa-
nies, such as Klaipéda State Seaport Authority,
Limarko Group, Klaipéda Container Terminal,
Klaipéda Oil, Stemma Group, WSY and others,
there are smaller supporters as well: Dané Den-
tistry Clinic, Pamario Restauratorius, Nesé, etc.



Some companies that cannot support us with
funds support us with their products: Musangas
coffee house makes us coffee, Augma supplies
fruits and so on. I love watching these processes,
because they create something that feels like a
theatre club, which cares about Klaipéda and its
cultural life. I feel huge respect for businessmen,
who find it meaningful to share their support and
promoting people’s awareness, giving audiences
an opportunity to enjoy the best theatre.

What should we expect from the next year’s
festival?

Most importantly, it will truly happen! We have
already made several agreements, but I'd prefer to
keep it a secret before we have it all signed. The-
ATRIUM festival will definitely bring challenges
and even more interesting lineup. We are plan-
ning to divide it into two parts. One of them will
become a showcase of Lithuanian theatre. This
event will be the first of its kind in Lithuania and
we truly need it. Id like to show as many Lithu-
anian theatres to foreign producers in one week
as possible, opening the gate for broader inter-
national cooperation for us all. Then the festival
would continue to the second - international -
part, mostly dedicated for Lithuanian audiences.

Klaipéda Drama Theatre as the organiser of the
festival introduced two high-level premiére per-
formances: Mother Courage, according to Moth-
er Courage and Her Children by Bertold Brecht
(playwright Rasa Bugevicuté-Pece, director EI-
mars Senkovs) and Sons of a Bitch (author Sau-
lius Saltenis, director Eimuntas Nekrosius). What
are you planning next for these performances?

We have no doubts that these performances
will receive international recognition. S. Saltenis’
Sons of a Bitch (directed by E. Nekrosius) will tour
Shanghai Grand Theatre already this September.
It drew attention of other countries and festivals
as well. We are also hoping that R. Bugevicuté-
Pece’s Mother Courage (directed by E. Senkovs)
will also find its niche. It was noticed by several
producers from other festivals and we are already
engaged in discussions. However, not all stages
are suitable for this performance — we need spe-
cific technical conditions and a possibility to have
the audience seated in a turning circle.

What do you expect from Chinese audiences,
showing them the Sons of a Bitch, which portrays
the painful historical experiences of Lithuania
Minor? Don't you think that Chinese audiences
might find it difficult to find their way in the
labyrinths of Lithuania’s historical past, legends,
superstitions, spells, enchantments, witchery,
pagan myths, the Holy Scripture, domestic life,
death, trivia and eternity? On the other hand,
perhaps we shouldn’t worry - the Chinese au-
diences have already been well-prepared for
Lithuanian theatre by Oskaras KorSunovas, who
has been often touring China, receiving huge
success.

We are very glad about Shanghai Grand Theatre
choosing namely this performance. First of all,
this shows huge recognition for the Lithuanian

theatre and an opportunity to introduce Lithu-
anian authors in China. Although S. Saltenis’
novel Sons of a Bitch tells a story about Lithuania
Minor, the concept of humanity and relationships
are universal everywhere. That's why I'm sure that
Chinese audiences will find it interesting to get
to know Lithuanian culture through that perfor-
mance. We hope to get into the Chinese theatre
‘market. We already knew of the successful coop-
eration with other theatres. This is a huge cultural
exchange opportunity for us as Klaipéda Drama
Theatre. I would also like to note that the coop-
eration with our friends in China is very easy and
precise. Having experience in international pro-
jects we can surely state that this is one of the best
communication lines - very clear and efficient,
and yet also very warm and friendly. All issues are
solved instantly without any delays for tomorrow.

Perhaps after the troupe from Klaipéda visits
China, we could expect to see the Chinese thea-
tre at the 3rd international theatre festival?

Such cultural exchange would truly be great.
This is one of the goals for us going to Shanghai.
I must admit that we don’'t know much about the
Chinese theatre. That’s our opportunity.

Thank you for the conversation and we're
looking forward the 3rd TheATRIUM festival.
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How We
Braved the
Three Peaks by
Rail Challenge

Milda Manomaityte
Director of Global AirRail Alliance

About two hundred eager souls have
gathered on the warm June evening
at Crewe Railway Station to take part
at the annual Three Peaks by Rail
challenge, organised by the Railway
Children charity. These people were
joined by two teams from the Young
Rail Professionals and | was one of
them too.

Young Rail Professionals was founded in 2009
to promote the railway industry as a great place
to work and to inspire and develop the next gen-
eration of railway talent. YRP bring together peo-
ple from all aspects of industry, whether they are
involved in engineering, asset management, train
operations, strategic planning, maintenance, fran-
chising, regulation, marketing or human relations.

This was my first time taking part at the chal-
lenge, which involves climbing three highest peaks
in Wales, England and Scotland, often within
24 hours. Our challenge was slightly different
though, all of the participants were from the rail-
way industry so our mode of transport between the
peaks was, of course, a train.

The goal of the challenge is to raise funds for the
Railway Children charity that helps thousands of
children across the UK, India and East Africa who
run away or are forced to leave homes that have be-
come unbearable through poverty, abuse, violence
and neglect.
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Each team of four is raising a minimum £3,500
and this year’s challenge had a total of 42 teams
that raised a whooping £188,000 on the day of the
challenge. The collection of funds for this challenge
continues six weeks after the Peaks and you can
still support our Young Rail Professionals teams at
https://uk.virginmoneygiving.com/PaulCase3.

The challenge started with a jolly train ride to
the first Peak in Wales, a 1085 meter high Snow-
don. Our first hike began at around 10 p.m. in pitch
darkness and although this was the shortest hike,
it was the steepest. Scrambling through the rock
with only a head torch to guide you, hundreds of
people formed a magical trail of flickering lights
trailing all the way to the peak. The first hike was
also the shortest, our Young Rail Professionals team
finished it in three and a half hours.

Once all the teams were back at the train at about
5 a.m., we headed off for the second peak, the
978 meter high Scafell Pike in England.

All challenge participants had about 2-3 hours to
sleep with a quick breakfast on board the train as the
next hike was about to start. By this point most of
the walkers were sharing stories about which body
parts ache the most, but we knew there were two
more peaks to climb! This walk was quite unevent-
ful right until the end, when after nearly four hours
of walking the hope that the peak is just around the
corner was shattered with each tired step. A cold
windy fog engulfed the roof of Scafell Pike and the
rocky terrain left you with an eerie feeling that you
have been abandoned on some unfriendly planet
and your only choice is to adapt. Teams going down
kept saying that the summit is just ‘ten minutes

away. At this point ten minutes felt like another
year. But a few more stiff hours later, we were back
at the train station, waiting for the other teams to
return. During this time a local woman that works
at the railway station offered me and another girl
from our team to use her shower and refresh. This
felt like such a luxury! It made us remember why we
are doing this challenge: to help the children who
lost or never even had access to a soft bed, warm
shower and a safe space.

We were now on the way to the third and the
highest peak, the 1345 meter Ben Nevis in Scotland.
We had about six hours of sleep on the train before
the last challenge.

Our last walk began at 5 a.m. welcoming the sun-
rise and after two hours of solid uphill walking we
were met with gusty winds and sideways rain. Eve-
ryone scrambled to get their waterproofs out and
braved on. At this point some of the challenge par-
ticipants started to give up as the pain and fatigue
became too much to bare. Ben Nevis was not mak-
ing it easy for us. We've entered the rocky and snowy
terrain of an alien planet again. Chatter and laughter
was long forgotten and the only thought was to just
get to the summit and get back on the train. Our
Young Rail Professionals team reached the summit
soaking wet, stiff cold but happy and proud. After
taking few shaky pictures we hastily headed back.

In total our team has walked 15:50 hours and we
are now planning our next challenge!

If you would like to contribute to the amazing
work that the Railway Children charity is doing,
please support us by contributing to our goal to
raise the funds!
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International Conference and Awards

Global AirRail LONDON

27-28-29 November 2018

A

Hi

"“The conference is very important to understand
emerging industry trends, best practices and share
experiences with the air rail industry. The balance
of deep dive into a local link, combined with the
presentations from operators and airports, as well as the
opportunity to share experiences with other operators
are particularly useful.”

Chris Basche, CEO, Brisbane Airtrain, AUSTRALIA
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DTOT HOMEP >KYpHasia Mbl TOTOBUIN C OCOObIM BOJIHEHMEM, MO-
CKOJNbKY OH HECKOJIbKO MHOM, YeM NPUHATO AJ1A e/T0BOrO N34aHUs.
PykoBoputenb xynoxectseHHow ranepen «il Rivellino» ApmuHno
LUvionnu Bbi6pan xypHan JURA MOPE SEA TpnbyHol MexayHapoa-
HOro meponpuaTnAa B Yectb 100-netma JIMTBbl, NPOXOAALLEro BO
BpemMs KnHodpecTmBans B JIoKapHoO.

MpeactaButh LUBenuapuun, cTapenwen AemMOKpaTMUYecKon pe-
cnybnuke B EBpone, UCKycCTBO 1 KynbTypy JIMTBbI, OTMevalolei
100-neTne rocyfapcTBEHHOCTU — NoYyeTHasa muccua. He oTkasbiBa-
ACb OT TPAAULIMOHHbBIX TEM XYPHara, Mbl CTPEMUNC NPeACTaBUTb
N HECKOJIbKO GpparMeHTOB 13 pa3HOO6Pa3HOro, KPacoyHOro Xyao-
XKeCTBEHHO-KYNbTYPHOro Kosnaxa JINTBbl U MbICNeln o CyTu, COCTO-
AHVM U BANAHWM Ha OOLLECTBO COBPEMEHHOIO NCKYCCTBa.

«B MCKycCTBe Mbl MLLEeM CBOE OTOOPAXKEHWE, OMbIT, NEPEXMBAHME. ..
W coBepLieHHO He BaXKHO — HAPMCOBaN JiX Tbl YTrO/IbKOM Ha CKase
WM CKOMMWIIZIMPOBAJ NMPY MOMOLLY HOBEeWLIEN TEXHUKU. Tbl BO3b-
Mellb OT MPOU3BELEHUs TO, YTO Tebe BNIM3KO U HYXKHO», — FOBOPUT
roCTb HALLEro XypHana, JIMTOBCKUA GOTOXyAoXKHMK AHTaHac CyT-
KyC, nogyepKuBas HaUOHaJIbHY0 MAEHTUYHOCTb Y TPAAMLMOHHbIe
LleHHOCTM FyMaHU3Ma KaK Ba)KHble YacTy COBPEMEHHOrO HEOAHO-
[IHEBHOTO NCKYCCTBA.

[pyroii rocTb XypHana, pexuccep ¢ MMPOBbIM MMeHeM [utep
[priHY31, C ONTUMU3MOM U BOCXMLLIEHMEM FOBOPUT 06 M3MEHSII0-
wuxca popmax nckyccta. OH y6exaeH, YTo oXuaatoLe Hac HOB-
LWecTBa MOTYT ObITb OUYeHb MHTepecHbIMU. U yanBuTenbHbiMU. YTO
Ka)kpgasa HoBaA Gpopma MCKYCcCTBa BO MHOTVX OTHOLIEHWAX GbiBaeT
60silee U3OLWPEHHON M MPEBOCXOAHOW M AOCTUraeT GosblIero B
CNoco6HOCTM BbIpaXKaTb SMOLMUN U UHTESINIEKT, YeM npedbigyLime.

«/l nycTb, — rOBOPUT rpaHd KUHO, — eC/iv TOJIbKO 3TO MOBbICUT
HaLuy CrocobHOCTb BUAETb bonee ganeKkuve v rnyboKue ropnsoHTbI.
KpriBas n3obpeTteHnin B XMBOMUCK CBsI3aHA, KaK BCerga, C HOBbIMU
TEXHONMOrNAMY 1 OQHOBPEMEHHO C HOBbIMW ambULAMY, HOBbIMU
dunocodmsamMu, HOBbIMM CPEACTBAMU BblPa)KeHUs!, KOTOpble nopa-
3unu 6b1 Padasns n Pembpanara. U Tak 6ygeT Bcergan.

XynoxHuua Npma JlawmHCcKanTe, »XMBOMMUCb KOTOPOW 3KCMOHM-
pyeTcs Ha BbICTaBKaxX M B Xy[OXeCTBEHHbIX ranepesix EBponbl u
CLUA, obpallaeT BHUMaHME Ha MbICb LUBENLIAPCKOrO XKNBOMUCLA,
rpaduka, Mmactepa akBapenu XX B. Mayns Knee, 4uto «MCKyccTBO He
n306paxkaeT BUAMMOe, HO enaeT ero BManmMbiMy». I roBopuT, uto
33 3TON MbIC/IbIO CKPbIBAETCA OFPOMHbI, MHOW pa3 Moyt ymy He
MOCTVXMMBbI 3aMbiCes1 — CO3A4aBaThb UCKYCCTBO, KOTOPOe OyaeT He
MPUYKPaLIMBaTb CyLIECTBYIOWNIA MUP, a CO34aBaTb COBEPLUEHHO
HOBbIVi MUP, MOANNHHYIO aNbTEPHATUBY CyLLeCTBYlOLEMY. XyLoX-
HMUa ybexkaeHa, YTO WMCTOYHMKOM TBOPYECKOrO BAOXHOBEHWUS
U CMbIC/Ia He ABNSAETCA U He MOXET ABMATbCA COOCTBEHHOE «fx.
JomKHO 6bITb UTO-TO BoNee ycToMuMBOE, [ONTOBEYHOE U MOCTO-
AHHOE, HEeXeJIM KOPOTEHbKME 1 NMepeMeHUYMBbIE HALUW BHYTPEHH/E
COCTOAHNA. ITUM «YeM-TO» OJIA XYAOXKHULbl ABNAETCA KyNbTypa,
cofepXalimecs B ee COKPOBULLHULIE 3HAKU [yXOBHOFO 1 MOpaJib-
Horo onbiTa. ONopon KynbTypbl XyA0XKHNLIA CYNTAET UCTOPMYECKUN
KYNbTYPHbI KOHTEKCT CBOEN CTPaHbI.
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XypnoxecTBeHHOe NPOV3BEAEHNe UHCMMPUPYETCA Heoba3aTesnb-
HO BE/IMYECTBEHHOW UCTOpUeEN 6aTanuin unn NnoasmMros. MoxeT, 3To
NULWb NPOCTasa UCTOPUA NPOCTOro YenoBeka. Moxer, nctopus Mo-
3Ta. [NoaTa, KOTopbIN POANTCA, pacTeT, XMBET, paboTaeT B yeANHEH-
HOW AepeBHe 1 YMMUPAET Ha CBOEl poAVHe NoA UBeTyLUein AGIoHeN.

3pecb OH NULIET CTMXU, KOTOpble HepeKO CTaHOBATCA MECHAMY,
pacneBaembIMy COOTEUYECTBEHHUKamMW. MHorga 3T CTUXM KTo-
HUOYOb NEepPEeBOAUT Ha PYCCKUIA, BEHFepCKUM, YKpauHCKuin, dbpaH-
Lly3CKWU, UTaNbAHCKNA K gpyrue A3bikn. MHorga lMoat mn3 ceoen
[EepeBHV OTMNpaBAsAeTCA B rOpPoA, KyAa €ro YacTo NpuriallaioT, HO
roe oH pefKko 6blBaeT, rae NPOXoaAT NUTepaTypHble MeponpuATUs
1 nget 6oremMHas Xn3Hb, FAe B NepPenosIHEHHbIX 3aax 3ByYaT ero
cTuxu, rge MNosTa HarpakgaroT U NPOCAT faTb aBTorpad Ha ero KHu-
rax. B aTux KHurax ctuxu obblgeHHbIMU C/IOBaMK TEKYT, Kak Bpems,
N CbINNOTCA, Kak necok. [laxke oyeHb cnellawero VHAWBYAA OHU
NPUTOPMAaXXMBAIT 1 NOBYXAaloT 3aaymaTbcs. He MeHbLUe, Yem 3K-
3ucTeHUManbHble punocodckme B3rnagbl Caprpa.

Hukoro He yguBnset, ecnu Ha oduLManbHy0 Npe3eHTaLmio CBO-
el HoBOW KHUMK 03T NpUXoANT, KynuB nepes Tem B ropoAe (Beab
HeyacTo Bble3XaeT) CTeKNO B3aMeH pa3buBlIeMycA Ha POAHON
BepaHpae. CTeKSI0 NPOCTO CTaBUTCA K CTEHe BO3Jie pecrnekTabesb-
HOro NpesvanyMa IMTepaTopoB U CMOKOWHO CIyLIaeT YnTaemble
cTpodbl. B TeueHne Bcel HOUM, NynbCUpyoLein CTUXaMu 1 BUHOM,
OKOHHOE CTEKJIO CTPAHCTBYET U3 KBapTUpPbl B KBAPTMPY, NOKa Ha
paccBeTe rpynna npusaTeneil He NPOBOXaeT AOCTOMHO U YBaXKu-
TesIbHO HeCYLLEro CTEKIIO CNIOKONHOro 1 cocpepoToyeHHoro MoaTa
Ha aBTOOYCHYI0 CTaHLMIO, YTOObI OH MO CamMbIM PaHHUM aBTObyCcoM
BEPHYTbCA Ha CBOe poaHoe none, rae Bocnetas Mostom poxb «He
MecHio pacTuT, a xnebyuek, / C gyluoto BeAb NnoTb He cpaBHUTCA. /
A KpacHoe Halle CONHbILWKO / 3a HUBOW PXKaHO CaaUTCA.

«CoBpemMeHHas poXb» — Tak NOYTW TPUALIATL JIET Ha3af Ha3blBaeT
OfVIH 13 CBOMX COOPHMKOB No33uu [1o3T, Bo3naras ero Ha antapb
BEYHOW COBPEMEHHOCTMU.

TaK uTo e Ha camom fienie COBPeMEHHO? U UTo Takoe COBpeMeH-
Hoe ncKyccTBo? Korga oHo nepectaet 6biTb COBPEMEHHbIM U CTaHO-
BUTCA BYEPALLHUM?

Kakablin N3 Hac NLLET CBOW OTBET.

MoxeT, 3To BeuHas cBA3b Heba 1 3emMAu, Ayxa U MaTepuu, No33un
1 NoBcegHeBHOCTU?

Mo>eT, To, UTo coeaMHSAET AeHb CEroAHALIHNIA N BEYHOCTb, Kak ”
3Ta, BO3POAMBLLAACA Ha CToNe OyxaHKOW HacyLwHoro xieba poxb,
KoTopas «XOoTb TbICAYM NIET cyLlecTByeT, / [Iporpecc en He Yy»a, Kak
1 noaam, / A B 6ypto, Kosib Mbl He 3ameTuM, / MpeknoHsaeT Ha none
KoneHn».*
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WckpeHHe sawa -
3uma Tannam-Ksnnwadme,
uz0amesib XypHana

* /13 nosTnueckoro cbopHika Cracnca MoHayckaca «CoBpemMeHHas poxb»



LEIDEJOS Z0ODIS

POETAS IR RUGIAI

Sj zurnalo numerj ruo$éme su tam tikru jau-
duliu, nes jis yra kiek kitoks, nei jprasta verslo
leidiniui. ,il Rivellino” meno galerijos vadovas
Arminio Sciolli zurnalg JURA MOPE SEA pasi-
rinko Lokarno kino festivalio metu vykstancio,
Lietuvos 100-mecio garbei skirto tarptautinio
renginio tribana.

Pristatyti Sveicarijai — seniausiai demokratinei
respublikai Europoje - valstybingumo 100-metj Svenciancios Lietu-
vos mena ir kultdrg — garbinga misija. Neatsisakydami tradiciniy zur-
nalo temy, siekéme pateikti ir keletg fragmenty is jvairaus, spalvin-
go Lietuvos kultarinio meninio koliazo bei jzvalgy apie Siuolaikinio
meno esme, blseng ir poveikj visuomenei.

+Mene mes ieSkome savo atvaizdo, patirties, pergyvenimo... Ir vi-
sai nesvarbu — ar tu angliuku ant uolos nupaisei, ar sukompiliavai
naujausia jmanoma technika. Pasiimsi i$ karinio tai, kas tau artima
ir reikalinga”, - sako masy zurnalo svecias, Lietuvos fotomenininkas
Antanas Sutkus, pabrézdamas tautinj identitetg ir tradicines huma-
nizmo vertybes kaip svarbias Siuolaikinio, nevienadienio meno dalis.

Kitas zurnalo svecias — pasaulinio garso kino rezisierius Peter Gree-
naway - su optimizmu ir susizavéjimu kalba apie besikeiiancias
meno formas. Jis jsitikines, kad masy laukiancios naujovés gali bati
labai jdomios. Ir stebinancios. Kad kiekviena nauja meno forma dau-
geliu aspekty yra virsesné ir tobulesné, galinti dar geriau isreiksti
emocija ir intelekta nei ankstesniosios.

Ir tegu, — sako kino grandas, - jei tik tai padidins masy gebéjimus
matyti tolimesnius ir gilesnius horizontus. Tapybos iSradimai irgi sie-
jami su naujausiomis technologijomis ir kartu Zengianciomis naujo-
mis ambicijomis, nauja filosofija, iSraiSkos priemonémis, akivaizdziai
leido sukurti daugybe dalyky, kurie baty nustebine Rafaelj ir Rem-
branta. Ir taip visada bus.”

Dailininkeé Irma Lescinskaité, kurios tapyba eksponuojama Europos
bei JAV parodose ir meno galerijose, atkreipia démesj j XX a. Sveicari-
jos tapytojo, grafiko, akvarelés meistro Polio Klé (Paul Klee) mintj, kad
»pasaulis tapyboje ne atvaizduojamas, 0 meno priemonémis suku-
riamas”. Ji sako, kad uz Sios minties slypi milziniskas, kartais protu be-
veik nesuvokiamas uzmojis — kurti mena, kuris ne atspindéty, grazin-

* Eilérad¢iai i$ Stasio Jonausko poezijos rinktinés ,Siuolaikiniai rugiai”

ty ir puosty pasaulj, bet sutverty visiskai nauja,
tikra esamojo pasaulio alternatyva. Menininké
jsitikinusi, kad karybinio jkvépimo ir prasmés
saltinis néra ir negali bati tik savasis ,as". Turi
bati kazkas tvaresnio, ilgaamziskesnio ir pasto-
vesnio negu trumputés ir permainingos musy
vidaus biasenos. Tas kazkas menininkei yra kul-
tara, jos lobyne slypintys dvasinés ir moralinés
patirties Zenklai. Kirybos atrama menininké lai-
ko savo 3alies istorinj ir kultdrinj konteksta.

Meno karinj inspiruoja nebatinai didinga
kovy ar zygdarbiy istorija. Gal tai tik paprasta
paprasto zmogaus istorija. Gal Poeto istorija.
Poeto, kuris gimsta, auga, gyvena, dirba nuosa-
liame kaime ir mirsta savo gimtinéje po zydin-
Cia obelim.

Cia jis raso eiléras¢ius, kurie neretai tampa
tévynainiy dainuojamomis dainomis. Kartais
tuos eilérascius kas nors iSvercia j rusy, vengry,
ukrainieciy, prancizy, italy ir kitas kalbas. Kartais Poetas i$ savo kai-
mo iskeliauja j miesta, kur daznai yra kviec¢iamas, bet retai dalyvauja,
kur vyksta literatariniai renginiai ir bohemiskas gyvenimas, kur pil-
nose salése skaitomi jo eilérasciai, kur Poetas apdovanojamas ir yra
prasoma autografy ant jo knygy. Tose knygose eilérasciai kasdienis-
kais zodziais teka kaip laikas ir byra kaip smélis. Net ir labai skubantj
individa jie pristabdo ir skatina susimastyti. Ne menkiau nei Sartro
egzistencinés filosofinés jzvalgos.

Nieko nestebina, jei j oficialy savo naujos knygos pristatyma Poetas
atzingsniuoja pries tai mieste nusipirkes (juk nedaznai iSvaziuoja) sti-
klg isduzusiam langui gimtinés verandoje. Stiklas tiesiog pastatomas
prie sienos 3alia garbaus literaty prezidiumo ir ramiai klausosi skai-
tomy posmy. Per visg eilérasciais ir vynu pulsuojancia naktj lango
stiklas keliauja i$ vienos vietos j kita, kol austant rytui biciuliy barys
iSlydi pagarbiai ir oriai stiklu nesing ramy ir susikaupusj Poetg j auto-
busy stotj, kad paciu ankstyvuoju autobusu sugrjzty j savo lauka, kur
Poeto apdainuotieji rugiai ,Ne daing augina, o duong, / Nes kinas
yra — ne dvasia./Bet misy saulelé raudona / Leidziasi rugiuose.”

,Siuolaikiniai rugiai” - beveik prie$ trisdesimt mety vieng i$
savo poezijos rinktiniy pavadina Poetas, aukodamas ja amzinam
Siuolaikiskumui.

Kas is tikryjy yra Siuolaikiska? Ir kas yra Siuolaikinis menas? Kada jis
nustoja bati Siuolaikiniu ir tampa vakaryksciu?

Kiekvienas ieskome savo atsakymo.

Gal amzinas dangaus ir zemés, dvasios ir materijos, poezijos ir kas-
dienybés rysys?

Gal tai, kas jungia Siandieng ir amzinybe, kaip tie kasdieniu duonos
kepalu ant stalo atgime rugiai, kurie ,Nors jau turi tris takstancius
mety, / Tobuléja taip pat, kaip ir Zzmonés, / Bet per audrg, kai niekas
nemato, / Atsiklaupia lauke po kelionés.”*

zﬁ? ééf

Nuosirdziai Jusy
Zita Tallat-Kelpsaité
Zurnalo leidéja

2018 - 3-4 - JURA-MOPE-SEA



10 jours en Lituanie:
10 gHen B LLIBenuapum
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LBeiuapus 3acny>KeHHO ropanTca
dectuBanamun mnpoBoro yposHs. OguH
N3 HUX — XKeroAHblil MeXXAyHapOoAHbIin
KuHodecTmBanb B JlokapHo. Ero nges
popunack B 1946 rogy. Toraa 6bina
co3faHa accoumanus, oTKpbiTas

Kak gna pusnuyeckux, Tak n gnsa
IopUANYECKNX L, LieJib KOTOPOW —
opraHusauus, nogaepxka gpectusana un
copencTeme emy.

Mpepctoawmin 1-11 aBrycta 71-n
KuHodecTnBasb B JIokapHO ABNAeTcA
OAHNM 13 Ba’KHENLINX MeponpuATuia
eBpOnenckoro KnHo. NMporpammbi,
OpVEeHTUPOBaHHbIe Ha pa3Hble
oTpacnn KUHONHAYCTPUN, NPUBEKAIOT
BNVATENbHbIX NpeAcTaBuTenen
KWHOGV3Heca: NpoAloCcepoB, areHToB Mo
npogaam, CHOHCOPOB, PEXICCEPOB,
CLieHapUCTOB, XYA0XHUKOB 1 APYruX
npodeccnoHanos, paboTatowmx B KMHO.
B nocnepgHee Bpemsa Ha dpecTBane
ypensetca 6onbLioe BHUMaHue
bantuinckum ctpaHam. BecHol sToro
roga npefActaBuUTeN MHCTUTYTOB

KuHo Jlutebl, J1TaTBUN 1 DCTOHUN U
MeXayHapogHoro JIokapHCKoro
KnHodecTnBansa nognucanm
cornaiueHne, B COOTBETCTBUN C
KOTOPbIM LUEeCTb NpefcTaBuUTeNel cTpaH
Bbantun (no gBa oT Kaxkgow cTpaHbl)
NPUMYT yyacTue B MeXKAYHapOAHON
nporpamme ¢ectuana «MatchMel»
370 NpopoMmKeHe MapPTHEPCTBa,
Hauasleroca B 2017 ropgy, Korga

Ha ¢ecTmBane ycnewwHo BbICTYNuAn
co3patenu 6anTUINCKOro KNHO.
®ecTnBanio, KOTOpbI NPOXoAUT

Ha LieHTpaibHOW ropoACKOoIA

nnoLwaamn u NpUBNeKaeT TbiCAYM
niofein, CoOnyTCTBYeT HEMANo ApPYrnx
XY[,0’KeCTBEHHbIX U KYJIbTYPHbIX
MeponpuATKIA, OPraHNYHO B HEro
BnunBatowwmxcsi. 0Co6eHHO aKTUBHO

B 3TOW durecTe NCKYCCTB yyacTByeT
Xy[0XecTBeHHas ranepes JleoHappao
Aa BuHuwm «il Rivellino», ynpaBnaemas
6patbamu ApmuHuo u Maono Wuonnwu.
B sTom rogy no nHuumnatee
reHepanbHOro AMpeKTopa rajepeu

B AiHN 71-ro meXayHapoaHoro
KuHodecTnBans B ranepee «il Rivellino»
nponget meponpuaTtune «flecatb gHen

B JIntBe», npunypoyeHHoe K 100-neTuio
JlnTBbl.

06 3TOoM Mbl 6ecefiyem C roctem
HalLero »KypHana, coBnagenbLem
ranepewu «il Rivellino», punantponom,
KOJIIeKLMOHEPOM Npoun3BedeHNN
nckyccrea ApmuHuo LWnonnw.



lemiche, verit documentali ¢ scomr pu.lilirfi
il valone culturale ¢ wristico del Rivedling di Locama
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locnoguH ApMuHKno, B iHM decTuBansa Bala
ranepes HaxoguTcA B LieHTpe cobbiTuii. [na
BacC NPOCTO HEBO3MOXHO OCTaTbCA B CTOPOHE
oT ¢ecTnBansa, He yyactsoBaTtb B Hem. Kakos
onbIT 3TOoro yyactua? Yro B gHu dectusans
npouvcxoaut B ranepee «il Rivellino»?

Exeronno B aBrycre JlokapHO Ha OfMHHAZLIATH
THET CTaHOBUTCA KynbTypHOI cromuueli [Beira-
UM KOKYI0 HOYb MCTOPUIECKUIT TOPOJ € 15 ThIC.
JKUTeIeN MpUraamaer 16 Toic. JII0OUTeNE KIHO,
XyZIO)KHMKOB, VHTEJIEKTYasIoB, HpeCTaBUTeNei
6orembr u TypuctoB. B 2017 rogy MeXmyHapop-
Hblil KHOdecTHBasb B JIOKapHO AaXke CMEHIT Ha-
3BaHue Ha JIokapHCKMIT hecTuBaIb.

«il Rivellino»* - 310 KpemocTp, MOCTpOeHHas B
JlokapHo B 1507 I. B CTparernyeckyu yro6HOM Me-
CTe 110 poeKTy Jleonapso ma Bunyu, koTopas mo-

* «il Rivellino LDV» - 370 1 Ha3BaHue, 1 6peHa. Mu-
LIETCA CO CTPOYHOIA «i» 1 13-3a AU3aliHa 1 MO NcTopuye-
CKUM MPUYMHAM, NOAYEPKMBasA NPOMNUCHYIO GYKBY «R».
MpeAHa3HayeHHbI AnA norotvna WpUGT ANA CBOMX
VHKyHabyn B 1507 rogy 1Cnosnb3oBan NapvKaHuH, ne-
yaTHWK »KaH MeTuT. B Te rogpl, koraa MunaHckoe repuor-
CTBO — 1 3aMOK JIOKapHO B TOM Uuciie — NprUHaanexano
KoponescTBy OpaHuuy, ObiN OCHOBaH Hall PaBENVH.
Mcnonb3oBaHue 3Toro WwWpndTa NO3AHEN roTNKM MeeT
1 elle oaHO 3HaueHwme: «il Rivellino» MoXHO MHTepnpe-
TMPOBaTb U Kak «il Ribellino» — <ManeHbKnii MATEXHK».

IPeXHEMY OCTaeTCA B TeorpaduueckoM LieHTpe
MOHYMEHTA/IbHOTO CcTaporo ropopa. Ha Teppace
«il Rivellino» TbI HAXOAWIIBCA B OKPY>KEHMM 3aM-
Ka BuckonTu, mysess Xanca Apra, cajja CKyIbOTyp
(«Casorella») 1 HOBoro JJoma KuHO. ITO MPOCTO
HeJIb34 IPOIYCTUTD.

Taxum obpasom, Bce VIP rocty, 3Be3nbl KMHO
W TIPECTAaBUTENMN BIACTU JO/DKHBI Ilepecedb Ma-
nenbkyio ynouky Via Al Castello (3amxoBas): ato
Xopolmas BO3MOXXHOCTb /I XYJOXHMKA WM VIC-
TIOJTHUTETIA IPUBJIeYb K ceOe BHIMaHMe WK ObITh
3aMeYeHHBIM BO BpeMs PMCOBAHNA I T.IL

Kpome Toro, «il Rivellino» crama m3BecTHBIM
OpeHnoM, OT KOTOPOTo MyO/IKa OXKIAeT HeBepo-
ATHBIX XYHOXKECTBEHHBIX 1IIOY. Bpyuenne mnpusos
He3aBUCUMBIX KpUTHKOB «Boccalino d’'Oro» mpo-
Bopgutcst B «il Rivellino» Bo Bpemst JlokapHckoro
dbecTrBasL, a CBOM MEPOIPUATIS 3[€Ch OPTaHN30-
BbiBa/M PobepT Yuscow, IIutep Ipunysit, Okcana
Mac, ltedan Mnuxep, Mapuo JloHzepo u MHO-
TVe [pyrue.

MortTo ranepeu «il Rivellino» - «<HoBbiii nyTb B
MCKYCCTBE», a OpraHm3yemMble BaM1 Meponpus-
TUA N306MNYIOT Pa3HbIMU CBA3AMU U CMMBONa-
Mu. UTak, noyemy B nosie Ballero 3peHus no-
nanaJintea?

KiroueBoe c1oBo B HateM MoTTO — «I1YTh», Ko-

TOPBIJ OTMEYaeT XYAOKEeCTBEHHOCTb B IIMPOKOM P

SKCKMO3NBHOE MHTEPBbIO
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SKCKITO3NBHOE MHTEPBbIO

CMBIC/Ie, OTHOIIEHNE XY[JOXKHMKA K MHBECTULMI
B CBOJl TBOPYECKMII IIOpBIB, MaTrepyuanyusys He
TOZBKO (a MHOIZA U Jaxke He) dusmdeckyio dop-
My nckyccrsa. [IYTD - aTo BHyTpeHHMII Iepexop,
OT peabHOTO MUpPa K COCTOSIHMIO O/1arofiaTy, Ko-
TOPYIO BBI3BIBAET OTKPOBEHNE CBAILIEHHOTO OTHA,
obuTamoLiero B Ayure xynoxHuka. Haunnxas cBoe
TBOpPYECKOE JIEIICTBME — VICIIONHEHME, XyHOXKHUK
(0CO3HAHHO M/ HET) BXOTUT B TPAHC, TYT JKe THII-
HOTH3UPYs CBOErO eIMHCTBEHHOTO 3PUTENA M, B
KOHEYHOM CYeTe, BCIO ayIUTOPHIO.

Ilo >kmmaM MOMX TPOMX B3POCHBIX CHIHOBeIi,
Marb KOTODBIX — IIPe/ICTaBUTEIbHIIIA TUTOBCKOM
IVIACTIOPBI, Te4YeT KPOBb OAJ/ITOB.

CBa3b C 3TOil CBOGOMOMIOOMBOI HaLuen o
BHOBb omyTun Ha BbictaBke «EXPO 2017» B
AcTaHe, Hab/IOfasA 3a XUBBIMI XYTOKECTBEHHBI-
MM LIOY B MTANbSHCKOM IaBUIbOHE, COCENICTBO-
BaBlIEM C JIMTOBCKMM IaBMIboHOM. Kommccap
Pomac fIHKayckac — O4YeHb OIBITHBIA M YMHBII
4e/I0BeK — IIPUITIACU/I MeHA U XyoXKHMKOB OTTa-
B1o Manmxuapunn, Vsypy Munsyranu u [loayo
JlonyeBa BHICTYIUTD Ha IIEPENHEN TMHUN MABU-
nboHa JInteel. Komuccap fIHxayckac noppepxu-
BaJI HAIlly ApYXO0y, IpUIIacI MeHA B BuibHioc
U no3HakoMu ¢ ¢ororpadom Anranacom Cyt-
KycoM, BunbHiocckum xnsodecruanem, Hammo-
Ha/IbHOIT 6M6/M1oTeKOIt MMeHy MapTiHaca Max-
Bupaca, myseeM «MO», xypranom JURA MOPE
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SEA 1 MHOXXeCTBOM XYHOXXHUKOB. B 1ioHe aToro
rofia 671arofiaps HaIIMM COBMECTHBIM AEICTBUAM
B Bunpnioc mpuexamu Cackus boppexe u [Tutep
Tpunysait.

Mouemy «[lecAatb aHen B JIute»?

HasBaHue Mbl I03aJIMCTBOBAIN 13 (OTOAb-
6oma Anranaca CyTkyca «I1aTb fgHeit B JIuTBe» 0
nocemenuy Captpom n fie boyap Huper B 1965-
M. HasBaHMe mogxoquT fijisi moe3aKu TIMTOBCKO
meneranyuu B JIokapHO U 3BYUMT KaK MPU3bIB OT-
KPbITh MaJIeHbKYIO CTpaHy, KOTOpas IPUMEPHO
TakaA Xxe, Kak llIBeiiapus, u 310 ABNIAETCA Of-
HOI1 U3 BaXKHBIX TOYEK Hallell OOIHOCTI.

Bbl ynomsHynu camoro W3BeCTHOFO 3K3u-
cteHumnanncta XX Beka KaHa-lMona Captpa u
V3BECTHOTO JINTOBCKOTO ($OTOXYAOMHMKa AH-
TaHaca Cytkyca, dotorpadus Kotoporo, 3a-
neuyamieBwasa B 1965 rogy ¢unocoda, wara-
lowero no necyaHbim AloHam HepuHru, ctana
KynbroBoii. OHa BAOXHOBUNA (paHLy3CKOro
ckynbntopa PosenuH MpaHe co3paTtb G6poH30-
BYIO CTaTylo, KOTOpas CTouT Bo ABopuKe Hauu-
OHanbHOI 6ubnunotekn GpaHuUK, N ANTOBCKO-
ro ckynbntopa Knayguioca MNygumaca, ckynb-
nTypa Kotoporo «[poTuB BeTpa», nsobpaxa-
lowas nayuwiero no froHam HepuHru anonoreta
cBobogbl nucatensa CapTpa, HepaBHO 6biia

OTKpbITa Ha AtoHe MapHugxé B Hupe. Tenepb,
He 6e3 Ballell pyKu, K 3TOW UCTOPUM MPUCO-
eVHUICA V3BECTHbIN GPUTAHCKUIA peXxuccep
MuTtep MprHY3IA, KOTOPBIN B KOHLE UIOHA 3TOrO
rogia CTpaCTHO AUCKYTUPOBa CINTOBCKUM $o-
Torpadpom AHTaHacom CyTKyCOM 3a JIMTOBCKMM
ny6oBbIM cTonom. Kakas cHeprusa cBena 3tux
ABYX XyAOXHUKOB, 11 KAKOTO Xy[0KECTBEHHOTO
pesynbTaTa OT 3TOro MOXXHO OXuAaTb?

ITntep Ipunysit u Cacknsa bonpeke xoporo 3Ha-
KOMBI C paboTamu Mactepa Anranaca CyTkyca u
HOTIPOCI/IN O BCTpeve ¢ HuM. VIx Busut B BunbHioc
27 mioHs1 6bIT BOMILIEOHBIM — CTIOBHO BO3BpalljeHIe
Captpa 1 «<bobpa» (mpossutie C. ie boByap) maTb-
JEeCAT eT CHyCTH. Be1 He MoxeTe Hpe,[ICTaBI/ITb ce-
6e Ty pafiocTb, KOTOPYIO M3/Ty4al 3Be3fa pororpa-
¢un Auranac CyTKyc BO BpeMst 9TOJ 3IMYECKOI
BCTpeuM — OH CHiefIasl, 10 MeHblueit Mepe, 300 (1)0—
torpaduit. [Tomnmo 3TOTO, elrje OfVH BbIFAIOLNIL-
cs1 uToBCKuit pororpad, Pamynac anucasudioc,
CHSJI BeTMKOJIEITHBIE Kafipbl B My3ee «MO» u B fio-
Me-cTymuu A.CyTkyca (OfMH U3 HUX KpacyeTcs Ha
o6noxxke sroro Homepa JURA MOPE SEA). TTutep
n Cackus, ckopee BCero, BepHyTca B BubHioc ¢
Ba)XHOM BbIcTaBKoi1 B 2020 ropy.

BepHemca Kk dectuBanio B JIokapHO 1 «nATU
aHam ¢ JlutBon». Yto Gyger npoucxoauTb B
TeyeHue 3TUX NATU JHeN, Korga B ranepee «il




Rivelino» pacnonoxwurca Jlutea? Yrto 3a nogu
6ynyT 3pecb nocnamu Jlutebl? Kakylo BecTb
6yayT OHM pacnpocTpaHATb Ha 3HaMEHUTOM
MeXAyHapOoJHOM MepOonpuUATAN U KaKon onbIT
yse3yT 13 lWseiinapun?

I[Ipexxpe Bcero, JINTOBCKas HAUMOHAIbHAs Ou-
OM0TeKa OpraHu3yeT BHICTABKY [0 MCTOPUM M-
TOBCKOTO AA3bIKa 1 I1TepaTypbl. OHa Ype3BbIYaliHO
Ba)KHA, IOTOMY 4TO TUTOBCKIIA HApOJ, CTpajial OT
JKECTOKMX A3BIKOBBIX I KyHbTyprIX penpeccmﬁ co
CTOPOHBI BCEX OKpY>Kalolux ero HapopioB. To ke
caMoe JICTIBITAJT M KAHTOH TWYVMHO — UTa/lbsHCKasA
yactb IlIBefijapun. IlosBonbTe MHe BBIpasUThH
cBOe ITy0ouvaiilliee COYyBCTBME U COMMAAPHOCTD
C UCIIBITABIIMMM 3TO MajeHbKUMM bantuitckumu
CTpaHaMmy ¥ BCeMy GOPIOLIMMICS MEHBIIMHCTBA-
MM B MYIpe.

OnyH mBeMIAPCKMII KO/IEKIMOHep HpefocTa-
BWI JIeCATb OPUTMHAIBHBIX PoTopaboT AHTaHAca
CyTKyca 1 HECKONbKO pabor PumBupmaca SIHkay-
ckaca-Kammaca.

M5! 04eHb 671arofapHbl IMTOBCKUM XYHOKHULIAM
Vpme Jlamynckaiite, 0pre Bapwnaitte, Viomure
Baitrkyre n 3ute Tammar-Ksnmmarite, koTOpbIe
IOPMHAMY Hallle IIpUITIAlleHNe BbICTaBUTb CBOY
paboTe! B Haleit ranepee. Bce oy oueHp pasHble

TI0 CTHJIIO, OfHAKO TPU 3TOM JEMOHCTPUPYIOT Be-
JIMKOJIETTV e IMTOBCKOTO MCKYCCTBA, KOTOPOE TI0Ka
He M3BECTHO Hallleif Iy6muke. B mepepbiBax cBoe

MacTepcTBO MPOJEMOHCTPUPYIOT IIBEJIIApCKIe 1
UTANbAHCKIIE VICIIOTTHUTENN.

«il Rivelino» 3akmounia cormaiieHne ¢ acCoLu-
anueit «PAN» us MypanbTo 0 I0Kase TUTOBCKUX
¢unbmoB 1 BbicTaBKke Qororpadmit Cyrkyca —
IpuHyss, cremaHHbIX [JaHNCABIYIOCOM B MIOHE.

VIHHOBaIMIOHHAas KOMIAHUA w3 BuiabHIOCA
«HoPro», mpusep BoicTaBky EXPO 2017 B Acrase,
HOATOTOBWIA CIEL[Ma/IbHYI0 TOJIOTPaMMY Kpero-
cti PuBennHo, KOTOpast MOpasuT MoceTuTeNei.

Kakne ewe XygoXHUKM M3 ApPYrux cTpaH
npumMyT yyactue B meponpuatum «10 jours en
Lituanie»?

Jlonuo [lonwyeB u3 Bonrapmm, Kmaymmo Tan-
meit (meser 1 xuBomucen) u3 Ypyraas, OTraBuo
Iomra us Vramuu, kammrpad Tabpuama Xecc u3
IlIBeiapuyn — BCe YETBEPO YYACTBOBAIM B BbI-
craBke EXPO. A eme Anpnano ITomma n3 [epma-
Hun u Coepuxo us TirdnHo.

A raioKke [iBa 9KCKIIO3MBHBIX XYHOXHMKa «il
Rivellino» - Ilredan Ilmuxep u Yibrpamapuu
(Muxene Jlamacca) IPeICTABAT CBOY BBICTABKIU U
BBICTYILAT BXUBYI0. O6a OHY y4acTBOBA/IM B BBI-
craBkax EXPO B Munane u Acrane.

Kak Bbl pacLieH1BaeTe IMTOBCKOE COBPEMEH-
Hoe ncKyccTBo? Bugute nu Bbl ero B nepcnek-
TuBe B ranepee «il Rivellino», gepxalueii Kypc

SKCKITMO3NBHOE MHTEPBbIO

ExkerogHo B aBrycrte JIokapHo Ha
OAMHHaAuaTb AHeN CTaHOBUTCA
KynbTypHOW cTonnuen
LBenuapun: Kaxkayo HoOUb
ncrTopuyeckum ropog c 15 toic.
»Kntenen npurnawaert 16 Tbic.
rocrem, niobutenen KNHo,
XYAO0XHNKOB, UHTEJIEKTYAOB,
npepncraBuTenen 6orembl
TYpUCTOB.

Ha HOBbIN NYTb B NCKyccTBe? U, KCTaTl, Kakos
OH, NO BalleMy MHEHUI0, 3TOT HOBbIN NyTb?

S mymato, 4TO BBIOOP COBPEMEHHBIX XYHOX-
HMKOB JIACT XOpOlllee IpefiCTaBIeHIe O TOM, YTO
HpoKCXOANT B JIUTBe: Bce YeTBEpPO OYeHb pasHble
¥ TPEACTAB/IAIT cO00il OYeHb NTUYHbIE CIIOCOODI
BbIPaXKEHMA UCKYCCTBA (aOCTpaKIus, SKCIPeccro-
HIU3M, IIep(HOPMAHC, BU3yalTbHOE UCKYCCTBO).

Bo Bpems Moeil IoCTefHell MOe3AKM 51 MO3Ha-
KOMWICA C MCKyccTBOM PuMBupaca fHkayckaca-
Kammaca. OH psAMo-Taky B30pBa MOV MO3T — He
TOJIBKO CHJION CBOMX PabOT M KPEATUBHOCTHIO, HO
¥ CBOMM JTyKaBbIM XapakrtepoM. Hacrosmmit mm-
toBckmit backua (JKan-Mumens Backus).

Ilo3BonbTe MHe [06aBUTb, YTO JIMTBA, KaK U
HaTBI/IH, n SCTOHI/IH) nMeeT yHI/IKa}IbHyIO BO3MOX-
HOCTb TOKa3aThb CBOMX JIYYIIMX IIpeficTaBuUTeNelt
COBPEMEHHOTO VICKYCCTBA Ha BBICTABKE CHMBOJN-
cto Bantuku «Ames sauvages» B Mysee Opce B
ITapwoke. 51 6bUT Ha Heill ABaXbL. MeHs opasuio
HPEBOCXOHOE Ka4eCTBO paborT.

Bawwn cumnatum K JintBe, Kotopble yxopat
KOPHAMU B UCTOPUIO CEMbW, YCUNWIIO TeCHOe
COTPYAHNUECTBO Ha MEXXAYHAPOAHDIX BbICTaB-
kax EXPO B Munane (2015 r.) n ActaHe (2017 r).
He MoKeT nun 3TOT ONbIT CMHEPrM3NpoBaTbCA B
COBMECTHbIN NpoeKT? fl umelo B BUAY ocyLiecT-
BNIeHWe Ha BcemupHoi BbicTaBke EXPO 2020
B [ly6ae npepnoxeHHon Mutepom MpuHysem
npaen «B popore» no pomany [xxeka Kepyaka.
B npoeKTe MOrN Gbl NPUHATH YyacThe Xy[0X-
HuKkn Jlutebl, Utanuum, Wseriyapun, Benuko-
6purTaHNy, GbITb MOXKET, 1 APYrMX CTPaH.

41 xouy no6marogaputhb komuccapa EXPO Poma-
ca fnKayckaca, HaroHanpHyI0 6MOMIOTEKY M.
Maprunaca Maxsupaca, xypuan JURA MOPE
SEA ¥ Bcex yYacTBYIOUIMX TUTOBCKUX XYZIOXKHU-
KOB 3a IIPefJOCTAaB/IeHHYI0 BO3MOXKHOCTb Tajepee
«il Rivellino» m MOMM COOTEYeCTBEHHUKAM — KU~
Te/siM TyumHO (LIBEIAPCKMM UTAJIbSHIAM) —
ellle pa3 OTKPBITh SIHTapHBIIL MyTb, IO KOTOPOMY
Hallll XyJOXXHUKY, TaK Ha3blBaeMble XYHO>KHUKI
nobepexxbsi 03epa (HasblBaeMble IPOCTO WTa-
JIbSTHIIAMI), YeThIPecTa JIeT Hasaf, Kpome CaHKT-
HeTep6ypra, nocetunu 1 Bunbhioc, Kaynac, n
Knaiinerny.

Ilo EXPO 2020 B [Iy6ae HaM ellje IpeACTOUT
TPOMTH JNONTIUIA IIyTh, HO S YBEPEH, YTO MHCTAsI-
nsst [urepa Tpunyas «B opore» oGperet cBoe
MecTo.

Bnaropapio 3a 6eceny.
Becedosana Anexcandpa Jlneurynocka n
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Sveicarija pelnytai didziuojasi
pasaulinio lygio festivaliais.
Vienas i$ jy - kasmet vykstantis

10 JOURS EN LITUANIE [

d s 4 A A Tuomet buvo jkurta tiek fiziniams,
1 O dlenq Svelca rU OJe tiek juridiniams asmenims

atvira asociacija, kurios tikslas
organizuoti, skatinti ir remti
festivalj.
Rugpjucio 1-11 d. vyksiantis
71-asis Lokarno kino festivalis yra
vienas i$ svarbiausiy Europos kino
renginiy. Jvairioms kino industrijos
sritims skirtos programos
sutraukia jtakingus kino verslo
atstovus: prodiuserius, pardavimo
agentus, finansuotojus, rezisierius,
scenaristus, dailininkus ir kitus su
kino verslu susijusius profesionalus.
Pastaraisiais metais festivalyje itin
daug démesio skiriama Baltijos
Salims. Lietuvos, Latvijos ir Estijos
kino institucijy ir tarptautinio
Lokarno kino festivalio atstovai
Siemet pavasarj pasirasé susitarima
dél Sesiy dalyviy prodiuseriy i$
Baltijos 3aliy, po du i$ kiekvienos
Salies, dalyvavimo tarptautinéje
festivalio industrijos dieny
programoje ,MatchMe!".
Tai yra 2017 m., kuomet festivalyje
sékmingai pasirodé Baltijos
saliy kino karéjai, prasidéjusios
partnerysteés tesinys.
Takstancius Zmoniy priviliojantj,
po atviru dangumi centrinéje
miesto aikstéje vykstantj festivalj
lydi nemazai kity, j jj organiskai
jsiliejanc¢iy meno ir kultaros
renginiy. Ypa¢ aktyviai tame
meny Surmulyje dalyvauja broliy
Arminio ir Paolo Sciolli valdoma
Leonardo da Vincio meno galerija
»il Rivellino”.
Siemet galerijos generalinio
direktoriaus Arminio Sciolli
iniciatyva 71-ojo tarptautinio kino
festivalio dienomis il Rivellino”
galerijoje vyks Lietuvos 100-meciui
skirtas renginys,Desimt dieny
Lietuvoje” (,10 jours en Lituanie”).
Apie tai kalbamés su miisy zurnalo
sveciu, il Rivellino” galerijos
bendraturciu, filantropu, meno
kolekcininku Arminio SCIOLLI.
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Pone Arminio Sciolli, Jiisy galerija yra pa-
¢iame kino festivaliy vyksmo centre. Jums
tiesiog nejmanoma likti festivalio nuosaléje,
nedalyvauti. Kokia yra Sio dalyvavimo patir-
tis? Kas festivalio dienomis vyksta il Rivelli-
no” galerijoje?

Kiekvieny mety rugpjutj Lokarnas vienuolikai
dieny tampa Sveicarijos kultiiros sostine: kiek-
vieng vakarg daugiau nei 15 takst. gyventojy
turintis miestas suburia 16 tikst. kino myléto-
ju, menininky, intelektualy, bohemos atstovy
ir turisty. 2017 m. Tarptautinis Lokarno kino
festivalis net pakeité savo pavadinima j Lokarno
festivalj.

»il Rivellino™ - tai strategiskai patogiausioje
vietoje 1507 m. Leonardo da Vincio pastatyta
tvirtove, kuri tebéra monumentaliojo senamies-
¢io geografinis centras. ,,il Rivellino® terasoje esi
apsuptas Visconti pilies, Hanso Arpo muziejaus
ir statuly sodo (,,Casorella“) bei naujai pastatyty
Kino namy. Tiesiog negali to praleisti.

Taigi, visi VIP sveciai, kino Zvaigzdés ir val-
dZios atstovai turi praeiti mazuoju al Castelo
(Pilies) keliu: tai puiki proga menininkui ar at-
likéjui atkreipti i save démesj arba buti pastebé-
tam tapant, ar panasiai.

il Rivellino

* il Rivellino LDV”yra ir pavadinimas, ir prekés zenklas.
Jis raSomas i$ mazosios i dél dizaino ir istoriniy priezas-
Ciy, pabréziant didziaja raide ,R". Logotipui naudojamg
srifta 1507 m. savo inkunabulams naudojo paryzietis
spaustuvininkas Jehan Petit. Tais metais, kai Milano kuni-
gaikstysté — ir kartu Lokarno pilis - priklausé Prancizijos
karalystei, buvo jkurtas musy ravelinas (penkiakampé
tvirtove). Sio vélyvosios gotikos érifto naudojimas turi
ir dar viena reikSme: il Rivellino” galima interpretuoti ir
kaip,,il Ribellino” - ,mazasis maistininkas".

e P
W& | o e
Fompiegli 1 )

Tra polemiche, venith documentali ¢ scontri puli:ié'i —
il valone cuburale ¢ tristico del Rivelling di Locamo
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Be to, ,,il Rivellino® tapo gerai zinomu prekés
Zenklu, i§ kurio publika tikisi netikéty meno
renginiy. ,,Boccalino d’Oro“ - nepriklausomos
zurnalistikos apdovanojimai vyksta il Rivelli-
no“ Lokarno festivalio metu, o Robertas Willso-
nas, Peteris Greenaway;, Oksana Mas, Stephanas
Spicheris, Mario Dondero ir daugelis kity ¢ia yra
organizave savo renginius.

»l Rivellino” galerijos moto -, Naujas kelias
kurti mena”, o Jasy organizuojamuose ren-
giniuose netriksta jvairiy sasajy ir simboliy.
Taigi, kodél Jasy akiratyje atsidareé Lietuva?

Miusy moto esminis Zodis yra ,kelias, kuris
pazymi meni$kuma placiaja prasme, menininko
pozitrj investuojant j savo kairybinj polékj, ma-
terializuojant ne tik (o kartais ir net ne) fizines
meno formas. ,,Kelias“ - tai vidiné kelioné i$ re-
aliojo pasaulio j malonés buseng, kurig sukelia
menininko sieloje rusenancios $ventos ugnies
atsiskleidimas. Imdamasis kiirybinio veiksmo —
atlikimo — menininkas (samoningai ar ne) pa-
tenka j transg, iSkart uzhipnotizuodamas savo
Zitrovy ir galiausiai — visg auditorija.

Mano trijy suaugusiy stny, kuriy mama - Lie-
tuvos iSeive, gyslomis teka baltiskas kraujas.

Rysi su $ia laisve kvépuojancia tauta atgavau
EXPO 2017 parodoje Astanoje, stebédamas gy-
vus meno pasirodymus Italijos paviljone, kuris
buvo jsikires Lietuvos paviljono kaimynystéje.
Komisaras Romas Jankauskas — labai patyres
ir protingas Zmogus — pakvieté mane kartu su
menininkais Ottavio Mangiarini, Izuru Mizu-

“= Il genio di Leonardo da Vinci

" fortifica la storia del Ticino=—=>" -

(i

tani bei Doncho Donchevu pasirodyti Lietuvos
paviljono priekyje. R. Jankauskas rapinosi misy
draugyste, pakvieté mane j Vilniy bei supazindi-
no su fotografu Antanu Sutkumi, Vilniaus kino
festivaliu, Nacionaline Martyno Mazvydo bibli-
oteka, ,MO“ muziejumi, Zurnalu JURA MOPE
SEA ir daugybe menininky. Siy mety birzeli
misy bendros pajégos i Vilniy atvezé Saskia
Boddeke ir Peterj Greenaway.

Kodél, DeSimt dieny Lietuvoje”?

Pavadinimg pasiskolinome i§ Antano Sutkaus
nuotrauky albumo ,Penkios dienos Lietuvoje®
apie Z. P. Sartro ir S. de Bovuar vizita Nidos ko-
pose 1965 m. Tai pritinka Lietuvos delegacijos
kelionei j Lokarng ir skamba kaip kvietimas at-
rasti mazyte $alj, kuri yra mazdaug tokio pat dy-
dzio, kaip ir Sveicarija, o tai yra vienas i$ svarbiy
miisy bendrystés tasky.

Paminéjote garsiausia XXa. egzistenci-
alista Zana Polj Sartra (Jean-Paul Charles
Aymard Sartre) ir Zinomg Lietuvos fotome-
nininka Antang Sutky, kurio fotografija,
1965 m. jamzinusi per Neringos smélio ko-
pas zengiantj filosofg, tapo kultine, jkvépusia
prancizy skulptore Rozaling Grané (Roseline
Granet) sukurti bronzine statula, kuri stovi
Pranciizijos nacionalinés bibliotekos kieme-
lyje, ir lietuviy skulptoriy Klaudijy Piadyma,
kurio skulptara ,Pries véja“, vaizduojanti per
Neringos kopas zengiantj laisvés garbintoja
rasytoja Sartra, neseniai atidengta ant Parni- »
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dzio kopos Nidoje. Dabar, ne be Jasy rankos,
prie Sios istorijos prisijungé garsus brity re-
Zisierius Peteris Greenaway, su lietuviy foto-
grafu Antanu Sutkumi Siemet birzelio pabai-
goje paslaptingai diskutaves prie lietuvisko
azuolinio stalo. Kokia sinergija suvedé Siuo-
du menininkus ir kokio kirybinio rezultato i$
to galima tikétis?

P. Greenaway ir S. Boddeke buvo gerai susi-
pazine su meistro A. Sutkaus darbais ir paprasé
su juo susitikti. Jy vizitas Vilniuje birzelio 27-aja
buvo ypatingas - tarsi Sartro ir ,,Bebrés® (S. de
Bovuar pravardé. - Red.) sugrjzimas po pen-
kiasdesimties mety. Nejsivaizduojate to dziaugs-
mo, kurj fotografijos zvaigzdé A. Sutkus skleidé
$io kultinio susitikimo metu - turbat padaré
bent 300 nuotrauky. Be to, kitas puikus lietuviy
fotografas Raminas Danisevicius taip pat pada-
ré puikiy kadry ,MO“ muziejuje ir A. Sutkaus
namuose-studijoje (viena jy puikuojasi ant §io
JURA MOPE SEA numerio virselio). Peteris ir
Saskia greiciausiai sugri$ j Vilniy su svarbia pa-
roda 2020 m.

Grjzkime prie festivalio Lokarne ir ,DeSim-
ties dieny su Lietuva“. Kas vyks per tas de-
Simt dieny, per kurias il Rivellino” galerijoje
jsikurs Lietuva? Kokie Zmonés cia bus Lietu-
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vos ambasadoriais? Kokia Zinig jie skleis gar-
siame tarptautiniame renginyje ir kokios pa-
tirties issives i$ Sveicarijos?

Pirmiausia, Lietuvos nacionaliné biblioteka
organizuoja lietuviy kalbos ir literataros istori-
jos paroda: tai yra ypac svarbu, kadangi lietuviy
tauta iSkentéjo sunkias kalbos ir kultiros repre-
sijas i§ visy aplinkiniy tauty. Ta patj patyré ir Ti-
¢inas - italiskoji Sveicarijos dalis. Leiskite man
iSreiksti giliausiag uZuojautg ir solidaruma tai pa-
tyrusioms trims mazoms Baltijos Salims bei vi-
soms kenciancioms pasaulio mazoms tautoms.

Vienas $veicary kolekcionierius paskolino de-
$imt originaliy A. Sutkaus nuotrauky bei keletg
Rimvido Jankausko-Kampo darby.

Esame labai dékingi lietuvéms menininkéms
Irmai Le$¢inskaitei, Jurgai Barilaitei, Jolitai Vait-
kutei ir Zitai Tallat-KelpSaitei, priémusioms mi-
sy kvietima eksponuoti savo darbus misy gale-
rijoje. Jos visos pasizymi labai skirtingu stiliumi,
ta¢iau kartu ir pademonstruoja lietuvisko meno
puikuma, kuris dar néra pazjstamas musy au-
ditorijoms. Pertrauky metu savo meistriSkuma
pademonstruos Sveicarijos ir Italijos atlikéjai.

»il Rivellino“ sudaré sutartj su Muralto ,,PAN“
asociacija dél lietuvisky filmy rodymo bei Dani-
seviciaus birzelj padaryty A. Sutkaus ir P. Gree-
naway nuotrauky parodos.

+l Rivellino” - tai strategiskai patogiausioje vietoje

1507 m. Leonardo da Vincio pastatyta tvirtove, kuri

. tebéra monumentaliojo senamiescio geografinis centras.
= +il Rivellino” terasoje esi apsuptas Visconti pilies, Hanso Arpo
muziejaus ir statuly sodo (,Casorella”) bei naujai pastatyty
Kino namy. Tiesiog negali to praleisti.

Astanos EXPO 2017 parodoje apdovanojima
pelniusi ,HoPro“ inovacijy kompanija i§ Vil-
niaus paruo$é specialia, lankytojus suzavésian-
¢ig Rivellino virtovés holograma.

Kokie dar menininkai i$ kity saliy dalyvaus
»10 jours en Lituanie” renginyje?

Doncho Donchevas i§ Bulgarijos, Claudio
Taddei (dainininkas ir tapytojas) i§ Urugvajaus,
Ottavio Pompa i§ Italijos, kaligrafé Gabriela
Hess i$ Sveicarijos — visi keturi dalyvavo EXPO
parodoje. Dar Adriano Pompa i§ Vokietijos ir
Sferico i§ Ti¢ino.

Taip pat du i$skirtiniai ,,il Rivellino“ meninin-
kai — Stephanas Spicheris bei Ultramarine (Mi-
chele Lamassa) — demonstruos savo parodas bei
pasirodys gyvai. Jie abu dalyvavo EXPO parodo-
se Milane ir Astanoje.

Kaip Jis vertinate Lietuvos modernyjj me-
na? Ar perspektyvoje matote jj ,il Rivellino”
galerijoje, laikancioje kursa j nauja kelia kurti
mena? Ir, beje, koks, Jisy manymu, tas nau-
jas kelias?

Manau, kad $iuolaikiniy menininky pasirinki-
mas sudarys vaizda to, kas vyksta Lietuvoje: visi
keturi yra labai skirtingi ir atstovauja labai asme-
niskus budus iSreiksti mena (abstrakcijos, eks-




presionizmas, performansas, vizualinis menas).

Savo paskutiniosios kelionés metu susipazinau
su R. Jankausko-Kampo menu. Jis visiSkai iver-
té mane i$ kojy - ne tik savo darby stiprybe ir
karybiskumu, bet ir savo Selmisku charakteriu.
Tikras lietuviskas Baskija (Jean-Michel Bas-
quiat).

Leiskite pridurti, kad Lietuva, kaip ir Latvija
bei Estija, turi unikalig galimybe pristatyti savo
aukstos kokybés modernaus meno atstovus Bal-
tijos simbolisty ,, Ames sauvages* parodos déka
Orsé muziejuje Paryziuje. Buvau joje du kartus.
Mane labai nustebimo puiki darby kokybé.

Juasy simpatijas Lietuvai, kurios gladi Sei-
mos istorijoje, sustiprino glaudus bendra-
darbiavimas tarptautinése EXPO parodose
Milane (2015 m.) ir Astanoje (2017 m.). Ar ne-
galéty $i patirtis sinergizuotis j bendra pro-
jekta, jgyvendinant P.Greenaway pasiiilyta
idéja pagal Jack Kerouac romang ,Kelyje”
pasaulinéje parodoje EXPO 2020 Dubajuje,
kuriame galéty dalyvauti Lietuvos, Italijos,
Sveicarijos, DidZiosios Britanijos, galbat ir ki-
ty Saliy menininkai?

Noriu padékoti EXPO komisarui R. Jankaus-
kui, Nacionalinei Martyno Mazvydo bibliotekai,
zurnalui JURA MOPE SEA bei visiems dalyvau-

jantiems lietuviy menininkams uz galimybe ,,il
Rivellino® galerijai bei mano tautie¢iams — Tici-
no gyventojams (Sveicarijos italams) dar kartg
nutiesti gintaro kelig, kuriuo muasy meninin-
kai — vadinamieji eZero pakrané¢iy menininkai
(vadinami tiesiog italais) — prie§ keturis Simtus
mety be Sankt Peterburgo atvyko ir j Vilniy,

ISSKIRTINIS INTERVIU

Kaung bei Klaipéda.

Iki Dubajaus EXPO 2020 musy dar laukia ilgas
kelias, taciau esu tikras, kad P. Greenaway insta-
liacija ,,Kelyje“ ras savo vieta.

Dékoju uz pokalbj.
Kalbéjosi Aleksandra Dzezulska
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MUTEP TPUHYIIN:
«YTBEepxaeHue,
4yTO BHauase 6bino
C/T0BO, HEBEPHO.
BHauane 6bi110
n3o06pakeHne»

Damnnna n3BecTHOro 6pUTaHCKOro pexunccepa,
nucatens, XygoxxHuka lNMutepa NpuHysA noasnaeTca
B >kypHane JURA MOPE SEA yxe He B nepBblii

pas3. Ero pucyHkamu Mbl UAAIOCTPUPOBaNU
ny6avKauum o BbiCTaBKe XunBonucn [keka Kepyaka
«Pa3butoe nokoseHune» («Beat Paintingy).

PrcyHok IN. TprHy3A yKpaluan n 06no»Ky 0OgHOro
NPOLLIOrogHero Homepa *ypHana. Ha 1ot pa3

M. TprHY31 BMeCTe C NUTOBCKUM GOTOXYLOXKHNKOM
AHTaHacom CyTKycOM ABNAETCA ILIOM XYpPHanbHOM
06NOXKM.

B koHue ntoHa [1. [prnHysi BMecTe ¢ cynpyrom,
MynbTUMeUNHON XyaoxHuuen Cackmen bogaeke
no6bbiBan B JIntee, BCTpeYancs ¢ AeAatensamm
KynbTypbl. 9Ty Napy XyAOXHUKOB HafeloTcA
3anonyymnTb 1 Ha AHW JIMTOBCKOIO NCKYCCTBA U
KynbTypbl «10 jours en Lituanie» B JlokapHo.

MucTep lpuHyaii, Ha pa3HbIx KMHOdecTNBanAX Bbl ABNAETECH UX OC-
HOBHbIM YYaCTHMKOM, MHOFOKPaTHO HOMUHUPOBaHbI KaK KNHOPEXUC-
cep, XyLoXKHUK, NucaTesnb, MONYYMIN HECKONbKO AECATKOB NPU30B KU-
HodecTuBanei.

Bo Bpems npepcTosiero B JlokapHo KMHOdecTMBans Bbl OXOTHee Bbl-
6upaerte ranepeio JleoHapgo fa Bunum «il Rivellino», koTopyio HasbiBaeTe
LIeHTPOM MY/bTUMEANITHOTO NCKYCCTBA, | MEPONPUATUSA, OpraHu3yemMbie
Bawum npuatenem ApmuHno Wronnu. Ha ogHoMm 13 Taknx meponpusa-
TUIA, Kak Nrucana npecca, Bbl npounssenu 3¢ppeKT pasopBaBLueiica 60MObI,
npeAcTaByB CBOI MHTEPAKTUBHbIN MHOTOMIaHOBbIV ¢punbM Nop Ha3Ba-
HUeM «92 aflepHbIX B3pbiBa Ha NylaHeTe 3emnaA.

MpucoeanHuTeCch M Bbl B 3TOM rofly K npoekTy «10 jours en Lituanie»
ranepeu «il Rivellino»? Kakue xypokecTBeHHble Clopnpu3bl 0XKMUAAIOT ro-
creii pectmBana?

S cynralo, 4TO STUM JIETOM A IIpUITIaLleH B rajepeo «il Rivellino», a BbicTas-
Ka «10 gueit B JIutse» untpuryet. [loxxusem — yBummm.

MouTu aBa fecATUNETNA BalLN NOKMNOHHNKM, NOCNef0BaTeNN N KPUTK-
K/ aHanu3mnpyIoT 1 Noj pasHbIMA YrnaMmm HenpepbiBHO paccmaTpusaioT
Baly ¢ppasy, NponsHeceHHyIo, KaxeTtcs, B 2002-m, 4To KUHO ymepno. He-
CMOTPA Ha TO, YTO Bbl CaMU CO3[aNni HEMOBTOPMMbIe KUHOLLeAEBPbI, 4TO
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JOCTaTOYHO aKTUBHO Yy4acTByeTe
BO MHOXECTBE MeXAYHapOAHbIX
KMHodeCcTMBanei n Begete Ha HUX
MacTep-Knaccbl, MX Yy4yaCTHUKam
Bbl MOCTOAHHO HamNoMWHaeTe ne-
YaNbHYI0 WCTUHY, YTO KUHO BCe-
TaKu ymepno.

He nponuBaiite IOHAIpacHy cie3
U3-32 CMEPTU COBPEMEHHOTO KIHO.
51 He HACTONBKO yBepeH B TOM, 4TO,
KaK BBl TOBOPUTE, IUO€Eb KMHO 0051-
3aTelbHO IeyanbHa. To, 4To Oymer
TaJTBIIIE, MOXKET OKA3aThCsA OYeHb 3a-
XBaTHIBAIOIM ¥ MHHOBALVIOHHBIM.
W ynuBuTenbHbIM. YXKe [J0Ka3aHO,
9TO KaXKfiasi HoBast popMa MCKycCTBa
BO MHOTMX OTHOLIEHUAX ObIBaeT 60-
jiee M3OLIPEHHO! U MPEBOCXOHOI
M JOCTUTAET GONMBLIETO B CIIOCO6-
HOCTY BBIP@XATh SMOLMY U MHTEN-
JIEKT, 4eM TIpefibInyLie. MOXHO 3a-
METUTD, 9TO M3 BCEX TEXHOTEHHBIX
9CTETMK, KOTOpbIE 3aaJHbIl MUD
VCIIBITANT 33 HOCTIEfHIE TPUCTA JIET
U KOTOpbIe OOCTY>KMBAIU KYIbTYp-
Hble 9KCIIEPVMEHTbI, KIMHO AB/IAETCS
OMHOII 13 HOBEMIINX, OTHAKO U €ro
YoKe OIlepefyli HOBbIe Pa3spabOTKM.
Hanpumep, ycrmexy B ronorpadu.
IlepeocMmbICiieHne  VICKYCCTBEHHBIX
MHUpPOB, TAaKMX KaK BUPTya/IbHBIL
mup «Second Life», MHOXeCTBO c03-
IAHHBIX KOMIIBIOTEPOM M300paxKe-
Huit (CGI), sararuBarouiass BUPTY-
aJIbHAs1 PEANIBHOCTD, UCTIONIb30BAHME
CEHCOPHOTO 9KpaHa, a TaKXKe U30-
OpeTeHMe TaKyX 4yfec, KaK MMUHMA-
TIOPHBIE IPOHBI, — BCe 3TI U300peTe-
HIISI, OCO3HABAEMBIe I YIIPaBIsieMble
usobperarenbHoll daHTasmeil (a Ha
9TO 06513aTeNbHO TpebyeTcs BpeMs),
3HAYUTENbHO NIPEBOCXOMAT TO KUHO,
KOTOpO€e 3HA/IV HAIUM JEfbl, U Tpe-
BOCXOJIAT HACTO/NBKO, YTO BO3HMUKA-
eT BOIIPOC: HEY)Xe/ MbI {0 CUX TIOp
MOX€eM OTHOCUTb MX BCE K TOIl e
Kareropuu KUHO? Moxet ObITb, HaM
HY>XeH HOBbIi CIOBApb J/I 9TUX Pa3-
paboTok?

TakoBbI IIOfIBI Y€TIOBEYECKON U30-
OperarenbHOCTH. IS5 HOBBIX TeX-
HOJIOTMI TIOYTY KaXK[blil JieHb IIpu-
IYMBIBAIOTCS HOBBIE SI3BIKU. [Ipy3bs,
Ky3eHsl 1 Omuskue «Microsoft» mo-
CTOSIHHO ~OTOJBUIAIOT 9TU TOPHU-
30HTBL. EC/M roBOpUTb O KMHO, TO
KOHYVHA ILIe/UTY/IOUHON IUIEHKN B
1980-x romax o3HaMeHOBajaa HOBBIE
SI3BIKOBbIE BO3MOKHOCTHM, TaK dYTO
TEICTBUTENBHO /I MBI MOYKEM Hasbl-

MNeTtep MNpuHysA.
®oTo
PamyHaca [laHncasuutioca.

[OCTb KYPHAJIA

BaTh COBPEMEHHOE KIHO CTIOBOM «KIHO»? YHVMBEPCATbHOCTb MIUHHATIOPHOTO
o60opyzoBaHus, MOOWIBHOCTD M IIPEBOCXOLCTBO LM(PPOBOrO BOCIIPOU3BE-
IeHus; M300peTeHNe Ype3BbIYAliHO JIETKMX KaMep, pearupymolyX Ha TeIIo,
BUAAIINX B TEMHOTe, YIPAB/ISIEMbIX KOMIIBIOTEPOM ¥ IPUOMIDKAIIMXCA K
MCKYCCTBEHHOMY MHTE/IIEKTY, He TPeOYIONINX IIPUKOCHOBEHIIS Ye0BEKa; MC-
TI0/Ib30BaHMe Ty GOKOBOHOTO CHEMOYHOTO 060PYOBAHILS U O9EHb CTIOXKHBIX
KaMep BI/IHCOHaé}IIOHeHI/IH, KOTOpbIE MPAKTNYIECKN HE3AMETHDI 1A HeBoopy-
KEHHOTO I3 — BCE 9TO LIAr 3 LIATOM YBOJUT HAC OT OrPAHITYEHHOTO KIHO
HAIINX OTLIOB U §eOB. VI IIyCTb TaK, el TOMbKO 9TO MOBBICHT HAIITy CIIOCO6-
HOCTb BUZETH G0TIee fatekyie 11 r1y6oKue ropu3onTsl. Kpysast nso6perenmii B
JKMBOIIVICK CBsI3aHA, KaK BCEI/IA, C HOBbIMM TEXHOJIOTVAMM — HOBBIMI MAaTE€PU-
a/lamu, [IACTUKOBBIMY KPACKaMI, AHVIIMHOBBIMI KPACUTE/IIMH, [Ie4aTHBIMU
TEXHOJIOTMSMI — 11 OfHOBPEMEHHO C HOBBIMY aMOMLIVISIMY, HOBBIMHU (HIOCO-
CI)I/[HMI/I, HOBBIMM CPEACTBAMY BBIPAXXEHNA, KOTOPbIE ITIOPA3VIIN 6])1 Pa(ba:—)nﬂ n
Pem6pannTa.
U Tak 6yget Beerna. [loatoMy He IIpO/MBaiiTe C/es U3-3a CMEPTY KIHO.

OpHaKo 3TUM NIeTOM BO BpeMsA Bu3nTa B JINTBY Bbl 3asBUN, YTO KUHO He
YMepo, YTO OHO HMKOrAa AaXke He POXKAANOCh 1 YTO Mbl BPAA N KOTAa-
nn6o Buaenu KnHo. Oro! U Kak Tenepb Ham XUTb C 3TIIM 3HaHNEM?

He myraitTech. 3HaHNUA BCeIzia BefyT BIIepel. Y HAC KIMHO CYIIECTBYeT YKe
oKo710 120 set. MeHs OCTOSIHHO pasfpaxkar GaKT, YTO Hallle KNHO OCHOBAHO
Ha TEKCTaX — 51 AyMalo, YTO HaM He HY)KHO KMHO IMcaTeielt, TOTPeOHOCTD pac-
CKa3bIBaTh UCTOPHUIO B VUTIOCTPUPOBAHHBIX CTTOBAX HeoOs3aTeNbHA. 3pUTeNit
PEeRKo BCOMMHAIOT caMy cTopuio. OTIBIT KMHO coBceM MHO. HaM Hy>xHO K-
HO, co3flaBaeMoe XyAoKHuKaMy. Camas /ydinas KapTiHA — He HappaTyBHAA.
IToyeMy KVMHO JO/DKHO ObITH pabom nuTepaTypbi? Beib KMHO — 3TO [BIOKYLIN-
ecs KapTuHKY. [laBajiTe OCMeNMMCs Iepepe3ardb MYNOBUHY MeX/Y KHIDKHBIM
MarasmMHOM Marepy 1 KMHO pebenka. ITompo6yem msobpecty HecTekcToBOE
KIHO. HO T€X IOp, IIOKa MbI 6y]1€M O]J_IY]_IlaTI) B KIMHO 3allaX TE€KCTa, MUTEpa-
TYPBI, KHIDKHOTO MarasyHa, — 9TO TO/IBKO C/I0BA ¥ KMHO OyleT OCTaBaTbCs
9MOpHOHOM. Bbl Korpa-HMOYb MbITa/INCh 3aBA3ATh PAa3roBOp € IMOPMOHOM?

MoxeT nu Balle COTPYAHWUYECTBO C NPeACTaBUTENIAMN COBPEMEHHOro
NCKYCCTBaA O3HayaTb Hayano KMHO, CO3aBaeMOro XyAoKHNKammn?

He ToNbKO «COBpeMEHHOE MICKYCCTBOY, HO BCS BU3Ya/lbHaA KYIbTYpa, KOTO-
POIf, IO OCTOPOXKHOV OLIEHKE, B 3allaIHOM MUpE He MEHEe JIeCATH ThICAY JIET.
bor Berten Aamy BceMy aTh MMeHa. A KaK OH MOT JJaTbh 4eMy-1100 MM, ecn
6bI cHava/1a He GbUI0 1300parkeHIsI? Y TBep)K/IEHMeE, UTO BHAUajIe GbUIO CI0BO,
HeBepHO. BHayate 61710 1306paskeHue.

B BunbHtoce Bbl BCTpeTUNncb ¢ AHTaHacom CyTKycom, KOTOpPbIi Ha MHO-
XectBe dotorpaduit 3aneuatnen Busut B Jlutey aHa Mona Captpa un
CumoHbl ge boyap.

To, YTO XyAOXKHUK C MUPOBbIM MMeHeM Mutep MPUHY3I ¢ cynpyroi, ns-
BeCTHOW MynbTuMepuiiHon xypoxHuuein Cackueinn bopgpaeke, nocewaer
JlntBy 1 BCTpeyaeTca ¢ NpefcTaBUTENAMN NCKYCCTBA U KYNbTYPbl, CErof-
HA yAMBREeHMA He Bbi3biBaeT. OgHaKo B To Bpems, B 1965-M, anda nHten-
neKTyanbHoIN obLecTBeHHOCTY JINTBbI, KMUBLLEI B YCIOBUAX OKKyNaLm-
OHHOro pexuma, Busut Captpa u ge bosyap 6bin BeNnMKnm, HeBepoAT-
HbIM COObITUEM, AaBLUMM TOJTYOK NOABJIEHNIO MHOXECTBA NMUCbMEHHBIX
1 n3o6pasuTenbHbIX NponsBeaeHmii nckycctea. Kakoe, Ha Ball B3rnag,
BJINAAHNE VCKYCCTBO 1 CO3/aloLLMe ero IMYHOCTI OKasblBaloT Ha CoBpe-
MeHHoe 061ecTBo? CNoco6HO N NCKYCCTBO NO CYTU CBOEl OKa3biBaTb
BAVAHNE?

A Kak BaM KakeTcs¢ Pa3Be Hallla HbIHEIIHASA 6ece11a HE Ma€T OTBETA HA Balll
BOIPOC?

Mv... CKaxkem, pga. Ecnn Komy-To TaK He KaxkeTcsl, NpUAETCA BEPHYTbCA K
Hauany 6eceppl...

MascTpo, 6narogapio 3a ICKPOMeTHYI0 1 MpoBoLMpyioLLyio 6eceny.

M Bce e MeHA He UIMLIKOM paflyeT nepcrnekTnBa, YTo CJI0BO AOIIKHO
yCTYynUTb MecTo n3obpaxeHuio. YenoseyecTso Npowuno gonruii NyTb
3BOJIIOLINM, MOKa Hay4M10Cb Bbipa)aTb MbIC/IN CIOBaMU, XOTA Nepep rna-
3amu 6bino nsobpaxenue. Heyxxenn Cospatenb HanpacHo aan 6ol Ajamy
3ajjlaHue faTh STUM N306paXKeHNAM UMeHa...

C maacmpo ITumepom Ipunysem u masacmpo Anmanacom Cymxycom
becedosana 3uma Tannam-Kannwatime. ]
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AHTAHAC CYTKYC:
«B nckyccrse

Mbl NLLEM CBOE
oTOOpaKeHue...»

DoToxynoxHuK AHTaHac CyTKyC cuMTaeTcsa naTpriapxom
NNTOBCKOW GoTOrpadum, ICTOPUKN 1 KPUTKKU
Ha3blBaloT ero lomepom IMTOBCKOM GpoTorpaduu, ero
TBOPYECTBO — CJTIOBHO 3MOC, COCTOALLMN 13 GParMeHTOB
noscegHeBHOCTU. A. CYTKYC — rOCTb HaLLEro XypHana v
ranepeu JleoHapgo fa Bunuu «il Rivellinos.
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FocnoauH CyTKyc, BaXHeliluee MeCTO B BallleM TBOpUeCTBe, NoXanyii,
3aHMMAIOT XUTelicKne GyAHN 1N NCTOPUM NPOCTOrO YeNoBeKa, OfHaKO
OHU VHTEPECYIOT 1 BOJIHYIOT CerofjHsALIHee O6LECTBO U MOKNOHHUKOB
COBPEMEHHOr0 NcKyccTBa. Kak Bbl cUMTaeTe, YTO UMEHHO COBPEMEHHbIN
yenoeek rno6anbHoro, Lndpoeoro mmpa BUANT B Balmnx potorpadpuax?

st MeHsI [/IaBHOE — 3PUTETIb U TO, HACKOTIBKO MO€ TBOPYECTBO MOXKET I10-
MOYb B €ro [OBCEHEBHOI! XIU3HI. B McKyccTBe Mbl MilleM CBOe 0TOOpaxe-
HIIe, OIIBIT, [IepeXMBAHIe... UeTIOBEK 10 HAType CBOeIl He ITI0OA/IBHBI U He
tnbpoBoit. ITo mpocTo dYenosek. M dhopma mponsBeeHns COBEPIIEHHO He
B@)XHA — HAPUCOBAI JIX Thl YTONBKOM Ha CKajle VUM CKOMIIWITMPOBA/ IIpK
[IOMOLIY HOBel1Ie! TeXHUKU. Tbl BO3bMeILb OT IIPOU3BENEHIS TO, YTO Tebe
671M13KO0 U HY>KHO.

Kak Bbl camu pacLieH/BaeTe COBPeMEHHOE NCKYCCTBO?

Cy1ecTByeT /1 TOYKa OTCYETA, C KAKOTO MOMEHTA HauMHAeTCA M KOIZia 3a-
KaH4YMBAETCs COBPEMEHHOE MCKYCCTBO? JI/1A MEH: OHO JIeNINTCA Ha COBPEMEH-
HOe JI CeTOfjHALIHee MICKYCCTBO. B HacToAIIee BpeMs CO3JaeTcsi MHOTO OJHO-
JTHEBHOTO KOCMOIIOZIATIYECKOTO ¥ 6e3/IKOro IpofyKTa. SI He MOry HasBarh
3T0 McKyccTBoM. OfIHAKO B TO XKe CaMOe BPeMs IPM TIOMOILY COBPEMEHHBIX
CPENCTB CO3JAETCA M COBPEMEHHOE MCKYCCTBO, KOTOpOe byfeT 06/afaTh 0cTa-
TOYHOJ IIEHHOCTBIO. DTO ¥ €CTh COCTAB/IAIOLINE YACTU COBPEMEHHOTO, HO He
OJJHOTHEBHOTO VICKYCCTBa. MOTy CMe/Io yTBep)XKaTh, YTO MOV JIOOMMBIIT 5K1-
sonucert Hapynac Cayka 1o coest upoHuM, KpUTUIHOCTH ABIAETCA TyMaHMU-
croM. Kak 1 HeaBHO BeTpedenHblit [Intep Ipunysit. 9to fBa cToMma mocT-
MOJIEPHM3Ma, XOTA OHY 13 Pa3HbIX KY/bTYP, OIbITA ¥ BhIpAXeHNA. Brysanne
KVHeMaTorpaduy Ha BCEMMPHOE PasBUTHE MCKYCCTBA OTPOMHO. Y KaXXIOTO
TIOKO/IEHNS eCThb cBOI beprman u cBoit [purysit. S omrymaro ce6s B 30He 3aBU-
CHMOCTH 060MX 3TUX HOMIOCOB. S He AB/IAICH TOMBKO LiHUTENIeM COBPEMEH-
HOTO JCKYCCTBA, 5 YyBCTBYIO Ce0s yYaCTHMKOM IPOLIeCca UCKYCCTBA.

DoToxynoxHUK AHTaHac CyTKyc.
®oto PamyHaca [laHncasuuytoca.
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Bawmwm ¢poTorpaduu, Ha KOTOpbIX
B 1965 ropy Bbl yBeKOBEUUNU BU-
3uT ¢paHuy3ckux ¢punocopos u
nucatenen KaHa-NMona Caprtpa
n CumoHbl fie bosyap (Jean Paul
Sartre n Simone de Beauvoir) B
V3YMUTENbHbIN YroioK JInTebl —
Hugy - ctann myseiHow LieHHO-
CTblo. A CHMMOK Luaratouiero no
AloHam 1 GoploLierocs ¢ BeTpom
CapTpa BAOXHOBUN $ppaHLy3CKNX
M NINTOBCKUX CKYNIbNTOPOB Ha CO3-
AaHue Haxopawmxca B Mapwke n
Ha pgloHe MNMapHUgKé nponssepe-
HUI WCKYCCTBA, NOBTOPAIOLNX
CTPEMUTENbHYIO MO3Y JK3UCTEH-
umanncTa n anonoreta ceo6opbl.
Ectb nn B Bawem copepatenb-
HOM TBOpUeCTBe eLue paboTbl, No
KOTOpPbIM 4TO-N160 co3panu Apy-
rvme XygoxHuKm?

MHe M3BeCTHBI CIy4au, KOrfa Io
monM ¢otorpadusam 6e3 Moero co-
1acus ObIIM HAIVICAHBI KapTHbI B
mpyroii ctpase. fI monarao, 4To 9TO
HE CO3JaHHaA pa60Ta, a ID1armyar.
[IpaBa aBTOpa Ha CBOE TBOPYECTBO
elje He OCOOEHHO COOMIOAITCA.
Hernb3sa ykpacTb HeMHOTO uzien. 910
VHTE//IEKTYya/IbHAA COOCTBEHHOCTb.
B JInTBe aBTOpCKOE NPaBO IPOJBHU-
raeTcs BIEpef, U 9TO pajyeT.

CoBcem HefaBHO (OTOXYAOX-
HUK PamyHac [laHucasuuioc cdo-
TorpadupoBan Bac BmMecTe ¢ 6pu-
TaHCKUM pexuccepom [Mutepom
lpuHysem B JluTBe, y Bac foma, cu-
AAWMMK € TOpUA CTaporo, Buaas-
Luero BMfibl CTONa, HaNnoMNHarolLwe-
ro AnvHHyto aopory. Moxoxe, sTot
CHUMOK TaKxe 6yfeT nmeTb CBOIO
ncrtopuio. Tak 0 YeMm Xe Bbl AUCKY-
TMposanu ¢ lpuHysem, pexucce-
pom ¢ MnpoBbiM nmeHem? Kakum
6ynet npoaosmKkeHne ncropumn?

B moem BO3pacTe HEMHOTO CMell-
HO IUIaHMpoBarb Oymyiee. [a, ecTb
O4Y€Hb MHTEPECHDbIE IIPOEKTHI, JKea-
Hue corpygumyarb. OcyiecTBATCA
o oun - mocMoTpum. Cap IIu-
Tep — IPOBOKAI[MIOHHBIIT COOECeHIK
C OY€Hb J>XVMBBIM TEMIIEPAMEHTOM.
KoneuHo, Melnar A3bIKOBOIL 6apbep,
TIOCKO/IbKY OOlLieHMe depe3 Iepe-
BOJYNMKA Ka4eCTBEHHO JIMIIb /I Jie-
JIOBBIX II€PETOBOPOB. 3HAKOMCTBO C
Ipunysem 060CTpsieT MOl BHYTpeH-
HUI B3IVIAN B OLIEHKE CBOEIO HEOITy-
6/MKOBaHHOTO TBOpYecTBa 60-70-X.

Pexunccep MNutep MpuHyain
(Peter Greenaway).
BunbHioc, nionb 2018.
®oto AHTaHaca CyTKyca.

B AHM nuTOBCKON KYNbTypbl U UCKyccTBa B ranepee «il Rivellino» B Jlo-
KapHO GylyT IeMOHCTpMpPOBaTbCA AecATb Bawux ¢poTopaboT, KoTopble
npuobpen oAvH WBENLLAPCKUA KonneKunoHep. Takke GyayT AeMOH-
cTpupoBatbca U poTorpadum PamyHaca laHncasuyloca, caenaHHble BO
BpeMsA Ballei BCcTpeun ¢ pexuccepom lpuHysem. Kakaa ponb Bam mu-
nee: TanaHTnMBoro ¢potorpada, paboTbl KOTOPOro NOKYNaT KONNEKLMO-
Hepbl 1 My3eu, WM 3HAMEHUTOCTN CBOEro BpeMeHU, KoToporo ¢poTorpa-
dupyloT 1 AeMoHCTpUpYloT Monogble poTorpadbl, Kak 1 Bbl MHOFO neT
Hasap ¢otorpaduposanu Bbiaatoleroca punocoda n nucarens Caprtpa
1 6narogapsa TeM CHUMKaM CTanu U3BeCTHbl BO BCeM mupe?

JIydiie Bcero st 4yBCTBYIO Cebs1, OTBICKAB B apXVBE HOBYIO, elile He ITyO/INKo-
BaBI_[IyIOCH pa60Ty n Ha]‘/’[]:[ﬂ SPI/ITeIIH, KOTOPOMy Mon pa6OTI)I HY)KHI)I. Bce Ha-
M TOCTVDKEHVS OYeHb OTHOCUTENbHBL Enje maty u unty, paborars u pabo-
TaTh, YTOOBI MOYKHO OBIJIO CKa3aTh cefe, YTO e/l BCe, YTO MOT Ha CTBIKE Be-
KOB. I[a U ABIAKCH TN 1 3HAMEHUTOCTDBIO 3I10XM, CKa>KET TO/IbKO CaMO BpCM}'{.

Kaknm cHUMKOM 13 cBoero apxusa Bbl 6bl MOFIV NOAENUTLCA C YATaTe-
namun JURA MOPE SEA? Yo Bbl 6bl XOTe/M COOBLUMTb UM STUM CHUMKOM?

V[SBI/IHI/ITC, HO ITOChbUIATh COO6H.ICHI/II/UI 51 HE YMEIO0, IIOCKOJIbKY HE I10/Ib3yI0Ch
TexHOmoruAM. I eltie HeMHOro oTorpadupyro 1 eNI0Ch paboTaMi, CO3/aH-
HbiMu B 2017 1 2018 ropmax.

Bnaropapum Bac 3a 6ecepy 1 doTorpadpum.
[
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ZURNALO SVECIAI

PETER GREENAWAY:
JJeiginys, kad pradzioje buvo zodis,
yra neteisingas. Pradzioje buvo vaizdas”

Zinomo brity reZisieriaus, rasytojo, dailininko

Peter GREENAWAY pavardé Zurnale JURA MOPE
SEA matoma jau ne pirma karta. Jo piesiniais
iliustravome publikacijas apie Jack Kerouac
tapybos paroda,PalGzusi tapyba” (,Beat Painting”).
P. Greenaway piesinys puosé ir vieng praéjusiy
mety zurnalo virsel;. Sj karta pats P. Greenaway
kartu su Lietuvos fotomenininku Antanu Sutkumi
yra zurnalo virselio veidai.y

Birzelio pabaigoje P. Greenaway kartu su Zmona,
multimedijy menininke Saskia Boddeke lankési
| Lietuvoje, susitiko su meno ir kultdros veikéjais.
1Sios menininky poros tikimasi sulaukti ir
Il!_ietuvos meno bei kulturos dienose
A10 jours en Lituanie” Lokarne.
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Ramiino Daniseviciaus
nuotrauka.

Pone Greenaway, jvairiuose kino festivaliuose esate laikomas svar-
biausiu jy dalyviu, daugybe karty esate nominuotas kaip filmy rezi-
sierius, dailininkas, rasytojas, esate pelnes kelias desimtis filmy fes-
tivaliy apdovanojimy.

Lokarne vykstancio kino festivalio metu Jas mieliau renkatés Le-
onardo da Vin¢io ,il Rivellino” galerija, kuria vadinate multimedijy
meno centru, ir bi¢iulio Arminio Sciolli organizuojamus renginius.
Viename i$ tokiy renginiy, kaip rasé spauda, padaréte ,sprogusios
bombos” efekta, pristatydamas savo interaktyvy, daugialypj filma
pavadinimu ,Atominiy bomby sprogimai Zemés planetoje”.

Ar Siemet prisidésite prie ,il Rivellino” galerijos projekto ,10 jours
en Lituanie”? Kokie meniniai akibrokstai laukia festivalio sveciy?

Manau, kad $ig vasarg esu pakviestas i ,,il Rivellino® galerija, o ,,10 die-
ny Lietuvoje” paroda - intriguoja. Luktelékime ir pamatysime.

Beveik du deSimtmecius Jasy gerbéjai, sekéjai ir kritikai analizuo-
ja bei visais kampais nepaliaujamai varto Jasy ar tik ne 2002 m. pa-
skelbta fraze, kad kinas miré. Nepaisant to, kad pats sukiréte nepa-
kartojamy kino Sedevry, kad gana aktyviai dalyvaujate daugybéje
tarptautiniy kino festivaliy ir vedate juose meistriskumo pamokas,
ju dalyviams vis primenate graudzia tiesa, jog kinas vis délto mireé.

Neverta lieti nereikalingy asary dél Siuolaikinio kino mirties. A$ nesu
toks tikras — kaip sakote — kad kino mirtis yra tokia jau litdna. Masy
laukiancios naujovés gali buti labai jdomios. Ir stebinancios. Jau jrodyta,
kad kiekviena nauja meno forma daugeliu aspekty yra vir§esné ir tobu-
lesné, dar geriau iSrei$kianti emocijg ir intelektg nei ankstesniosios. Gali-
ma pastebéti, kad i visos technologinés estetikos, kurig Vakary pasaulis
patyré per pastaruosius tris $imtus mety ir su kuria atlikinéjo kultari-
nius eksperimentus, kinas yra viena i§ naujausiy, ta¢iau ji jau aplenké
nauji i$radimai. PavyzdzZiui, i priekj Zengianc¢ios hologramos. Dirbtiniy
pasauliy, tokiy kaip ,,Second Life“ virtualusis pasaulis, atradimas i$§ nau-
jo. Daugybé kompiuteriu sukurty vaizdy (CGI), jtraukianti virtualioji
realybé, jutikliniy ekrany naudojimas, taip pat tokiy stebukly kaip mi-
niatitiriniy drony pasirodymas - i$radingos vaizduotés suvokiami ir
valdomi (o tai batinai uzims Siek tiek laiko) visi tie iSradimai toli lenkia
misy seneliy pazintg king, ir lenkia taip toli, kad negi tikrai galim juos
priskirti prie tos pacios ,,kino“ kategorijos? Galbit jiems pavadinti mums
reikéty naujo Zodyno.

Tokie zmogaus savirai$kos iSradingumo vaisiai. Naujausiomis techno-
logijomis beveik kasdien irandamos naujos kalbos. ,,Microsoft“ drau-
gai, pusbroliai ir artimieji nuolat stumia tuos horizontus. Kalbant apie
kina, celiulioidinés juostelés mirtis 9-ajame de$imtmetyje atne$é nau-
jas kalbos galimybes, tad ar tikrai Siuolaikinj king galime vadinti kinu?
Miniatitrinés jrangos jvairiapusi$kumas, mobilumas ir skaitmeninio
vaizdo atkarimo puikumas, ypa¢ lengvy kameruy, j $iluma reaguojanciy
kamery, tamsoje matyti galin¢iy, kompiuteriu valdomy ir link dirbtinio
intelekto, kuriam nereikia Zmogaus prisilietimo, judan¢iy informaciniy
technologijy iSradimas, giliavandenés filmavimo jrangos bei ypac su-
deétingy ir nejgudusiai akiai prakti$kai nepastebimy stebéjimo kamery
naudojimas — visa tai Zingsnis po Zingsnio ne$a mus tolyn nuo tévy ir
seneliy riboto kino. Ir tegu, jei tik tai padidins misy sugebéjimus ma-
tyti tolimesnius ir gilesnius horizontus. Tapybos i§radimy kreive, kaip
visada, siejama su naujausiomis technologijomis - naujomis medziago-
mis, plastiko dazais, aniliniais daZais, spausdinimo technologijomis - ir
kartu Zengian¢iomis naujomis ambicijomis, nauja filosofija, iSraiskos
priemonémis, akivaizdziai suktré daugybe dalyky, kurie baty nustebing
Rafaelj ir Rembranta.

Ir taip visada bus. Taigi, neliekite a§ary dél kino mirties.

Taciau $ig vasara lankydama-
sis Lietuvoje pareiskéte, kad ki-
nas nemiré, kad jis niekada net
nebuvo gimes ir kad mes vargu
ar kada matéme kina. Vai! Kaip
dabar mums su tuo Zinojimu
gyventi?

Nesigasdinkite. Zinios nuolat
Zengia j priekj. King turime kokius
120 mety. Mane nuolat erzino fak-
tas, kad musy kinas yra paremtas
tekstu - manau, kad mums nerei-
kia ra$ytojy kino, poreikis papasa-
koti istorija iliustruotais zodziais
yra nebitinas. Ziiirovai retai pri-
simena pacig istorija. Kino patirtis
yra kitokia. Mums reikia dailinin-
ky kuriamo kino. Pats geriausias
paveikslas neturi jokio naratyvo.
Kodél kinas turéty vergauti litera-
tarai? Juk kinas yra judantys pa-
veikslai. Isdrjskime nukirsti virks-
tele tarp motinos knygyno ir vaiko
kino. Paméginkime iSrasti beteks-
tj king. Kol kine jausime teksto,
literataros, knygyno kvapg — vien
tik zodZius, tol jis liks embriono
stadijoje. Ar kada meéginote uz-
megzti pokalbj su embrionu?

Ar Jisy bendradarbiavimas su
moderniojo meno atstovais ga-
léty reiksti dailininky kuriamo
kino pradzia?

Ne tik ,modernus menas®, bet
visa vizualioji kulttira, kuriai Va-
kary pasaulyje, atsargiai skai¢iuo-
jant, yra bent desimt takstanciy
mety. Dievas liepé Adomui vis-
kam duoti vardus. Kaip jis baty
galéjes duoti vardus, jei pirmiau
nebuty buve vaizdo? Teiginys, kad
pradzioje buvo zodis, yra neteisin-
gas. Pradzioje buvo vaizdas.

ZURNALO SVECIAI

Vilniuje susitikote su Antanu
Sutkumi, daugybéje fotografijy
jamzinusiu rasytojy ir filosofy
Zano Polio Sartro ir Simonos de
Bovuar (Jean Paul Sartre ir Si-
mone de Beauvoir) apsilankyma
Lietuvoje.

Tai, kad pasaulinio garso meni-
ninkas Peter Greenaway su Zmo-
na, zinoma multimedijy meni-
ninke Saskia Boddeke lankosi
Lietuvoje ir susitinka su meno
bei kultdros Zzmonémis, Siandien
nekelia nuostabos, tadiau tuo
metu, 1965-aisiais, okupacinio
rezimo salygomis gyvenusiai
Lietuvos intelektualiajai ben-
druomenei Sartro ir de Bovuar
vizitas buvo didziulis, nejtikéti-
nas jvykis, paskatines daugybe
rasytiniy ir vaizduojamyjy me-
no kariniy atsiradima. Kokia, Ja-
sy manymu, jtaka menas ir jj ku-
rian¢ios asmenybés daro Siuo-
laikinei visuomenei? Ar menas i$
esmés pajégus daryti jtaka?

O kaip jums atrodo? Ar $is mu-
sy pokalbis néra atsakymas j jasy
klausimg?

Hm... Sakykim, taip. Jeigu kaz-
kam taip neatrodo, teks grjzti j
pokalbio pradzia...

Maestro, nuosirdziai dékoju uz
Zaizaruojantj bei provokuojantj
pokalbj.

Ir vis délto, mane nelabai
dziugina perspektyva, kad Zo-
dis turéty uzleisti vietg vaizdui.
Zmonija praéjo ilga evoliucijos
kelig, kol iSmoko reiksti mintis
Zodziais, nors prie$ akis turéjo
vaizdus. Negi Sutvéréjas be rei-
kalo bty daves Adomui uzduot;j
tuos vaizdus jvardinti zodziais...

Maestro Peter Greenaway ir
maestro Antang Sutky kalbino
Zita Tallat-Kelp$aité |

2018+ 3-4. JURA-MOPE-SEA | 69



ZURNALO SVECIAI

ANTANAS SUTKUS:
,Mene mes ieSkome savo atvaizdo..”

Lietuvos fotografijos patriarchu laikomas, istoriky ir kritiky vadinamas lietuviy fotografijos Homeru,
kurio klryba yra tarsi epas, sudétas i$ kasdienybés fragmenty, fotomenininkas Antanas SUTKUS yra masy zurnalo
ir Leonardo da Vincio galerijos,,il Rivellino” svecias.

Peter Greenaway ir Antanas Sutkus.
Ramuno Daniseviciaus nuotrauka.
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Pone Sutkau, Jisy karyboje bene svarbiausia vieta uzima gyvenimo
kasdienybé ir paprasto Zmogaus istorijos, taciau jos domina ir jaudi-
na $iy dieny visuomene bei Siuolaikinio meno gerbéjus. Kaip manote,
ka Siuolaikinis globalaus, skaitmeninio pasaulio Zmogus jzvelgia Jasy
fotografijose?

Man svarbiausia - ziGirovas ir kiek mano kiryba gali padéti jo kasdienia-
me gyvenime. Mene mes ie$kome savo atvaizdo, patirties, pergyvenimo...
Zmogus savo prigimtimi yra nei globalus, nei skaitmeninis. Tai - tiesiog
zmogus. Ir kirinio forma visai nesvarbi - ar tu angliuku ant uolos nupaisei,
ar sukompiliavai naujausia jmanoma technika. Pasiimsi i§ kirinio tai, kas
tau artima ir reikalinga.

Kaip Jis pats vertinate Siuolaikinj mena?

Ar yra atskaitos tagkas, nuo kada prasideda ir kada baigiasi Siuolaikinis
menas? Man menas dalijasi j $iuolaikinj ir §iandieninj meng. Siuo metu ku-
riama daug vienadienio kosmopolitinio ir beasmenio meno produkto. Ne-
galiu to vadinti menu. Tadiau tuo pat metu Siuolaikinémis priemonémis ku-
riamas ir Siuolaikinis menas, kuris turés isliekamaja verte. Dauguma karéjy
tarsi vengia kalbéti apie tautinj identitets ir tradicines humanizmo vertybes.
Tai ir yra sudedamosios $iuolaikinio, bet ne vienadienio meno dalys. Dra-
siai galiu teigti, kad mano mégstamas tapytojas Sariinas Sauka savo ironija,
kritiSkumu yra humanistas. Kaip ir neseniai sutiktas Peter Greenaway. Tai
du postmodernizmo stulpai, nors ir skirtingy kultiry, patirties ir raiskos.
Kinematografinio meno jtaka pasaulinei meno raidai yra didziulé. Kiekvie-
na karta turi savo Bergmana ir savo Greenaway. Jauciuosi abiejy $iy poliy
priklausomybés zonoje. A$ dar nesu vien $iuolaikinio meno vertintojas, jau-
¢iuosi Siuolaikinio meno vyksmo dalyviu.

Jasy nuotraukos, kuriose 1965 m. jamzinote prancizy filosofy ir rasyto-
ju Zano Polio Sartro ir Simonos de Bovuar (Jean Paul Sartre ir Simone de
Beauvoir) vizita nuostabiausiame Lietuvos kampelyje - Nidoje, tapo mu-
ziejine vertybe, o per kopas Zzengiancio ir su véju besigrumiancio Sartro
nuotrauka prancizy ir lietuviy skulptorius jkvépé sukurti meno kdrinius,
kurie verzlig egzistencialisto ir laisvés garbintojo poza atkartoja Paryziuje
ir ant Parnidzio kopos. Ar Jasy turtingoje karyboje yra daugiau darby, pa-
gal kuriuos kazka sukareé kiti menininkai?

Zinau atvejus, kai pagal mano fotografijas be mano sutikimo buvo nu-
tapyti paveikslai kitoje Salyje. Manau, kad tai ne sukurtas, o nuplagijuotas
darbas. Dar nelabai paisoma autoriaus teisé j savo kirybg. Negalima pavogti
truputj idéjos. Tai yra intelektiné nuosavybé. Lietuvoje autoriné teisé Zengia
j priekj ir tai dZiugu.

Visai neseniai fotomenininkas Ramiinas Danisevicius nufotografavo Jus
kartu su brity rezisieriumi Peter Greenaway Lietuvoje, Jisy namuose sé-
dincius seno, daug maciusio, tarsi ilgo kelio, stalo gale. Atrodo, kad $i nuo-
trauka taip pat turés savo istorija. Tad apie ka diskutavote su pasaulinio
garso rezisieriumi Greenaway? Kokia bus Sios istorijos tasa?

Sulaukus mano amZiaus, truputj
juokinga planuoti | ateitj. Taip, yra
labai jdomaus projektai, noras ben-
dradarbiauti. Ar jvyks - matysim.
Seras Greenaway labai gyvo tempe-
ramento, provokatyvus pasnekovas.
Zinoma, trukdé kalbos barjeras, nes
bendravimas per vertéja kokybis-
kas tik dalykiniams pas$nekesiams.
Pazintis su juo astrina mano vidinj
zvilgsnj vertinant savo 6-7-ojo de-
$imtmecio neskelbtg kiryba.

Lietuvos kultaros ir meno dieny
metu,,il Rivellino” galerijoje Lokar-
ne bus demonstruojama desimt
Jusy daryty nuotrauky, kurias yra
jsigijes vienas Sveicarijos kolekci-
onierius. Taip pat bus demonstruo-
jamos ir Ramino Daniseviciaus
nuotraukos, kurias jis padaré Jasy
susitikimo su rezisieriumi P. Gree-
naway metu. Koks vaidmuo Jums
mielesnis: talentingo fotografo,
kurio darbus perka kolekcininkai ir
muziejai, ar savo laikmecio jzymy-
bés, kurj fotografuoja ir demons-
truoja jauni fotografai, kaip kad
Jas pries daugelj mety fotografa-
vote garsy filosofg ir rasytoja Sar-
tra ir dél ty nuotrauky tapote zino-
mas pasaulyje?

ZURNALO SVECIAI

107-asis km Vilnius—Klaipéda.
2017 m. rugséjis.
Antano Sutkaus nuotrauka.

Geriausiai jauciuosi surades nau-
ja, dar nespausdintg darba archyve
ir surades Ziarova, kuriam mano
darby reikia. Visi musy laiméjimai
yra labai santykiniai. Dar eiti ir ei-
ti, dirbti ir dirbti, kad galétum sau
pasakyti, kad padariau, ka galéjau
amziy sandaroje. O ar a$ - laikme-
¢io jzymybeé, atsakys tik pats Laikas.

Kokia nuotrauka i$ savo archyvo
galétuméte pasidalinti su JURA
MOPE SEA skaitytojais? Kokia zi-
nute siunciate jiems ta nuotrauka?

Atsiprasau, bet a§ Zinudiy siysti
nemoku, nes nesinaudoju technolo-
gijomis. Dar truputj fotografuoju ir
dalinuosi 2017 m. ir 2018 m. sukur-
tais darbais.

Dékojame Jums uz pokalbj ir
nuotraukas.

2018+ 3-4.- JURA-MOPE-SEA | 71



MbICJTN. MHEHWA. B3MJTAbI

BYECTD T100-JIETUA JINTBbI -
10 AHEW B LUBEUUAPUIA

OpraHu3atopbl MeponpuaATvA «10 gHen B Jlntee»

(«10 jours en Lituanie») - «<10 gHel B LLIBenLapun» gna
Npe3eHTaLmm INTOBCKOrO UCKYCCTBA U KyNbTYpPbl Ha
JlokapHckom KnHodecTrBane npuriacuny nogemn us
pa3HbIx chep 1 € pa3HbIM OMbITOM.

MypHan JURA MOPE SEA, KOTOpbIii TaKKe yuacTByeT B
3TOM MePONPUATAM, NONPOCKA FPYNMY YYaCTHUKOB 13
JINTBbI OTBETUTL Ha TPM BOMpPOCa:

Yto Bbl NpriBe3v Ha pecTnBasb B JIOKapHO 1 YT
cobupaeTtech COBEPLLUTL BO BpeMs decTmBana?

Kakyto BecTb 3T0i paboTol Bbl XOTUTE BO3BECTUTD MIPY?

Kakon onbIT Ha MEPOMPUATMM Bbl PpacCUnTbIBaeTe
royeprnHyTb Ana cebs, coell paboTbl, TBOPUECTBA,
XN3HN?

ANOCTABJTAEMAA BECTb — 3TO CTONETUE

COBPEMEHHOTIO JIMTOBCKOIO TOCYAAPCTBA

MONAHTA BYOPIOHEHE,
OVpPeKTop AenapTaMeHTa 1CciefoBaHNA JOKYMEHTaNbHOro Hacneaus
JINTOBCKOW HaLyoHanbHom brbnuoTekn nm. MaptrHaca MaxBuaaca

'Gf‘ *;:’F‘*M'

MUCCUIO — XPaHUTENA HAUMOHANbHOrO GOHAA OMyOMMKOBAHHBIX aPXMBHBIX JOKY-
MEHTOB, Mbl MMEeeM BO3MOXKHOCTb MPEeACTaBUTb UCTOPUUECKYIO W CErOAHALIHIO
KynbTYpHYI0 cdepy CTpaHbl, MPOAEMOHCTPUPOBAB Camble BblAalolMecs, camble
3HauUMMble JIMTOBCKIE 1 NIMTYAHUCTCKME PaboThl. [103TOMY Y YUaCTHUKOB GecTuBa-
1A GyieT BO3MOXHOCTb YBUAETb NMOATOTOBNEHHYIO HaMI BBICTABKY KHIT, OCHOBHbI-
MV aKLeHTamV KOTOPOW CTaHyT UCTOPUA, A3bIK, MTEPaTypa, UCKYCCTBO JTnTabL. Ml
CYWTaem, UTO B 3TOM KOHTEKCTe aKTyanbHbl U IMTOBCKO-LIBEMLIAPCKIe UCTOpHYe-
CKWe CBA3W, CErofHAWHAA NeATENbHOCTb, V1 3TO Mbl MNaHMPyem NPeACTaBUTb Npu
NOMOLLM MANOCTPATUBHbIX aKLIEHTOB.

HecomHeHHO, foCTaBnsemas BeCTb — 370 CTONETVe COBPEMEHHOTO JINTOBCKO-
rO rocyfapcTBa, NyTb CTPaHbl K TOMY, KEM Mbl ABAIAEMCA CErofHA U Kem Hadeemca
TaTh B Oyayliem, Hallle BuaeHvie 3T10ro. J1iobas BO3MOXHOCTb rOBOPUTL O JInTBe B
NioboV CTpaHe— 3TO 3HAYWT ellle Pa3 OYepTUTb ee KOHTYP, MPeAoCTaBUTb MOBOL
33py6EXHBIM MHBECTOPAM YCIbILATL O BAKHEMLMX JOCTVXKEHUAX CTPaHbI, Npef-
CTaBUTb CO3MAIOLUMX WX NOAEN, 3aMHTePeCcoBaTh 1 ellje WKpe pacnaxHyTb BOPOTa
ANA PAa3HOCTOPOHHETO COTPYAHMYECTBA. ITO U eCTb SKCKNI03MBHAA MUCCKA Hauu-
OHanbHO brbnroTekw.

EcTecTBEHHO, UTO B MEPBYI0 0Uepe/ib Mbl XOTUM ObiTb YCTbILLAHHBIMY, YBUAEHHbI-
M. Ho He Tonbko 310. Takne MeponpuATUA NPeAOCTaBNAIOT WAHC elle pa3 npo-
BEPUTb W NPOBEPUTLCA — YEM Mbl UHTEPECHSI, MCKNIOUMTENbHDI, YHUKAMbHDI, Yem
Moxem yamenTb, C pyroi CTOPOHI, 3TO BeCLIEHHbI OMbIT ANiA MOMyYeH:s OTBETa
Ha BOMPOC, YeM Mbl OXOXM Ha ipyrie roCyapCTBa, KakoBbl BO3MOXHOCTY Halle-
ro NapTHEPCTBA ANA YKPENNeHna eBPOnenCKo MAEHTUYHOCTY, ONMPAIOWENCA Ha
CXOXMe LeHHOCTW 1 TPaaMLnK.

B TONOr’PAMMAX - NUHHOBALUWOHHAA JINTBA N
KPEMOCTb IEOHAPAO A BUHYUYN

APTYPAC NNYKLWIABUYIOC,
pykoBoguTenb npeanpuatua «Tikras Vaizdas MB»,
ynpasnsiolero 6peHnom «<HoProx»

Mbl pafibl ¥ FOPAMMCA TeM, UTO B 3TOM rOfly JIMTOBCKas HaLMoHanbHas 6ubnmore-
Ka M. MapTiHaca Maxewaaca npuralleHa Ha MexayHapoaHblid KuHodecTvBanb B JlokapHO Mbl Be3em CO3[aHHOE U M3rOTOBNEHHOE HaMM MHHOBALMOHHOE
B JlokapHo, uTobbI NPEeACTaBUTL KyMbTypy CTpaHbl. OCYLLeCTBAAA KCKNIO3MBHYID  0bopyaoBaHye: ronorpadel 3D-Br3yanu3aumv U «yMHble» pamMKu Ana KapTuH. B

72 | 2018-3-4 . JURA-MOPE-SEA



MbICJTN. MHEHWA. B3I

xofe decTviBans Mbl NpeacTaBum 3D-ronorpaMmHble BUAEOaHUMALMN — </IHHO-
BaLoHHas JuTea» 1 «KpenocTb JleoHapao Aa BuHum» («innovative Lithuania» 1
«Leonardo da Vinci Fortress»). (370 CHOCKa Ha OfiHy 13 aHUMaLmia https://youtu.be/
YUHfYeArdA4).

Takxe BO Bpemsa MeponprATAA Mbl NPeACTaBKM MAPOBYIO MHHOBALMIO — <YMHYIO»
PaMKy N1 KapTWHbL. [PUHLMN ee AeitCTBIA COCTOWT B CllefyloLiem: BMeCTO CTekna
MCNONB3YETCA NMPO3PAYUHBIN KMAKOKPUCTANANYECKMIA ANCTEN, HA KOTOPOM 3pu-
TEN0 NOKa3bialoTcA 3D-BK3yanu3alny — UM MOXHO AOMOMHUTL NPOM3BENeHre
VICKYCCTBA V1 BbIAENUTD ero ocHoBHble MecTa (https://youtu.be/keGegFslivs).

MpencTasnan «yMHble» PaMK ANA KAPTUH, Mbl XOTVIM NOKa3aTb, Kak Mpy MOMOLLM
COBPEMEHHbIX TEXHOMOMMI MOXHO CO3faTb A0DABNEHHYIO CTOUMOCTb 1A Moce-
TUTENE My3es WK ranepen, NoKa3bieas UM BaXKHEMLLME MECTa XyOKECTBEHHbIX
pabor.

Ha meponpuaTiv B JIoKapHO Mbl pacCumTEIBaEM MOMYYMTb 3pUTENbCKIE OLeH-
K 11 OT3bIBbl O CO3/1aBaEMbIX HaMV PeLLEHMAX, TaKKe ULLEM NapTHEPOB, KOTopble
ByayT 3aMHTEPECOBaHbBI B COBMECTHOI OpraHu3aLyi MIHHOBALMOHHBIX BCEMMPHbIX
BbICTaBOK 8 2019 rogy.

«NCKYCCTBO HE M3OBPAXAET BUAVMOE,
HO OENAET ErO BUANMbIM»

UPMA NALMHCKANTE, XyROXKHULA

Ha decTviBans B JlokapHo A Be3y ABE KOMNO3WLMN. [epBas KOMMNO3MLMA COCTONUT
13 LWeCTM PaboT XMBOMMCH pa3HOro popmata: uHTepnpeTauus — «Orchestral Suite
No. 3 D-dur» VoraHHa CebacTbaHa baxa, «<MeHnHbI» Benackeca, abCcTpakTHble KoM-
NO3MLMM C PEANIMCTAYHBIMW MUHUATIOPaMU. BTOPYIO KOMMO3MLMIO COCTABASIOT TPK
PabOTbl XMBOMKCH FYHOKOTO KONopuTa. 3T paboTbl — CIIOBHO CBA3Ka, COEAMHAIO-
1jas CErofHALIHWI NEPUOA MOEro TBOPUECTBa (COeaMHEHNIE TEXHONOTUI C KI1BO-
MMCbIO) C TeM NPOMEXKYTKOM, KOria B MOVX paboTax OTpakannch CBA3M KMBOMNCK
6apOKKO C abCTPAKTHbIM SKCMPECCMOHM3MOM. TO NepPeXof OT MbilLHOW LBETOBOM
3KCNpeccnn BapoKKo K BYMNAHOBBIM XMBOMUCHbIM MNOCKOCTAM NOMOTHA C Ipa-
OUYECKM PHCYHKOM, PEANUCTAYHBIMM KUBOMUCHBIMU MUHKaTIOPaMi. Bo Bpems
OTKPLITVA QECTMBANA PACTIONOKEHHBIE HA KAPTUHE XMBOMUCHBIE MUHMATIOPbI
NPEeAOCTaBAT BO3MOXKHOCTb IKCMIOHMPOBATH VX MPW MOMOLLY TEXHOMOMM 4OMNON-
HEHHOI peanbHOCTW (aHm. augmented reality; apxutekTopsl fepaa AHTaHaTUTe,
AHIpIOC JlaypuHalTHIC). 3TO MO3BONMT OCYLLECTBUTD OfIHY W3 BaXHEMWMUX AnaaK-
TUYECKNX LieNei NPOeKTa — NPEAOCTABNTL XMBOMUCY MAPAMETPbI MHTEPAKTUBHOMO
Av3aiiHa. A 3puTeneii BbICTaBOK, BOOPYXEHHBIX NNaHWETHBIMW KOMMblOTEPaMK
VAU NAYHBIMK CMAPT-TafKeTamu, OyayT «OXMBEHb» BbINOSHEHHbIE B TEXHMKE
MaciioM POCMUCU-MUHMATIOP], U TaK C MOMOLLbI0 TeXHONOrMM ByaeT paclumpe-
Ha MCTopUYecKasn [eMCTBUTENBHOCT, MPEACTaBNeHHas Ha KapTuHax. Ha akpaHe
NAaHLWETHVKA NOCETUTENN YBUAAT «OXMBLUME» MUHUATIOPBI, BNACAHHBIE B KapTy-
Hy. Co30aHHOe 1 MHCTANMPOBAHHOE MPOrpamMMHoe obecrieyeHiie C 3nemMeHTaMmn

aHUMaUMv 1 3BYKa OyleT HemocpencTBEHHO BMeTaTbCA B Gu3nyeckyio obCTa-
HOBKY, 0b0rallan XyAoxKeCTBeHHble NPOU3BEAEHNA BOIMOXHOCTBIO HabMoaeHus,
YCVANT B3aVIMOAEVCTBIE 3PUTENA C HAMM U NO3BOAIUT APYE apTVKYIMPOBATh UAEHD
XMBOMUCLIA W NepeaaBaemble ero pabotamy 3HaHWsA Mo UCTOpPUK JTnTBbI.

Y10 A XOUy NPOBO3rNACUTL MIPY?

MepBan BeCTb. «MckycCTBO He M30DpaKaeT BUAVMMOE, HO [IENaeT ero BAAUMbIMY.
3a 3101 MbIC/bIO [ayna Knee CKpbIBAETCA OrPOMHbIN, MHOW Pa3 MoYTW yMy He no-
CTVXUMbI 33MblCeN — CO3AaBaTb VICKYCCTBO, KOTOPOe GyaeT He NpuyKpalaTh Cy-
LeCTBYOWMA MUP, @ CO3AaBATb COBEPLUEHHO HOBbLIA MUP, NOMMHHYIO anbTepHa-
TUBY CYLLECTBYIOLLEMY.

Bropas BecTb. [InA CO3AaHMA NPOV3BEAEHNA NCTOYHUKOM TBOPUYECKOTO BOOXHO-
BEHWA W CMbICA He ABAIAETCA W HE MOXET ABAATLCA COBCTBEHHOE «A». [IomHO ObiTh
uTO-TO GONEe YCTONUMBOE, JONTOBEUHOE 1 MOCTOAHHOE, HEXENK KOPOTEHbKIE 1
nepemeHUMBbIE HALM BHYTPEHHWE COCTOAHWMA. [1NA MEHA 3TUM «Uem-TO» ABNAETCA
KyneTypa. Prcya v xenas npugaTb CBOMM KapTUHAM 3HaUeH1e, A MCMOMb3yI0 3HaKN
AYXOBHOTO 1 MOPAaNbHOIO OMblTa, COAEPHALUMECA B 3TON COKPOBULLHULE Kyb-
Typbl. [O3TOMY KM3HECMOCOBHOCTb U MPEEMCTBEHHOCTb KynbTypbl rapaHTupyeT
TpaaMUmMA. A COBpeMEHHasA TPAAMLIMA COBPEMEHHOM Ky/bTypbl OTMYAETCA OT Npe-
AblayLLel Tem, YTo ABNAETCA pedneKT BHOM, TO eCTb OHa OCHOBBIBAETCA HA 0CO3-
HAHHOW W LieneHanpaBieHHON MHTePNPETALMW HaCeana NPEXHEN KybTypbl.

TpeTba BecTb. ONopa KynbTypbl — UCTOPUUECKUIA KyNbTYPHBIA KOHTEKCT MOEN
CTpaHbl. MHOrO NeT NpefcTaBnas HanpasneHue abCTPAKTHON XMBOMMCH, OfHVM
113 UCTOYHMKOB CBOETO TBOPUECKOTO BAOXHOBEHMA A BCErfa CunTana bapouHoe 1c-
KyCCTBO. M He TONbKO NOTOMY, UTO, EC/IM OLIEHUBATbL YMCTO C TOUKM 3PEHNA NCTOPUM
VICKYCCTBa, GaPOKKO ABNAETCA OAHOW W3 CTyNeHel NyTh pasBuTUA, KOTOPOE BENO K
MOZEPHICTCKOMY 1 abCTPAKTHOMY WCKYCCTBY. Kak 113BeCTHO, BapOoKKO ABNAETCA 1
0COBbIM NEPUOIOM PA3BUTHA KyNbTYPbI
v nckycctsa BKJT (Benmkoro kHAXeCTBa
JIMTOBCKOrO) — NOASIMHHOW BEPLIMHON
¥x nopbema v pacuseta. OTBeUad Ha
BTOPYIO YaCTb NEPBOrO BOMPOCA — YTO
Mbl HamepeHbl COBEPWNTb BO BpemA
decTiBanA — umena B8 By CBA3N Oa-
POKKO 1 COBPEMEHHOIO MCKYCCTBa,
a Takxe HeoOXOAMMOCTb BKMIOUNTL B
000pOT CerofHAWHEro MCKyccTBa Bce
CO3flaHHOE B JITBE XYHOXECTBEHHOE
Hacneave, POAMICA 3ambiCen 3TOro
NpOeKTa — CpeAcTBamy abCTPaKTHOM
XMBOMMCKU MbITAaTbCA aKTYanM3npoBaTh
M NEPeoCMbICINTL KMBOMWUCHOE Ha-
cneavie BKJT, co3naB UvKn COBPEMEHHDIX, O|HAKO OMMPAIOLIMXCA Ha 3TO Hacneane
KOMMO3MUWMIA. 370 ByneT oueHb CBOBOAHAA MHTEPMPETaLMA KybTyPHO-MCTOpUYe-
CKOrO Hacneaus, KOTopyio Mbl Byem Co3asaTb COBMECTHO ¢ 3uToit Tannat-Kann-
Wwaiite, obnafaloLleil CBOUM LMPOKUM KyNbTYPHBIM, MOAUTAYECKUM B3rALOM Ha
VICTOPUYECKIE ABNEHNA W K TOMY e BbIPa3UTENbHBIM ¥ CAMOOBITHBIM XKBOMMCHBIM
BbIPAXKEHMEM.

MeponpusaTre «10 jours en Lituanie» ocobeHHoe, OHO BENMYECTBEHHO TeM,
uTo GyneT NPOXOAMTL PAJOM C BenMKMA nnyHocTAMK — AlLnonau, M.MpuHysem,
A.CyTKyCOM, KOTOPbIX Mbl MOMEM 3aCyKEHHO NOCTaBUTb B OANH PAA C IMYHOCTAMM
XXI Beka: [x.Craintepom, MOyko, [k Abton, AMakuHTanpom, N.MaHaHom, PPoTpy,
KPPomxepcom v ap.

[InA MeHA yeCTb NPeaCcTaBnATb CBOK CTPaHY ¥ CBOe TBOPYECTBO Ha OPraHm3o-
BaHHOM ApmuHUo LWnonau B ranepee «l Rivellino» meponpuaty, KoTopoe Agns-
€TCA HEOTBEMIIEMON KyJIBTYPHOI YaCTbio 71-ro MeXAyHapOAHOro KUHodeCTrBans
B JIokapHoO.

Mockonbky Mbl Gyaem co3naBaTb COBMECTHbIN LMK KOMMO3MLMIA Ha UCTOpHYe-
CKY10, KYNIBTYPHYIO TeMaTVKy BMeCTe C 3UTON Tannat-Kannwamre, IMYHOCTbIO C k-
POKMM KPYro30pOoM, KOTOPaA OTANYAETCA OPUMIHANBbHOCTBIO MbILLIIEHNA, BOCTPU-
VIMUVBOCTbIO, ANA MEHA BaxeH OBLMI Hall TBOPUECKNI OMBIT. ByaeT BaxHO ycrbl-
WaTb Jpyroe MHeHVie, HailT obluee pelleHvie B KOHUeNUUn naewn. KpeaTvBHOCTb
334aCTyI0 NPEefONPeaenaoT MHAVBUAYANbHbIE KaYeCTBa IMUYHOCTY, HEXBATK B KO-
TOPbIX Mbl D€, flymMalo, He UCMbiTbiBaeM — BoraTas GaHTa3ms, GbICTPOTa MbILLMEHNS,
TOYHOCTb, MMOKOCTb, M306PETaTeNbHOCTD, KOHCTPYKTYBHOCTD, NI0OO3HATENBHOCTD,
MOTMBALMOHHOE HanpseHe, NOTPeOHOCTb B MOCTOAHHOM COBEPLIEHCTBOBAHMM
CBOEW AeATeNbHOCTY, YMEHWE FreHepUPOBATH LIEHHbIE HOBbIE aen. BeCb 3TOT OnbIT
OKaXeT BAMAHVE Ha JanbHeliliee TBOPUECTBO U JaHHbIM 3Tam KU3HM.
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«HEOBXOAMMAA OBOPOHA»

IOPTA BAPUJIAUTE,
MEXAUCLMNNMHAPHAA XYA0XKHMLA, KNBOMMUCEL|, CO3AaTENb acCaMbIsAxen,
TEKCTOB, NEPGOPMAHCOB 1 BULEONCKYCCTBA

B JlokapHo f nokaxy nepdop-
MaHC  «Heobxogumas  06OpOHa»
(Indispensable  Defence). 310 nep-
GOPMAHC, aKuWA — KMBOMUCH Ha CTe-
He OOKCepCKuMMM nepuaTkamu. Yaule
BCErO B CBOMX PaboTax A Momb3yioch
BO3MOMXHOCTAMM CBOEro Tena, CTapa-
l0Cb CO37aTb B Cebe 3KCTpemanbHoe
COCTOAHME 1 BOBMEYb 3puTenei B
VpPaLVIOHanbHOE, 3KCNpeccuBHoe
[ENCTBME, Tak YTO KparHue 3mMoumi,
TeNeCHOCTb, du3nYecKas yCTanocTb
AR 3TOr0 NPEeKPacHo NOAXoAAT. 70 —
npow3BeseHre 06 UCKYCCTBE U CNopTe,
arpeccu M HEeXHOCT, O Kaxae CBODO-
Ibl U OHOBPEMEHHO O Heobxoaumo-
CTU 3awmwate 3Ty csobogy. Bnepsbie
A MCNONHWAa 3T0T nepdopmarc 8 2000 rody v Tora GOKCMPOBana 3a ToTasbHyIo
CBOOOAY BbIPaKEHMSA MPOTIUB CTEPEOTUMNOB, 0COBEHHO MPOTUB FOCMOACTBOBABLUMX
TOr[a CEKCHCTCKMX HACTPOEHUI B MUPE VCKYCCTBA JITBbI, MPOTUB CTEPEOTUMHOMO
00pa3a KeHLUMHbI, XyAOXHMLBI. CeroaHs, 18 neT CnycTs, akLeHTbl, MOXET, HeMHOrO
CMECTUNMCb, HO BCE PABHO OCTANNCh aKTyanbHbIMK. Vves B BKay COBPEMEHHbe
COLManbHble, MONUTUYECKMe HanPAKEHUs 1 0BLIECTBEHHBIE GOBUK, KOTOpbIE Lia-
pAT B EBpPONe 1 MMpe, MHe KaXeTCa CHOBA aKTyallbHbIM He TOMbKO PacCyxaath, ro-
BOPUTL O CBoboAe. Heobxoavmo aeiicTeosats, 6opoTbea 3a Ceoboay. OueBnaHo,
HaM Hy>XHa «CBOboAHaA cBobofay, kak roBopus ApTiop Pembo. Hagetocs, YTo MHe
YAACTCA Nepe/aTh 3Ty BECTb 3pUTENAM U1, ObITb MOXET, BOBEUb B AKOE CBOBOAHOE
6e3ymMHOe flelicTBMe.

NHCTANNALUNA, KOTOPYIO CbEAAT
FOCTW BEYEPUHKW

NONUTA BAUTKYTE, xynoxHuua

Ha decTviBane 8 JokapHO A HaMepeBaloCh Peanu3oBaTb BKYCHYIO MHCTanNALMIO
M3 fecepToB. Takas WHCTannAUMA OyneT CO3haBaTb NePCneKTVBHbIA PHUCYHOK 1
ByneT cveneHa roctamu BevepyHku, OHaKO A HAAeloCh, UTO 3TO He OyfeT eanH-
CTBEHHOE, YTO A CO3AaMm, @ Haidy NPOCTOP He TOMbKO 1A TaKOTO KPATKOBPEMEH-
HOro Npow3BeeHNA. [oKa UTO OKOHYATENbHO He 3Hato, YTO 3TO OyAeT, HO HafetCh
paboTaTh C 3emmeid, 3TO MO Camblii IOOVMbINA MaTepuarn.
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MuweBoe npoussefeHre yalle BCero ObiBaeT BCeMU Y3HaBaeMbIM OGBEKTOM.
Caman VHTepecHan YacTb 3TOr0 NPOU3BEAEHNA — HE CTETUYECKaR, @ MOMEHT ero
YHUUTOXHMA COOPABLIMMUCA, HACNAXEHUE BKYCOM.

Kaxnan noe3fKa 1 BCTPeUeHHble HOBbIE MIOAW 3XKUraloT HOBYIO VICKPY ANA TBOP-
uvectsa. [lymalo, 31a 1CKpa byeT oueHb APKON.

...HE 3ABbIBATb, I'IE HAXOAATCA NCTOKW CUJIbI
AYXA N TBOPYECKUX TTTYBUH HALINWA

3UTA TAJUTAT-KANMLWANTE,
usnatenb xypHana JURA MOPE SEA

>

Al bnarofapHa rnase ranepew «il Rivellino» ApmuHio LLivonnu 3a 1o, YTO OH BbI-
6pan xypHan JURA MOPE SEA TprbyHoit 3TOro 3Haummoro MeponpusTus. Mpes-
cTaBuTb LUBellapun — CTapeliliel aemMoKpaTuyeckoil pecnybnuke B EBpone —
UCKYCCTBO W KynbTypy J1nTBbl, OTMevalowen 100-neTvie rocynapCTBeHHOCTY — OT-
BETCTBEHHAA 1 OUeHb roueTHas muccra. Hadetocs, uto nybnmkyemble B xypHane
MbICAW JeATeNell UCKYCCTBA U KyNbTypbl CTaHyT XOPOLMM BCTYMneHvem B bonee
rny6boKoe NO3HaHVe WCTOPUK, MUCbMEHHOCTY, A3bKa, NMTEPATYPbI, MCKYCCTBa W
JINYHOCTEN CTPAHbI.

CBOEN KMBOMMCIO A MPY3bIBAI0 He 3a0bIBaTb, e HaXOAATCA MCTOKM CUMbl yXa v
TBOPYECKVIX TNYOWH HaLWK BHE 3aBUCUMOCTY OT TOTO, KaKoW MHCTPYMEHT 1 KaKyto
MaHepy 1A CBOEro TBOPYECTBA BLIOMPAET XyAOKHUK.




MINTYS. NUOMONES. JZVALGOS

LIETUVOS 1 00-MECIO GARBEI -
10 DIENY SVEICARIJOJE

Renginio, 10 dieny Lietuvoje” ir, 10 dieny Sveicarijoje”

(,10 jours en Lituanie”) organizatoriai pristatyti Lietuvos
mena ir kultlra Lokarno kino festivalyje pakvieté skirtingy
sriciy ir skirtingos patirties Zzmones.

Zurnalas JURA MOPE SEA, kuris taip pat dalyvauja $iame
renginyje, paprasé Lietuvos grupés dalyviy atsakyti j tris
klausimus:

Ka atsivezéte j Lokarno festivalj ir kg ketinate nuveikti
festivalio metu?

Kokia Zinia Siuo darbu norite paskelbti pasauliui?

Kokios patirties is renginio tikités sau, savo darbui,
karybai, gyvenimui?

NESAMA ZINIA — TAl MODERNIOS LIETUVOS
VALSTYBES SIMTMETIS

JOLANTA BUDRIUNIENE,
Lietuvos nacionalinés Martyno Mazvydo bibliotekos
Dokumentinio paveldo tyrimy departamento direktoré

DZiaugiamés ir didZiuojamés, jog Siemet Lietuvos nacionaliné Martyno
Mazvydo biblioteka Tarptautinia-
me Lokarno filmy festivalyje yra
pakviesta pristatyti Salies kultara.
Vykdydami isskirtine — nacionalinio
publikuoty archyviniy dokumenty
fondo saugotojo— misijg, turime
galimybe 3alies istorinj ir dabarties
kultarinj lauka pristatyti pateikdami
iskiliausiy, reikSmingiausiy lietuviy
ir lituanistiniy darby pavyzdziy.
Todeél festivalio dalyviai tures ga-
limybe pamatyti muasy parengta
knygy paroda, kurios pagrindiniai
akcentai — Lietuvos istorija, kalba,
literatQra, menas. Manome, jog Sia-
me kontekste aktualds ir lietuviy bei
Sveicary istoriniai rysiai, Siandienos
veiklos — tai numatome pristatyti
pasitelke iliustratyvius akcentus.

Be abejonés, nesama zinia- tai

modernios Lietuvos valstybés Simtmetis, 3alies kelias | tai, kas esame Sian-
dien ir kuo tikimés tapti ateityje, vizijos pateikimas. Kiekviena galimybé bet
kurioje Salyje kalbéti apie Lietuva reiskia dar sykj ryskinti jos kontara, suteikti
proga uzsienio gyventojams isgirsti apie svarbiausius 3alies laiméjimus, pri-
statyti juos kuriancius Zmones, sudominti ir dar placiau atverti jvairiapusio
bendradarbiavimo vartus. Tai ir yra iskirtiné Nacionalinés bibliotekos misija.

Nataralu, kad pirmiausia norime bati isgirsti, pamatyti. Bet ne tik tai. To-
kie renginiai suteikia proga dar kartg pasitikrinti ir pasitikslinti, kuo esame
jdoms, idskirtiniai, unikals, kuo galime nustebinti. Kita vertus, tai nejkai-
nojama patirtis atsakant j klausima, kuo esame pana3ds j kitas valstybes,
kokios masy partnerystés, stiprinant europietiskajj identitetg, paremta pa-
nasiomis vertybémis ir tradicijomis, galimybés.

HOLOGRAMOSE - INOVATYVI LIETUVA IR
LEONARDO DA VINCIO TVIRTOVE

ARTURAS LUKSEVICIUS,
jmonés Tikras vaizdas®, valdancios prekinj zenklg ,HoPro*, vadovas

o

e diMazea!

| Lokarng atsivezame savo kurtus
ir gamintus inovatyvius jrenginius —
3D vaizdo holografus ir iSmanius
paveiksly réemelius. Festivalio metu
pristatysime 3D hologramines vaiz-
do animacijas ,Inovatyvi Lietuva” ir
,Leonardo da Vincio tvirtové” (,In-
novative Lithuania’, ,Leonardo da
Vinci  Fortress’,  https://youtu.be/
YUHfYeArdA4).

Taip pat renginio metu pristatysi-
me pasauline inovacija — iSmanujj
paveikslo rémelj. Jo veikimo prin-
cipas: vietoje stiklo, panaudojant
skaidry LCD ekrang, parodyti ZiG- p
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rovui 3D vizualizacijas, kuriomis galima papildyti meno kdrinj ir isskirti jo
svarbiausias vietas (https://youtu.be/keGcgFsJivs).

Pristatydami isSmanius paveikslo rémus, norime parodyti, kaip su siuolaiki-
némis technologijomis galima sukurti pridétine verte muziejaus ar galeri-
jos lankytojams, parodant jiems svarbiausias meno darby vietas.

Lokarno renginyje tikimés sulaukti ziGrovy jvertinimy ir atsiliepimy apie
masy kuriamus sprendimus, taip pat ieSkome partneriy, kurie buty suinte-
resuoti kartu organizuoti inovatyvias pasaulines parodas 2019 m.

+PASAULIS TAPYBOJE NE ATVAIZDUOJAMAS,
O MENO PRIEMONEMIS SUKURIAMAS"

IRMA LESCINSKAITE, dailininké

] Lokarno festivalj atsivezu dvi kompozicijas. Pirmaja kompozicijg suda-
ro sesi skirtingy formaty tapybos darbai: interpretacija Johann Sebastian
Bach ,Orchestral Suite No. 3 D-dur’, Velaskeso ,Meninos", abstrak&ios kom-
pozicijos su realistinémis miniatidromis. Antrajg kompozicijg sudaro trys
gilaus kolorito tapybos darbai. Sie darbai yra tarsi jungtis, siejanti dabartin;
mano karybos tarpsnj (technologijy jungtis su tapyba) su tuo laikotarpiu,
kai mano darbuose atsispindéjo baroko tapybos sasajos su abstrak&iuoju
ekspresionizmu. Tai peréjimas nuo barokiskai puosnios spalvos ekspresijos
prie dviplaniy tapybiniy drobés plokstumy su grafiniu piesiniu, realistiné-
mis tapybinémis miniatiGromis. Festivalio atidarymo metu paveiksluose
esancios tapybinés miniatitros atvers galimybe jas eksponuojant pasitelkti
iSpléstinés realybés (angl. augmented reality) technologijg (architektai Ger-
da Antanaityté, Andrius Laurinaitis). Tai leis jgyvendinti vieng svarbiausiy
projekto didaktiniy tiksly — suteikti tapybai interaktyvaus dizaino matme-
nj. Parody Zidrovams, pardpinus plansetes arba asmeninius i$maniuosius
jrenginius, bus ,atgaivinami” aliejine technika atlikti tapiniai-miniatiaros ir
Sitaip su technologijomis isplec¢iama paveiksluose reprezentuojama istori-
né tikrové. Plansetés ekrane zitrovai iSvys ,atgijusias” miniatidras, jtapytas
paveiksla. Sukurta ir jdiegta programiné jranga su animacijos ir garso ele-
mentais bus tiesiogiai jpinama j fizine aplinka, praturtins meno kariniy ste-
béjimo galimybes, sustiprins ziGrovo sgveikg su jais ir leis ryskiau artikuliuoti
tapytojo idéja bei jo kariniais perteikiamas Lietuvos istorijos Zinias.

Ka noriu paskelbti pasauliui?

Pirma Zinia. ,Pasaulis tapyboje ne atvaizduojamas, 0 meno priemonémis
sukuriamas.” Uz sios Polio Klé (Paul Klee) minties slypi milZiniskas, kartais
beveik protu nesuvokiamas uzmojis — kurti meng, kuris ne grazinty ir puos-
ty esamg pasaulj, bet sutverty visiskai naujg pasaulj, tikrg esamojo alter-
natyva.

Antra Zinia. Norint kurti karinj, kGrybinio jkvépimo ir prasmés 3altinis néra
ir negali bati tik savasis ,as" Turi bati kazkas tvaresnio, ilgaamziskesnio ir
pastovesnio negu trumputés ir permainingos masy vidaus basenos. Man
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Sis kazkas" yra kultGra. Tapydama
ir norédama suteikti savo paveiks-
lams reiksmes, vartoju Sios kultdros
lobyne esancius dvasinés ir morali-
nés patirties zenklus. Todél kultaros
gyvybinguma ir testinuma laiduoja
tradicija. O Siuolaikiné modernio-
sios kultdros tradicija skiriasi nuo
ankstesniosios tuo, kad yra reflek-
tyvi— ji grindziama samoningu ir
kryptingu ankstesnés kultaros pa-
veldo interpretavimu.

TreCia Zinia. Karybos atrama -
mano Salies istorinis kultarinis kon-
tekstas. Daug mety atstovaudama
abstrakciosios  tapybos  krypciai,
vienu i$ savo kdrybinio jkvepimo
Saltiniy visada laikiau baroko daile.
Ir ne vien todél, kad, vertinant gry-
nai meno istorijos poZidriu, barokas
yra vienas i$ tarpsniy raidos kelio, vedusio moderniojo ir abstrak¢iojo meno
link. Barokas yra ir ypatingas Lietuvos Didziosios Kunigaikstystés kultdros ir
meno raidos tarpsnis — tikra jy pakilimo ir suklestéjimo virsiné. Atsakant j
pirmojo klausimo antrajg dalj — ka ketinate nuveikti festivalio metu — turint
omenyje baroko ir Siuolaikinio meno sasajas, taip pat butinybe jtraukti j
Siandieninio meno apyvartg visg Lietuvoje kurto meno pavelda ir radosi
pagrindinis $io projekto sumanymas — abstrakciosios tapybos priemoné-
mis méginti aktualizuoti ir naujai jprasminti barokinés LDK tapybos pavel-
da, sukuriant Siuolaikisky, taciau Siuo paveldu besiremianciy kompozicijy
cikla. Tai bus labai laisva istorinio ir kultarinio konteksto interpretacija, kurig
kursime kartu su Zita Tallat-Kelp3aite, turincia savo platy kultdrinj, poetinj
pozilrj j istorinius reiskinius, taip pat iSraiskinga ir savita tapybine raiska.

Renginys ,10 jours en Lituanie” ypatingas ir didingas tuo, kad vyks 3alia
didZiy asmenybiy: A. Sciolli, P. Greenaway, A. Sutkaus, kuriuos pelnytai ga-
lime teigti esant vienoje gretoje 3alia XXI a. asmenybiy: G. Steiner, M. Fou-
caul, J. Dewey, A. Maclntyre, P. Manent, R. Rorty, C. R. Rogers ir kt.

Man yra garbé atstovauti savo 3alj ir pristatyti karyba A. Sciolli iniciatyva
organizuotame il Rivellino” galerijoje vykstanciame renginyje, kuris yra
71-0jo Lokarno kino festivalio neatsiejama kultariné dalis.

Kadangi kursime bendrg kompozicijy ciklg salies istorine, kultarine tema-
tika kartu su Zita Tallat-Kelp3aite, plataus akiracio asmenybe, kuri pasizymi
mastymo originalumu, jautrumu, man svarbi bendra musy karybiné patir-
tis. Bus svarbu isgirsti kitg poziQrj, rasti bendrg sprendimg idéjos koncep-
cijoje. Karybiskumga dazniausiai lemia individualios asmenybés savybés,
kuriy mums abiem, manau, netriksta: laki vaizduoté, mastymo greitis,
tikslumas, lankstumas, isradingumas, konstruktyvumas, smalsumas, moty-
vaciné jtampa, poreikis nuolat tobulinti savo veiklg, sugebéjimas generuoti
vertingas naujas idéjas. Visa Si patirtis turés jtakos tolimesnei karybai bei
Siam gyvenimo etapui.

,BUTINOJI GINTIS"

JURGA BARILAITE,
tarpdisciplininé menininké, tapytoja, asambliazy, teksty,
performansy bei videomeno kiréja

Lokarne parodysiu performansg ,Batinoji gintis” (,Indispensable Defen-
ce"). Tai - tapyba ant sienos bokso pirstinémis. Dazniausiai savo kariniuose
a$ naudojuosi kino galimybémis, stengiuosi susikurti ekstremalig bdsena
paciai sau ir jtraukti zidrovus j iracionaly, ekspresyvy veiksma. Krastutinés
emocijos, kaniskumas, fizinis nuovargis tam labai tinka. Tai — karinys apie
meng ir sporty, agresijg ir Svelnuma, laisvés troskima ir kartu apie batinybe
ta laisve ginti. Pirma karta $j performansa atlikau 2000 m. ir tada boksavausi
uZ totalia israiskos laisve prie$ stereotipus, ypac tuomet vyravusias seksisti-



nes nuotaikas Lietuvos meno pasaulyje, pries moters menininkés stereoti-
pinj jvaizdj. Dabar, po astuoniolikos mety, akcentai gal kiek ir persidéliojo,
bet vis tiek isliko aktualGs. Turint omeny dabartines socialines, politines
jtampas ir visuomenines fobijas, kurios tvyro Europoje bei pasaulyje, atro-
do, vél aktualu ne vien tik svarstyti, kalbéti apie laisve, batina veikti, kovoti
uz Laisve. Atrodo, mums reikia laisvos laisvés’, anot Arturo Rimbaudo. Ti-
kiuosi, kad man pavyks perduoti i Zinig Zitrovams ir galbdt jtraukti j lauki-
nj, laisva, beprotiska veiksma.

INSTALIACUA, _
KURIA SUVALGYS VAKARELIO SVECIAI

JOLITA VAITKUTE, menininké

Lokarno festivalyje ketinu jgyven-
dinti skanig instaliacija i$ deserty.
Tokia instaliacija kurs perspektyvinj
piesinj ir bus suvalgoma vakarélio
sveciy. Taciau tikiuosi, kad tai nebus
vienintelis dalykas, kurj sukursiy,
bet rasiu erdveés ir ne vien trumpa-
laikiam kadriniui. Kol kas iki galo ne-
Zinau, kas tai bus, bet tikiuosi dirbti
su Zeme (tai mano mégstamiausia
medziaga).

Maisto karinys daZniausiai blna

visiems atpaZjstamas objektas. |do-
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miausia Sio karinio dalis ne esteting, o tai, kad jis sunaikinamas susirinkusiy-
ju, kurie gali dZiaugtis skoniu.

Kiekviena kelioné ir sutikti nauji zmonés jZiebia nauja kibirkstj karybai.
Manau, $i kibirkstis bus labai ryski.

..N EPAM'IRgTI, KUR YRA TAUTOS DVASIOS
STIPRYBES IR KURYBINIY GELMIY ISTAKOS

ZITA TALLAT-KELPSAITE,
zurnalo JURA MOPE SEA leidéja

Esu dékinga ,il Rivellino” galerijos vadovui Arminio Sciolli, kad Zurnalg
JURA MOPE SEA jis pasirinko $io reiksmingo renginio tribdna. Pristatyti
Sveicarijai — seniausiai demokratinei respublikai Europoje — valstybingumo
100-metj Svenciancios Lietuvos meng ir kultlrg — atsakinga ir labai gar-
binga misija. Viliuosi, kad Zzurnale publikuojamos menininky bei kultaros
veikéjy jzvalgos bus gera jzanga j gilesnj salies istorijos, rasto, kalbos, litera-
taros, meno ir asmenybiy pazinima.

Savo tapybos darbu kvieciu nepamirsti, kur yra tautos dvasios stiprybés ir
karybiniy gelmiy istakos, nezidrint kokj jrankj ir kokig manierg savo karybai
pasirenka menininkas.
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EXPO 2020

«ObbEANHAA YMb,
CO34AEM bYLAYLLEE»

«O6beanHAR yMbl, co3naem OyayLieer —
TaK ONTUMUCTAYECKM 1 OBHAfEXKMBalOLLE
3BYYT TEMA BCEMMPHOIA BbICTaBKK

EXPO 2020, koTopas HauyHeTcA B ropoge
[ly6ae O6beanHeHHbIX ApabCKiIx
ImmpatoB 20 okTA6pA 2020 r. M NPOANNTCA
Lienblx nonroga.

CBbiwe 170 rocynapcTs y»Ke NOATBEPLAAIN
CBOE y4acTyie B BbICTaBKe 1 Nognmcanyt
[OroBOpbI.

Ha 3701 BbICTaBKe, KOTOPas pa3MecTuTca
Ha TeppuTopuu 6onee YeTbipex
KBafpaTHbIX KNIOMETPOB 1 00yCTPOIICTBO
KOTOPOIA yKe BeLeTcs, Y KaXLoro
roCyAapCTBa-yyacTHNKa byAeT OTAENbHbIN
naBunboH. CornacHo MpPorHo3am, BbICTaBKY
MOCETAT CBblLLE 25 MJH YeNOoBeK.

JInTBa, yyacTByIOLLAA B MEXAYHAPOLHbIX
BblCTaBKax ¢ Mapwckon BbicTaBKky 1900
ropa, 0CobeHHO YCMeLwHo NpeAcTaByBLIAS
cebs mmpy Ha BbictaBKkax EXPO B 1937

1 1939 ropax B Mapuxe 1 Hoio-Vopke, a

€ 1992-ro He NponyCTUBLIAsA HX OJHOW
BbicTaBKM EXPO, patnduumpoBasiLas
KoHBeHLMI0 0 MeXayHapOAHbIX BbICTaBKax,
a ¢ 2009-ro ABNAOLLANACA YNEHOM
MexmyHapogHoro 610po BbICTaBOK,
MPOAOMKAET 3Ty NOCef0BaTeNbHYIO 1
BaXKHYI0 MeXyHapOAHYIO0 AeATENbHOCTb.
MypHan JURA MOPE SEA MHOro BHUMaHWs
yAenun BceMupHon BbicTaBke EXPO

2017, KoTopas B TeYeHVe Tpex MecALEeB
2017-ro npoxogwuna B ctonuue KasaxcraHa
AcTaHe 1 Tema KOTOPOIA Bbia «DHeprus
OynyLiero». B xoae NoAroToBKy K BbiCTaBKe
B [ly6ae Mbl HaMepeHbl MO3HAKOMUTb
CBOVIX YnTaTeNen C pasHbIMM Neproaamm

1 NpoLeccamy NogroToOBKK, Yaenus
0c060€ BHUMaHVie yyacTuio JIUTBbl 1 ee
HaAnexalLeil npe3eHTaLuy B 3TOM BaXKHOM
BCEMMPHOM Napage YMOB 1 iyXa, HayKu 1
TBOPYECTBA, MIHHOBALWIA 11 TEXHOMOTWNA.
[oCTb 3TOro HoMepa ypHasna — MaBHbI
COBETHVK MUHMCTepCTBa OKpYyXatoLL el
cpegbl Jlutockol Pecnybnumku Pomac
AHKAYCKAC, pyKoBOAMBLUI KOMAHAOM
JlnTBbI B X0[€ NOLATOTOBKM 1 Y4acTHA yxKe

B LLECTV MEXYHAPOAHbIX 1 BCEMUPHbIX
BbicTaBkax EXPO.
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locnoguH fAHKayckac, B 3Toli pa6oTe, oxBaTbl-
BaloLLeil 04eHb MHOTO GYHKLWIA, BAMU HAaKOMNNEH
OFPOMHbBI onbiT. O6neryaoT N1 ONbIT U HaKo-
nneHHble 3HaHWA MOATOTOBKY K HOBOU BbICTaB-
ke? Korga 1 ¢ Kakux gencTBuil HAUMHAETCA 3Ta
noaroToBKa?

CrpaHe-opraHn3aTopy, 3aBO€BaBIINM IPABO IPO-
BefleHNs BCeMUpPHOH BbICTaBKM OO6DbenuHEHHbIM
Apabckum DMmpatam, 9T0 CHaCTbe YIBIOHYIOCH ellie
ocenbo 2013 1. Kakoe-To BpeMs 1/Ia MOJTOTOBKA K
O(UIMaTbHOMY NPUITALIEHNIO TIPAaBUTENbCTB ApPY-
TVX TOCYZIApCTB MMpPA IPUHATD PelleHNe 10 IOBOY
y4JacTys B BbICTaBKe. JINTBa mony4nia IpuIyalieHe
B anpene 2016-ro, OHAKO HM yXOfsAlLee, HU BCTaB-
1Iee Y py/A BIIACTY B KOHIIE TOTO JKe TOfja HOBOe IIpa-
BUTE/IbCTBO C IPUHATHEM PeIIeHN He CIeIIIN.

CHaua/ma y4acTie B BBICTaBKe ObLIO BK/IIOYEHO B
I/IaH fIeJICTBIIT 110 OCYIIeCTBIEHNIO IPOrPaMMBbl HO-
BOTO NPaBUTENbCTBA, NO3[IHEE 3T0 0OCYXAANOCh Ha
OfJHOM U3 COBEIAHMiL. XOPOUIMM MMITY/IbCOM JIst
NpUHATHUA pelleHys Mocmyxun Busut Ilpesupenta
JIurockoit Pecriybmmku B OAD B Hawame HOAOps
nportoro rofa. Cpasy ke ocyie 9Toro OblI0 IPUHS-
TO OCTaHOB/IeHNe 00 y4acTyu JINTBbI BO BCEMUPHOIT
BbictaBke EXPO 2020, u MuHKCTEPCTBY OKpYy»XKaro-
IIeil cpefibl B COTPYJHMYECTBE C MMHICTEPCTBAMM
TPAHCIOPTa ¥ KOMMYHMKALIMIT ¥ S5KOHOMMUKY OBIIO
TIOpPY4YeHO OPraHN30BaTh pe3eHTaLuo JIuTBbL. B Ha-
Yajle TEKYLEro rofia 06 3TOM 10 AMIVIOMATIIECKUM
KaHa/aM 6bUI0 OQUIMATbHO COOOLIEHO PABUTEND-
ctBy OAD. Jlna ydactus B BbICTaBKe HEOOXORMMO
ellje B 3TOM IO}y HOJITOTOBUTD KOHLIETILIIO TaBIU/IbO-
Ha, OPTaHN30BaTh KOHKYPC HA apXUTEKTYpPHbII IIpo-
€KT, Ha4aTh IIOITOTOBKY K CTPOUTEIBCTBY 1 060pYLO-
BaHUIO TABI/IbOHA — UMEHHO 3TVM MBI B HaCTOsIIee
BpeMs ¥ 3aHATHL.

JIMyHbIi ONBIT, KaK, KCTATH, ¥ MHCTUTYLMOHA/IbHAA
HaMATb — 3a mocnefHye 20 neT MunmcTepcTBO OKpY-
JKalolIell Cpefibl OTBEYasIo 3a IIpe3eHTaruio JINTBbI Ha
BocbMi BbicTaBkax EXPO - odeHb mone3eH, OTHAKO
KKl Pa3 Mbl CTA/IKMBAEMCA C OFHUMI U TEMI JKe
BHEIIHNMM NPOOIEMaMit: JOr0 He MPUHUMAETCH
pellleHye 06 yJacTHM C OILAKOI Ha TaK e OIas-

TBIBAIOIINX C PElIeHNeM COCefiell, BeFyTCA CIOpHI O
KOHLI[EIIIIIL W O TOM, KTO BOODIle JO/DKEH OpraHu-
30BBIBATh INPE3EHTALMIO TOCYJAPCTBA HA BBICTABKe,
WJIeT 3a/iepXKKa C BhIeNieHeM QUHAHCHPOBAHMA, 3a-
TeM HaYMHAETCA CIIEIIKa, YTOOBI YCIIeTh Cie/aTh BCe
BOBpeMs, @ 9TOMY He CIOCOOCTBYIOT CIOXKHBIE TIPO-
LIeAypbl MyONMUYHBIX 3aKYIIOK.

Yem ocoGeHHa Gyaywas BcemmpHas BbiCTaBKa
B [ly6ae?

OcHoBHas TeMa BBICTaBKM - «OODENMHAL YMBI,
cospaem Oypyuee» («Connecting Minds, Creating
the Future»), ee mopTeMsl: «YCTOYMBOE pasBUTHE,
«MobumbHOCTD», «BosmoxkHocTi» («Sustainability»,
«Mobility», «Opportunities»). BoicTaBka mpommurcs
1recTh Mecsite — ¢ 20 okrabps 2020 r. o 20 ampe-
ng 2021 T V3-3a KIMMaTHYECKUX YCTOBMIl (HEBBI-
HOCHMOI1 >Kapbl B JIETHUE MECSLIBI) BBIOPAH 3UMHUIL
Tepuof, kpoMe Toro, B 2021-m OAI ormeyarot 50-1e-
Tie cBoero rocyxapcta (OAD ocHOBaHBI 2 fiekabpst
1971 1.). Kak oxmpaercs, B 3TOil BbICTaBKE TIPUMET
yuacTyie abCOMOTHOE GOBIIIHCTBO TOCYAAPCTB MII-
Pa, 232 IONITO/IA €€ TIOCETAT OKO/O 25 MITH Ye/oBeX.

10 OyHeT OAMH M3 aMOMLMOSHENIINX MeXIyHa-
ponbix mpoektoB XXI B. Briepsble BbicTaBKa Ipoii-
JIeT B 3TOM MHTEPECHOM DETVOHe, PACKMHYBIIEMCA
Mexpy Adpukoi, Asueit u EBpomnoit. B stom, kxasa-
710ch Obl, 3AMKHYTOM apabcKoOM MIpe TIpOJifieT, To-
Kanyii, ofHa M3 CaMbIX OTKPBITBIX BbICTaBOK EXPO
3a BCIO MICTOPMIO — TPV YETBEPTU BCEX MOCETUTENEH
BBICTABKM TpPMEAYT M3 [APYTUX TOCYHAPCTB MUpa.
BriepBble OT/Ie/bHbIE TTABM/ILOHBI HA 9TOI BBICTABKE
OyAyT y BCeX CTpaH-y4acTHILL,

JIuTse BhifieneH y4acToK B 1 550 KB. M, HOATOTOB-
JIeH 11 COTTIACOBAH JOroBop 06 ydacTyut JINTBBI B BbI-
CTaBKe, UJeT KOHKYPC Ha MPOEKT IABM/IbOHA. Yya-
CTOK Hallleil CTpaHe BBIJEIEH B LiEHTPA/IbHOI 30He
YeroirumBocty (Sustainability), koTopas sBmerc
OYeHb YHUBEPCATbHOI I T03BOMAET PasBUBATH JTIO-
6y10 TeMy (BO30OHOB/IIeMAst SHEPTETHKA, TPAHCIIOPT,
TypU3M, HayKI1 0 XKU3HMU ¥ AP.). PANOM cBOM ITaBIIIBO-
Hbl ToCTpoAT Tepmanus, Vicmanus, Yexus, [Ierms,
Iombira. CTpONTENbCTBO MABMIBOHOB JIOMKHO 3a-
BepLINTHCA B OYAYILIEM Oy, caMoe TO3JHee — B Ha-
gase 2020-ro.

Osxupaercst, 4to OAI, 6yyan I7106aIbHBIM TpaHC-
TIOPTHBIM, TOPTOBBIM ¥ TYPWCTIYECKMM Y37OM 1
TPUOPUTETHBIM PHIHKOM JI/ISl TUTOBCKOTO 9KCIIOPTA,
3aJHTepecyeT HaIINX IPefIPUHUMATeNIel 1 TOOYUT
VIX BHECTH CBOJI BK/Iaj| B y4acTiue JIUTBbI B BBICTaBKe
YAaCTHBIMM CPEACTBAMM, OFHAKO OUEHb BaXHO 0be-
CIeYUTD U TOCYAaPCTBEHHOE (PMHAHCUPOBaHMeE. YKe
BBLACHAIOTCS GIOIKETBI YaCTHsA PYTUX TOCYAAPCTB.
Tepmanys BbifensieT Ha 910 50, Jlrokcembypr — 25,
IlIseriapusa - 19, Yexua - 10 mmn eBpo. JIntBa, Kak
u JIaTBuA, IOJCYNTANA, YTO [i/I YCIEIHOTO Y4acTis
B BBICTaBKe TPeOyeTcs KAK MUHIMYM 6,5 MJTH €BO.

C Havanom BbicTaBku 2017 roga B ActaHe no-
CTynana HeraTvMBHasl peakuus Mo noBogy AKo6bl
noHanpacHy pas6asapuBaeMbIX AeHer, pa3faBa-



NNCb YNPEKN OTHOCUTENBbHO KOHLIENL NaBUbO-
Ha Jutsbl 1 T.n. Takne cnyxu yatye Bcero pacnpo-
CTPaHANN Nioay, He GbiBaBLUME HU B NaBUIbOHE
JIntebl, HM B Ka3saxctaHe. OfHaKo Koraa y4actue
JintBbl B BbICTaBKe BbICOKO OLeHUNU npodec-
CMOHanbl, KOraa NIMTOBCKWIA NaBUIbOH BbiUrpan
NPEeCTVXHbIN NPU3 — OCHOBHYIO Harpagy Mexpy-
HapOAHOro XYypHana BbICTaBOYHOTO OGu3Heca
«Exhibitor Magazine» B Kateropuu «3neMeHTbl 1
AeTanu», KorAa YecTb MoJlyunTb 30710TyH0 Mefanb
3a ycnewHoe yyacTie B BbICTaBKE OT MMEHM ee
odnumManbHbIX y4YacTHUKOB BbiMana Komuccapy
nuToBCKoW cekumn Pomacy flHkayckacy, KoTopblil
6b11 M36paH NpeacepaTenem 1 Konaerum KOMUC-
CapoB 3TOli BbICTaBKM, N PYKOBOAALLETO KOMUTE-
Ta, 3T1 GaKTbl 6bIIN BOCAPUHATBI KaK Camo co6oli
pasymetoLieeca. 3TO NpPOABMEHNA JINTOBCKOrO
MEeHTa/IuTeTa, WM aHaNIorMYyHOe OTHOLUEHNE K
BCEMUPHBIM BbICTaBKaM YyBCTBYETCA 1 B APYIUX
cTpaHax?

HeraruBHbie peakumy qauge BCEr0 MCXOAAT OT He
HO6€JII/[B]_[H/IX Ha KOHKYPCE KOMHaHMﬁI, KOTOpre elre
JO/ITO He MOTYT CMUPUTBCSA C TEM, YTO GbIIO BHIOPAHO
TBOPYECKOE MPENIOKEHNE MM YCIYIY IO OCYLIECT-
B/IEHUIO, IPENJIOKEHHDbIE HE MMM, A PYIVIM IIpEN-
HpI/I}ITI/IeM. TaKI/Ie peaKIU/II/[, paCHpOCTpaHI/IBIHI/[eCH B
MyOIIMYHOM MPOCTPAHCTBE, IOMOTAIOT KCIIO-CKEII-
TIKaM 3aTATUBATD C (b]/[HaHCI/IpOBaHI/IeM, a 9TO CHOBa
OTYaCTU IPOrpaMMUPYET BO3MOXXHbIE Hp06}'IeMI)I B
Oynymem.

Hy, a ycmex vamie BCero MOHMMAETCA KaK HEYTO
BIIOZTHE €CTECTBEHHOE, HEB3MPasA Ha TO, YTO OH 6b11
[OCTUTHYT IIO JECATUKPATHO MeHbIIeN IIeHe I C ca-
MbBIMI MVHVIMAaTbHBIMI pECypcaMil — K HECKO/TbKVM
II0C/IEAHVM BbICTABKaM HPI/IIH/'IOCI) TOTOBUTbHCA BCETO
C IBYyMs1 MOJTOf{bIMY MTOMOIIIHUKAMH, KOT7Ia B KOMaH-
faX APYruX CTpaH HACUYNUTBIBAETCA 6onee OJTHOTO N
JaXXe HECKOIbKUX NECATKOB Y€TOBEK.

C KaKummn HambonbLMMy TPYAHOCTAMM CTaNKU-
BalOTCA FOTOBALWMECA K BbICTaBKaM CTpaHbl, Kak
C HUMU CNPaBIAIOTCA N KaK MX cnepyeT nsberartb,
4TOGbI BpeMs MOATrOTOBKM 6bII0 NpeAHa3HaYeHo
O TBOPYECKOro reHepupoBaHUA upeil U KOH-
CTPYKTUBHON AeATenbHOCTA?

BcemupHas BbICTaBKa — 3TO JOCTATOYHO CIIOKHBII
TPOEKT, I03TOMY TPYAHOCTH BO3HMKAIOT ¥ ¥ yYaCT-
HIIKOB, ¥ Y OPTaHN3aTOPOB, [/IA KOTOPBIX 3a4acTYIO,
KaK, Kcraty, i st O6benHeHHbIX Apabekux dmu-
paros, 310 ObIBaeT B nepBbiit pas. Komanga OAD pa-
6oraet My#po 1 fobpoxenarenbHo. IIpencrasurenm
OAD, B TOM 4MCITe 1 BhICLIEE PYKOBOJICTBO CTPAHBI,
He pa3 mocemjanyu mHpepfbiymue BbicTaBku EXPO:
B Bcy (IOxkuas Kopes), Munane (Vrtamus), Acta-
He (KasaxcraH) oyeHb BHMMATENbHO HAOMIOmamM 3a
TIpOLIeCCaMy M JyMa/y, KakK M30eXaTb OWMOOK I
crenath my4uryio B uctopuu BbictaBky EXPO. bynem
HAJIeAThCS, UM 3T0 yAacTcs. ToBopst 06 y4acTHMKAX,
GOTIBIIMHCTBO TOCYAPCTB MPEKPACHO OCO3HAIOT Be-
JIKOJICIIHbIE TTePCIIeKTUBLI 1 OTPOMHBIN ITOTEHIVAN
PperuoHa, B KOTOPOM IIPOIZET BHICTABKa, IO3TOMY J0-
CTaTOYHO JIETKO PELIICh YYaCTBOBATD 11 BBIJIE/LIOT
Ha 3TO OTPOMHBIE CpeficTBa. Jlerde BCero y4acTBOBaTh
B TaK/X BBICTABKAX Pa3BMBAIOIIMMCA TOCYAAPCTBAM,
MOTYYAIOIIVM OT OPTaHM3aTOPOB (MHAHCOBYIO IIO-
MOIIb B 00513aTe/IbHOM IOPSAKE, WM CaMbIM Gora-
TbIM. CTpaHaM €O CPEeSHMMM BO3MOKHOCTAMY VIV
MeHBIIVM II0 BE/TNYIHE, KAKOW, K IPIMepY, ABIAMCA
MBI, IIPEACTAB/IATD Ce0s MUPY — CTIOXKHBIIT BbI3OB.

Kakue pelueHns NpMHUMAKTCA 1 Kakue paboTbl
B CBeTe NOAroToBKM K BbicTaBke EXPO 2020 npo-
BopaATtca B Jlutse? MpoACHAIOTCA NN YXKe HameT-
K1 npe3eHTauunu JInTBbl B COOTBETCTBMN C TEMOI
«06beanHaAs ymbl, co3gaem 6yayuieen?

B Hauane rofa 6bUTa CO3/jaHA KOOPAMHALVOHHAS
KOMICCYSL 13 TIPEICTaBUTENENl MUHICTEPCTB, 6U3-
Hec-acCOLMALNIA, YIPeXAeHMI HayKu U KyIbTypbl,
camoympapnennit. OHa y)ke HECKOTIBKO pa3 00Cyx-
Jlana HampaB/leHMs KOHLEMIuyu yJacTuA. B mopro-
TOBKE TeMAaTUYeCKOro IUIaHA MHULVATUBY IIPOAB-
nAeT MMHICTEPCTBO SKOHOMUKM. Bbln mpoBefieHbl
BCTpeun ¢ mpencraButensvu o «Saulétekisy u
«Santaka», BUITBHIOCCKOTO TEXHOTOIMYECKOrO Map-
Ka «Vilnius Tech Park», mpousBogurensimu conHey-
HbIX Gatapeit «BOD Group», uieHamyt Acconyanmm
Kypoptos JIuteel n CoBeTa IO TypusMmy, fpyTuMI
TPpyIaMy 10 MHTepecaM. Bce mposAsaioT 60mbliyio
3aMHTEPECOBAHHOCTD ¥ JKeMaHye NMpUOBITh Ha BbI-
CTaBKY, IIPeICTABUTb CBOV CO3JJaHHbIE /I MI3TOTOB-
JIeHHbIe IIPOYKThI, Pa3yMeeTCs, €C/I TONIbKO Hirye-
O He M3MeHUTCA U JINTBa IefiICTBUTENIbHO IIPUMET B
Heil yJacrue.

JIuTBY MBI XOTUM IpPECTAaBUTh KaK COBPEMEHHOE,
YHUMKAJIbHOE 1 OTKPBITOE MUpY rocyfapctso. JInTea
BO BCEX OTHOLIEHMAX COBpeMeHHas cTpaHa. OcHOBa
ycrexa JINTBBI B GM3HeCe ¥ TUAEPCTBA CTPAHBI — JO-
CTIDKeHNUs B 0071acTyt MHGPOPMALMOHHBIX TEXHOIO-
TUIf, HayK O XXV3HMU U /a3epoB. JIuTBa 060CHOBaHHO
TOPANTCS VICTMHHBIMM LIEHHOCTAMM — IIOYTH He-
TPOHYTOI PUPOKOIL M YHUKATBHBIM MaHAMAbTOM,
Kypuckoit kocoli, crappiMm ynodkamy BubHioca,
ApXUTEKTYpOil MeKBOEHHOI mopbl KayHaca  MHO-
UM pyruM. JINTBa — OTKpBITAsS [/ MMUpA CTPAHA.
Hae reorpadudeckoe IONOXXeHNEe U MYIbTUKY/Ib-
TYPHOCTD TIPUBJIEKATENbHBI [ 3apYOEKHBIX MHBe-
cruumit. 3a Tpu fecatiwierus - B 2020 r. JIutsa Oyner
orMevath 30-7eTie BOCCTAHOB/IEHNSA HE3aBVCHMO-
CTU - CTpaHa POYHO MHTErpupoBaach B EBpomeii-
ckuii coros 1 HATO, O3CP, akTuBHO y4acTByeT B
Pa3HBIX ITI00AIbHBIX IPOEKTaX.

[TaBunbon JInTebl Ha BcemupHOI BhicTaBke EXPO
2020 B [Ty6ae 6yzneT mocTpoeH Ha BbIfie/ieHHOM JIuTBe
y4acTKe IIomaabio 15,5 apa psAoM ¢ naBuabOHaMU
Tepmanny, Vicmanuy, [IBenyn, Honbmm, bpasumm
¥ APYTHX CTpaH. B maBiiboHe miomabio IpuMepHo
800-1200 xB. M JIUTOBCKOE TOCYIAPCTBO M €r0 [I0-
CTIDKeHNUS B cepe YCTOIUMBOrO PasBUTHs, BBICOKIX
TEXHOJIOIMII ¥ HAy4HbIX MHHOBALMil OYAyT JIeMOH-
CTPUPOBATbCS C VCIONB30BAHMEM TPAUIMOHHBIX
MaTepyasioB M HOBEMIINX TEXHONOIUI, TONOTPaMM,
BUJIEOMATepUasa, XyfIO)KECTBEHHON WMHCTaIIALMML.
Bynem HapieaTbCs, 4TO 3[jaHNe MaBUIbOHA OyzieT OT-
JIMYaThCA OPUTVHAMBHOM apXUTEKTYPOIL, a A €To
CTPOMTENbCTBA Y1 000PyOBaHMA OYAyT UCIONb30BA-
HbI TEXHOJIOTU I MaTepua/ibl, CO3/JaHHbIe B JInTBe.

Kak n Ha mpeppinymux EXPO, B Teyenme Bcero
TIepyOfia BHICTABKY Mbl ITAHMPYEM OpraHU30BaTh B
NaBUIbOHE JIEOBbIE BUM3WThI, Hay4yHble KOH(bepeH-
IV, TIPE3EHTAIMI BO3MOXKHOCTEN TypU3Ma, ApyTie
MepOIpYATHA, Pa3BUBAIOIIME TEMATUKY BbICTABKIL
HauyonanbHbii fieHb JINTBBI MBI TIpeATIONaraeM OT-
MedaTh B JIeHb BO3pOXIeHNA rocyfapcTsa — 16 Pep-
pang win JleHb BOCCTaHOB/IEHNA HE3aBMCUMOCTU —
11 Mapra. Bo BpeMs KyIbTYpHBIX MepOIpPUATII
JIutBa OyneT MpeCTaB/ATh COBPEMEHHOE U TPajii-
IMOHHOE UCKYCCTBO, aHOHCHpYyeT KayHac, KOTOpBIi
B 2022 rofy CTaHET KyNnbTYpHOI cTomuueli EBporbr.
Bbito 6B O4YEHb CMMBOIMYHO, el Obl BO BpeMs
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BbicTaBky EXPO 2020 ynanoch 9KCIIOHMPOBATb Ofi-
Hy i Heckonpko kaptuH M. K. Uropnenuca. 3to
MOITIO OBI CTaThb CBOEOOPA3HOI OCTAHOBKOW pabdor
HAIIIETO TeHIA B Iy TEIeCTBIUN C BHICTABKY CYMBOTIN-
CTOB banTuiickux crpaH, IpoXofAlleli B HacToAILee
BpeMs B mapivkckoM mysee Opce (Musée d'Orsay), B
HEJJABHO OTKPHITBI B AGY-Jlabu XyH0)KeCTBEHHbII
MY3eil CO 3ByYHBIM Ha3BaHueM «JIyBp A6y-TTabu».

C O6beauHeHHbIMM Apabckumn Smupatamu
JIntBa noKa ewje He yCTaHOBUNA OTHOWIEHUA Ha
ypoBHe noconbcTB. OfHako BuTaeT npepyys-
CTBUE, YTO C NPMGNMKEHNEM BCEMUPHOIA BbICTaB-
Ku B [ly6ae Takue OTHOWEHUA MOTYT GbITb yCTa-
HoBAeHbl. M3meHnT nu Kak-nnbo KappauHanbHO
yupexpeHue noconbcta OAS B BunbHioce 1 no-
conbcTBa Jlutebl B AGy-flabn HanpaBneHne, 06b-
eMm 1 GpopMbl ieATENbHOCTYN YyYacTuA JINTBbI B Bbl-
cTaBKe B [ly6ae?

JIura 1 OAD mopfep)X1BAIOT OYeHb XOPOIIie OT-
HOIIEHVA, HeCMOTPS Ha TO, YTO PE3UAEHINA TOCTIa
JIutBer 8 OAD moKa YTO HAXOAUTCA B cTo/muie Ermi-
ta Kanpe, a moconr OAJ no Jlutse paboraer B Bap-
mase. [Tocon O6beyHEHHbIX ApabCkux IMMpaToB
no JIntse p-p FOcu¢ Vicca Xaccan Anb-Cabpu yxe
He Pa3 B OfJTHOYKY M/ B COCTaBe Pa3HBIX fieleraruit
I 6U3Hec-Myccuit 6b1Basl B JINTBe ¥ IPOSABIIAET IO~
CTOAHHOE BHUMaHIIe K IIOATOTOBKe JINTBBI K y4acTIIO
B BpIcTaBke EXPO 2020.

OAD3, Bxopsmye B AeCATKY CaMbIX OOTaTbIX ToCy-
[ApCTB MUPA, SABIAOTCA [IOOATLHBIM TPAHCIOPT-
HBIM, TYPUCTMYECKMM ¥ TOPIOBBIM Y37OM M IpH-
OPUTETHBIM PBIHKOM /I TUTOBCKOTO SKCIIOPTA. Yoke
ceftdac cBowo Tpoaykio B OAD ycmemHo KcIop-
TUPYIOT HAlll IIPEATIPUATIA INIEBOI IPOMbIIIIIEH-
HOCTV, M3TOTOBUTENY MeOem U TeXHOMOTMYECKOTo
obopynoBarys. Bombiuoit moreHmyan JIntsa BUAUT
B cepe MHGMOPMALIMOHHBIX 1 (DMHAHCOBBIX TEXHO-
JIOTHI1, BO30OHOBIAEMOI SHEPTETHKM, 0COOEHHO COT-
HEYHBIX 6aTapeii, HayK 0 30POBbE 11 XKIU3HIL

SHAYNTENbHBIM HPOPBIBOM B PasBUTUM OTHOLIE-
Hmt Mexpy Jlutsoit u OAS cran susur I[Ipesupen-
ta JIP B OAJ B HOsI6pe mpowwIoro rofa. B ero xope
Mexay Jutsoit v OAD 6bUT IOAMIICAH MEMOPAHLYM
0 COTpyJHMYECTBE B OONACTH BO30OHOBILAEMON
SHEPTeTHKN ¥ SKOHOMUM SHEpTMM, Ha OCHOBAHWIN
KOTOPOTO OYAYT MOOIIPATHCS MHBECTHLINIL B BO306-
HOBJIIEMYI0 SHEPTeTHKY, Pa3BUTHE SHeprocheperaro-
IIVX TEXHOOIMII C OfHOBPEMEHHBIM MPOBEfIEHNEM
HAy4YHBIX MCCTEfOBAHMII ¥ OCYIIECTBIIEHNEM CO-
BMECTHBIX IIPOEKTOB. TaKyM 00pa3oM, OTKPBIBAIOTCS
IIVPOKIE BO3MOXXHOCT /I CUIBHOM U yKe YKpe-
TVBLIEIICA Ha MUPOBBIX PBIHKAX OTPAC/I COTTHEYHOI
SHepreTHKy JINTBBI, KOTOpas MOKET IOCTAB/IATD Ha
poiHOK OAD CTeK/IAHHbIE COTHEYHbIE MO/ HOBO-
TO IIOKO/IEHNsI, OTINYAIOIINECs BHICOKOI 3 heKTUB-
HOCTBIO, IOITOBEYHOCTBIO ¥ TPYCIIOCOOIEHHBIE I
kmmara OAD.

ITocTOSAHHO ~pacHpsIOIieecs  COTPYNHIYECTBO,
pacTylye JieNoBble MHTEPECHI, KPYIHelIas B 3TOM
PETVIOHe ¥ aKTUBHO JIeVICTBYIOIIAs IMTOBCKASA OOIIN-
Ha TI03BOTIAIOT HAIEATHCS, YTO IOCOMBCTBO JINTBEI B
OAD yxe ckopo oTBOpHT ABep B AGy-Tabu, a Bib-
Hioc 1 [Ty6ait BCKope COeMIMHNUT MPSIMOe aB1acoobile-
Hye. Takoe COMDKeHMe HaKaHyHe BBICTABKM JIeTIaeT
y4actue Jlutepl B EXPO 2020 Bce 60/ee aKTyanbHbIM.

Bnaropapio 3a 6ecepy.
Becedosana 3uma Tannam-Kannwaiime ]
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EXPO 2020

+SUJUNKIME PROTUS,
KURKIME ATEIT}"

»Sujunkime protus, kurkime ateitj” - taip optimistiskai ir viltingai skamba
pasaulinés parodos EXPO 2020, Jungtiniy Araby Emyraty mieste Dubajuje
prasidésiancios 2020 m. spalio 20 d. ir truksiancios visa pusmetj, tema.

Daugiau kaip 170 valstybiy jau patvirtino savo dalyvavima parodoje ir pasirasé
sutartis.

Sioje parodoje, kuri i3sidéstys daugiau kaip keturiy kvadratiniy kilometry kuriamoje
teritorijoje, kiekviena dalyvaujanti valstybé turés atskirg paviljona. Planuojama,
kad paroda aplankys per 25 min. Zmoniy.

Lietuva, tarptautinése parodose dalyvaujanti nuo 1900 m. Paryziuje vykusios
parodos, tarpukariu ypac sékmingai prisistaciusi pasauliui EXPO parodose 1937 m.
ir 1939 m. Paryziuje ir Niujorke, o nuo 1992 m. nepraleidusi né vienos EXPO
parodos, ratifikavusi Konvencijg dél tarptautiniy parody, o nuo 2009 m. esanti

TPB nare, ir toliau tesia Sig nuoseklig bei svarbig tarptautine veikla.

Zurnalas JURA MOPE SEA daug démesio skyré 2017 m. Kazachstano sostinéje
Astanoje tris ménesius vykusiai tarptautinei parodai EXPO 2017, kurios tema

buvo ,Ateities energija“. Rengiantis Dubajaus parodai, savo skaitytojus ketiname
supazindinti su jvairiais pasirengimo periodais ir procesais, ypatinga démesj
skiriant Lietuvos dalyvavimui ir jos tinkamam prisistatymui Siame svarbiame proty
ir dvasios, mokslo ir kiirybos, inovacijy ir technologijy pasauliniame parade.

Sio Zurnalo numerio sveéias - Lietuvos aplinkos ministerijos vyriausiasis pataréjas
Romas JANKAUSKAS, vadovaves Lietuvos komandai rengiantis ir dalyvaujant jau

Sesiose tarptautinése ir pasaulinése EXPO parodose.

Pone Jankauskai, Siame, labai daug funkcijy
aprépianc¢iame, darbe turite didzZiulés patirties.
Ar patirtis ir sukauptos zinios palengvina rengi-
masi naujai parodai? Kada ir kokiais veiksmais
prasideda Sis rengimasis?

Iskovojusi teis¢ surengti pasauling paroda - Jung-
tiniams Araby Emyratams §i laimé nusiSypsojo
dar 2013 m. rudenj - $alis organizatoré kurj laika
dar ruosiasi, o po to oficialiai kviecia kity pasaulio
valstybiy vyriausybes apsispresti dél dalyvavimo
parodoje. Lietuva pakvietimg gavo 2016 m. balan-
dj, taciau nei nueinanti, nei ty paciy mety pabaigoje
prie valdZios vairo stojusi nauja vyriausybé priimti
sprendimo neskubéjo. I§ pradziy dalyvavimas paro-
doje buvo jtrauktas  naujosios vyriausybés progra-
mos jgyvendinimo veiksmy plang, véliau aptartas
viename i§ pasitarimy. Gera impulsg apsispresti davé
sékmingas Lietuvos Respublikos Prezidentés vizitas
i JAE praéjusiy mety lapkricio pradzioje. Iskart po
jo buvo priimtas nutarimas dél Lietuvos dalyvavimo
pasaulinéje parodoje EXPO 2020 ir pavesta Aplin-
kos ministerijai, bendradarbiaujant su Susisiekimo ir
Ukio ministerijomis, organizuoti Lietuvos pristaty-
ma. Siy mety pradZioje apie tai diplomatiniais kana-
lais oficialiai buvo pranesta JAE vyriausybei. Norint
dalyvauti parodoje, butina dar $iemet parengti pavil-
jono koncepcija, organizuoti architektirinio projek-
to konkursa, pradéti pasirengima paviljono statybai
ir jrengimui - bitent tai $iuo metu ir darome.

Asmeniné patirtis, kaip, beje, ir instituciné atmin-
tis - per pastaruosius 20 mety Aplinkos ministerija
buvo atsakinga uz Lietuvos pristatyma a$tuoniose
EXPO parodose - yra labai naudinga, ta¢iau kiek-

80 | 2018 3-4 . JURA-MOPE-SEA

vieng kartg susiduriame vis su tomis paciomis pro-
blemomis iSoréje - ilgai neapsisprendziama dél da-
lyvavimo, Zvalgomasi j taip pat apsispresti véluojan-
¢ius kaimynus, gincijamasi dél koncepcijos ar dél
to, kas apskritai turéty organizuoti $alies pristatyma
parodoje, véluojama skirti finansavima, po to sku-
bama suspéti viska padaryti laiku, o tam nepadeda
sudétingos viesyjy pirkimy procedtiros.

Kuo ypatinga bisimoji pasauliné paroda
Dubajuje?

Pagrindiné parodos tema - ,,Sujunkime protus,
kurkime ateit{“ (,Connecting Minds, Creating the
Future®); jos potemés: ,Darnus vystymasis‘, ,Mo-
bilumas*, ,Galimybés“ (,,Sustainability*, ,, Mobility*,
,Opportunities®). Paroda vyks $esis ménesius — nuo
2020 m. spalio 20 d. iki 2021 m. balandzio 20 d. Dél
klimato salygy (nepakeliamai dideliy kar$¢iy vasa-
ros ménesiais) pasirinktas ziemos laikotarpis, be to,
2021 m. JAE minés savo valstybés auksinj 50 mety
jubiliejy (JAE ikurti 1971 m. gruodzio 2 d.). Tiki-
masi, kad Sioje parodoje dalyvaus absoliuti daugu-
ma pasaulio valstybiy, per puse mety ja aplankys
apie 25 mln. Zmoniy.

Tai bus vienas ambicingiausiy XXI a. tarptautiniy
projekty. Pirmg karta paroda vyks Siame jdomia-
me regione, jsiterpusiame tarp Afrikos, Azijos ir
Europos. Atrodyty uzdarame araby pasaulyje vyks
turbat viena atviriausiy EXPO parody per visa isto-
rija — net trys ketvirtadaliai visy parodos lankytojy
bus atvyke i$ kity pasaulio valstybiy. Pirma karta
atskirus paviljonus $ioje parodoje turés visos daly-
vaujancios $alys.

Lietuvai skirtas 1 550 m” sklypas, parengta ir su-
derinta Lietuvos dalyvavimo parodoje sutartis, vyk-
domas paviljono projekto konkursas. Masy $aliai
sklypas skirtas centrinéje Tvarumo (Sustainability)
zonoje, kuri yra labai universali ir leidZia plétoti bet
kurig temg (atsinaujinanti energetika, transportas,
turizmas, gyvybés mokslai ir kt.). Salia savo paviljo-
nus statys Vokietija, Ispanija, Cekija, Svedija, Len-
kija. Paviljony statybos turi baigtis kitais metais,
véliausiai — 2020 m. pradZioje.

Tikimasi, kad JAE, budami globaliu transporto,
turizmo ir prekybos mazgu bei prioritetine rinka
Lietuvos eksportui, sudomins musy verslininkus
ir paskatins juos prisidéti prie Lietuvos dalyvavimo
parodoje privaciomis 1éSomis, taciau labai svarbu
yra uzsitikrinti ir valstybés finansavima. Jau aiskéja
kity valstybiy dalyvavimo biudZetai. Vokietija tam
skiria 50, Liuksemburgas - 25, Sveicarija - 19, Ce-
kija - 10 mln. eury. Lietuva, kaip ir Latvija, yra su-
skaiciavusi, kad sékmingam dalyvavimui parodoje
reikia bent 6,5 mln. eury.

Prasidéjus 2017 m. parodai Astanoje, biita ne-
gatyvios reakcijos dél neva veltui leidziamy pi-
nigy, priekaisty dél Lietuvos paviljono koncep-
cijos ir panasiai. Tokias Zinias dazniausiai garsiai
skleidé Zmonés, nebuve nei Lietuvos paviljone,
nei Kazachstane. Taiau, kai Lietuvos dalyvavi-
ma parodoje aukstai jvertino profesionalai, kai
Lietuvos paviljonas laiméjo prestizinj priza -
pagrindinj tarptautinio parody verslo Zurnalo
»Exhibitor Magazine” apdovanojima ,Elemen-
ty ir detaliy” kategorijoje, kai oficialiy parodos



dalyviy vardu aukso medalj uz sékminga daly-
vavima atsiimti garbé teko Lietuvos sekcijos ko-
misarui Romui Jankauskui, kuris buvo isrinktas
ir Sios parodos komisary kolegijos, ir valdancio-
jo komiteto pirmininku, Sie faktai buvo priimti
kaip savaime suprantami. Ar tai lietuvisko men-
taliteto apraiskos, ar panasus pozidris j pasauli-
nes parodas jauciamas ir kitose Salyse?

Negatyvios reakcijos dazniausiai sklinda i§ kon-
kursy nelaiméjusiy kompanijy, kurios dar ilgai ne-
gali susitaikyti su tuo, kad buvo pasirinktas ne jy,
o kitos jmonés karybinis pasitlymas ar jgyvendi-
nimo paslaugos. Pasklidusios viesoje erdvéje tokios
reakcijos padeda EXPO skeptikams vilkinti finan-
savimg, o tai vél i§ dalies uzprogramuoja galimas
problemas ateityje.

Na, o sékmé dazniausiai suprantama kaip na-
taralus dalykas, nepaisant to, kad ji buvo pasiekta
desimteriopai mazesne kaina ir su paciais minima-
liausiais resursais — paskutinéms kelioms parodoms
teko rengtis su vos dviem jaunais pagalbininkais,
kai kity $aliy komandose po keliolika ar keliasde-
$imt Zmoniy.

Su kokiais didziausiais sunkumais susiduria
parodoms besirengiancios Salys, kaip su jais
susidoroja ir kaip jy reikéty isvengti, kad pasi-
ruosimo laikas baty skirtas kirybingam idéjy
generavimui ir konstruktyviai veiklai?

Pasauliné paroda yra gana sudétingas projektas,
todél sunkumy kyla ir dalyviams, ir organizato-
riams, kuriems gana daznai, kaip, beje, ir Jungti-
niams Araby Emyratams, yra pirmas kartas. JAE
komanda dirba labai i$mintingai ir geranoriskai.
JAE atstovai, tarp jy net ir patys auksciausieji ju
valdZios atstovai, ne karta lankési ankstesnése
EXPO parodose: Yeosu (Piety Koréja), Milane
(Italija), Astanoje (Kazachstanas), labai atidZiai
stebéjo procesus bei masté, kaip i$vengti klaidy ir
padaryti padia geriausia visy laiky EXPO paroda.
Tikékimes, jiems tai pavyks. Kalbant apie dalyvius,
dauguma valstybiy puikiai suvokia puikias regio-
no, kuriame vyks paroda, perspektyvas ir didziulj
potencialg, todél gana lengvai apsisprendé ten da-
lyvauti bei skiria tam didZiules 1ésas. Lengviausia
dalyvauti tokiose parodose yra besivystancioms ir
i§ organizatoriy privalomai gaunanc¢ioms finansine
parama valstybéms arba pacioms turtingiausioms.
Vidutiniy galimybiy ar maZesnéms Salims, kokie,
pavyzdZiui, esame mes, pristatyti save pasauliui yra
sudétingas issukis.

Kokie sprendimai priimami ir kokie darbai,
rengiantis parodai EXPO 2020, vyksta Lietuvo-
je? Ar jau ryskéja Lietuvos prisistatymo vizija,
atsiliepianti j tema ,Sujunkime protus, kurkime
ateitj“?

Mety pradZioje buvo sudaryta koordinaciné
komisija i§ ministerijy, verslo asociacijy, mokslo
ir kultiros jstaigy, savivaldos atstovy. Ji jau ke-
lis kartus aptaré dalyvavimo koncepcijos kryptis.
Rengiant teminj plang, iniciatyvg rodo Ukio mi-
nisterija. Susitikta su Saulétekio ir Santakos sléniy,
»Vilnius Tech Park® atstovais, BOD grupés saulés
baterijy gamintojais, Lietuvos kurorty asociacijos
ir Turizmo tarybos nariais, kitomis interesy grupeé-
mis. Visi rodo didelj susidoméjima ir norg nuvykti
i paroda, pristatyti savo sukurtus bei pagamintus
produktus, Zinoma, jei tik niekas nepasikeis ir Lie-
tuva ten tikrai dalyvaus.

Lietuva norime pristatyti kaip modernia, unikalia
ir atvirg pasauliui valstybe. Lietuva visais poZitriais
yra moderni $alis. Lietuvos sékmés versle ir Salies
lyderystés pagrindas - laiméjimai informaciniy
technologijy, gyvybés moksly ir lazeriy srityse. Lie-
tuva pagrjstai didziuojasi tikrosiomis vertybémis —
beveik nepaliesta gamta ir unikaliu krastovaizdziu,
Kursiy nerija, Vilniaus senamiesciu, tarpukario
Kauno architektira ir daugeliu kity unikaliy daly-
ky. Lietuva yra atvira pasauliui $alis. Miisy geogra-
finé padetis ir daugiakultariskumas yra patrauklus
uzsienio kapitalo investicijoms. Per tris deSimtme-
¢ius - 2020 m. Lietuva minés Nepriklausomybeés
atkarimo 30-metj - tvirtai integravosi j Europos Sa-
junga ir NATO, EBPO, aktyviai dalyvauja jvairiuose
globaliuose projektuose.

Lietuvos paviljonas pasaulinéje parodoje EXPO
2020 Dubajuje bus pastatytas Lietuvai skirtame
15,5ary sklype $alia Vokietijos, Ispanijos, Svedi-
jos, Lenkijos, Brazilijos ir kity pasaulio valstybiy.
Mazdaug 800-1200 m* dydZio paviljone Lietuvos
valstybeé ir jos pasiekimai darnaus vystymo, auks-
tyjy technologijy ir mokslo inovacijy srityse bus
demonstruojami pasitelkiant tradicines medziagas
ir naujausias technologijas, hologramas, vaizdo me-
dziaga, menines instaliacijas. Tikimés, kad paviljono
pastatas iSsiskirs originalia architektira, o jo staty-
bai ir jrengimui bus panaudotos Lietuvoje sukurtos
technologijos ir medziagos.

Kaip ir buvusiose EXPO, visa parodos laikotar-
pi paviljone numatome organizuoti verslo vizitus,
mokslines konferencijas, turizmo galimybiy pri-
statymus, kitus parodos tematika plétojancius ren-

EXPO 2020

ginius. Lietuvos nacionaling diena tikimés Svesti
minédami Valstybés atkarimo dieng - Vasario 16-
3ja, arba Nepriklausomybeés atkarimo proga — Kovo
11-gja. Kultriniy renginiy metu Lietuva pristatys
modernyjj ir tradicinj meng, anonsuos 2022 m.
Europos kultaros sostine tapsiantj Kaung. Buty la-
bai simboligka, jei EXPO 2020 parodos metu Lie-
tuvos paviljone pavykty eksponuoti vieng ar kelis
M. K. Ciurlionio paveikslus. Tai galéty bti savo-
tiSka musy genijaus darby stotelé kelionéje i§ $iuo
metu Paryziaus Orsé muziejuje (Musée dOrsay)
vykstancios Baltijos $aliy simbolisty parodos j nese-
niai Abu Dabyje atidaryta meno muziejy skambiu
,Luvro® pavadinimu.

Su Jungtiniais Araby Emyratais Lietuva kol
kas néra uzmezgusi ambasady lygmens santy-
kiy. Tvyro nuojauta, kad artéjant pasaulinei pa-
rodai Dubajuje tokie santykiai galbut gali bati
uzmegzti. Ar JAE ambasados buvimas Vilniuje ir
Lietuvos ambasados buvimas Abu Dabyje kaip
nors kardinaliai pakeisty Lietuvos dalyvavi-
mo Dubajaus parodoje kryptj, apimtj ir veiklos
formas?

Lietuva ir JAE palaiko labai gerus santykius, ne-
paisant to, kad Lietuvos ambasadorius JAE kol kas
reziduoja Egipto sostinéje Kaire, o JAE ambasa-
dorius Lietuvai dirba VarSuvoje. Jungtiniy Araby
Emyraty ambasadorius Lietuvai dr. Yousif Eisa
Hassan Al Sabri jau ne karta vienas ir su jvairiomis
delegacijomis ar verslo misijomis lankeési Lietuvoje
ir rodo nuolatinj démesj Lietuvos pasirengimui da-
lyvauti parodoje EXPO 2020.

I turtingiausiy pasaulio valstybiy deSimtuka pa-
tenkantys JAE yra globalus transporto, turizmo ir
prekybos mazgas bei prioritetiné rinka Lietuvos
eksportui. Jau dabar savo produkcija j JAE sékmin-
gai eksportuoja muisy maisto pramonés jmonés,
baldy ir technologinés jrangos gamintojai. Lietuva
didelj bendradarbiavimo potencialg mato informa-
ciniy ir finansiniy technologijy, atsinaujinancios
energetikos, ypa¢ saulés baterijy, sveikatos bei gy-
vybés moksly srityse.

Didelj proverzj Lietuvos ir JAE santykiy vystymui
davé LR Prezidentés vizitas JAE praéjusiy mety
lapkritj. Jo metu pasiraytas susitarimo memoran-
dumas tarp Lietuvos ir JAE dél bendradarbiavimo
atsinaujinancios energetikos ir energijos taupymo
srityse, pagal kurj bus skatinamos investicijos at-
sinaujinancioje energetikoje, plétojant energijos
taupymo technologijas, kartu vykdant mokslinius
tyrimus bei jgyvendinant bendrus projektus. Taigi,
atsiveria placios galimybés stipriai ir jau jsitvirtinu-
siai pasaulinése rinkose Lietuvos saulés energijos
pramonei, galin¢iai JAE rinkai tiekti naujos kar-
tos stiklo saulés modulius, kurie pasizymi aukstu
efektyvumu, ilgaamziskumu ir yra pritaikyti JAE
klimatui.

Nuolat didéjantis dvisalis bendradarbiavimas, au-
gantys verslo interesai, didZiausia $iame regione ir
aktyviai veikianti lietuviy bendruomené leidzia ti-
ketis, kad Lietuvos ambasada JAE jau greitai atvers
savo duris Abu Dabyje, o Vilniy ir Dubajy greitai
sujungs tiesioginiai skrydziai. Toks suartéjimas pa-
rodos i$vakarése Lietuvos dalyvavimg EXPO 2020
daro vis aktualesnj.

Dékoju uz pokalbj.
Kalbéjosi Zita Tallat-Kelpsaité |
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CTPATEIVA MPOPLIBA

KNAWMNEQA

BblOpana nyTb
CUHEN SKOHOMUKMU
N ObICTPbIX
peLueHun

25 TbicAY HOBbIX pabouux mect, 2000
HOBbIX Npeanpuatnia, 1,5 mnpg eBpo
HOBbIX MHBECTULMIA, POCT 3KCMOpPTa Ha
200%, npupocT HaceneHua Knannegbl
Ha 40 TbIC. YenoBekK, BABoe O6onbluas
3apnnara, 400 TbIC. pa3meLleHHbIX
TYPUCTOB — TaKoi1 aMOMLIMO3HbIN NNaH
npopbisa Ao 2030 roga HameTuna anA
cebsa Knannega.

MopToBbIl FOpOA NepBbiM B

JluTBe nogroToBUA CTpaTernio
SKOHOMMNYECKOro pasBuTUA.
O6beanHeHHas KoMaHaa 13
npepcraBuTenen Knanneackoro
camoynpaBsfieHUs, MOPTa, HayKu,
NPOMbILLNIEHHOCTH, 613Heca 1 CBbiLle
300 npo¢deccnoHanoB B pa3HbIX
o6nacTax NpuHANa pelLeHne no
NoBoAY KpaeyroJibHbIX HanpasneHui
pasBUTNA N SKOHOMUMNYECKON
cneymanusauumm ropoga. Knaninega
BblOpana nyTb CMHEro pocTa u
nocTaBwia Liefblo CTaTb rOpogoMm
CUHEe 3KOHOMUKM 1 BbICTPbIX
peLueHnin MMpoBOro YpoBHS.

Llenb - noracntb BONHY
aMurpayumn

B xoze paspabotku crparernu xommanus «Ernst
& Young Baltic», KoHCyIBTHpOBABLIas TAPTHEPOB,
HIOATOTOBM/IA SKOHOMMYECKOE MOJENMPOBaHMe I
cuenapuy passutus Knaimensr. CormacHo criena-
pyI0, OCHOBAaHHOMY Ha 5KOHOMETPUYECKO! MOJIeNn
nporrosuposaus «Oxford Economics», B cydae
ec He OyfyT IpPEANpPYUHATEl KOPEHHbIE M3MeHe-
HIA, Yepe3 BeHajuarh 1eT B Kmafinene octaneTcs
Bcero 126 toic. xureneii (8 2016 . — 154 Thic.). ITO
6b10 OBI FPaMaTU4HO JIA TOPOJIA BO BCEX CMBICTIAX.

«MpI BMeCTe ¢ TTapTHepaMyl PELIi/IN, YTO CLieHa-
puit «pa3Openanus» 1 Npo3s6aHNA HaM He TOfUTCL.
Me! BbIOpait aMOUIIMOSHBII Iy Th SKOHOMIIECKO-
ro npopsia. Hama 1emb — cospatb 6omee 6maro-
IPYUATHBIE YCTOBUA UL OU3Heca, 06eCIIeunTh Io-
pOXXaHaM JIy4lllie YCIOBMsA [ KAPbepPHOTO POCTa
¥ TIONy4eHNs KOHKYPEHTOCIIOCOOHBIX 3apaboTKOB
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1 ObITh HAJEKHDBIM JI IIPOTPECCUBHBIM IAPTHEPOM
I MHBECTOPOB. MblI CTpeMMMCS IIPEBPATUTD
Krajtnieny B jydinee MecTo It SKU3HY, pabOTHI 1
UMHBECTMLIMI B BamTuiickoM peruone», — roBopur
map Kraitrenpt Burayrac Ipybmsyckac.

CamoympaBieHye, IOpT, bU3HeC i HayKa aKTUBHO
paboTaroT, 400! HaliTH HayboMee 3 PeKTUBHBIE U
ONTUMATIbHBIE PENIEHNS [0 PASBUTHIO SKOHOMUKM
ropopa, 4r06s! Kiraitrea cipaBuiach ¢ BbI30BOM —
HOracuTh BOMHY aMUTpanyy. Mephbl cTpaternu
«Knarinena-2030»  CKOHIIEHTpUPOBaHbl Ha HpHU-
BJIEYEHMYI NPOMBILITIEHHBIX OTPAC/ell ¢ BBICOKOI
TOOABIEHHON CTOMMOCTBIO, HOBBIX VHBECTUII,
TIOBBIIIEHNMN IPOM3BOAUTEIPHOCTI TPYHa, 0becIie-
YeHVI KOHKYPEHTOCIIOCOOHBIX 3apILIAT, COTPYRHN-
4ecTBe HayKy U OM3Heca B TIOJTOTOBKE MHIYCTPH-
A/IPHBIX, MH)XEHEPHDBIX MPOIpaMM, YTO IIOCITYXKUT
CTUMYTIOM JI/IA yZiep>KaHus MOTIOAEXN ¥ TIOATOTOB-
KM CIIELIMAJIICTOB C Y4eTOM MOTPeOHOCTE! PhIHKA.

Cabrmre 100 Mep, HAMEYEHHBIX B CTpaTeryy 1 T1a-
He JIeICTBUIA, OCYLIECTBUT KOMaHJ]a HapPTHEPOB —
Knaitnenckoe ropopickoe caMoynpas/ieHie, AupeK-
s Knaiineackoro rocyiapcTBEHHOTO MOPCKOTO
nopra, Knajinenckmil yHuBepCuTeT, KOMIIAHMSA 110
ynpasernio Knaiinenckoit cBOGOIHOM 5KOHOMU-
yeckoit sonoi (C3I3), Kaiimenckasa accorpanms
HPOMBIIIEHHNKOB 1 Krajinesckas ToproBo-mpo-
MBIIIIEHHAA M PeMeCTIEHHAs MTajiaTa.

06bveanHMNNCL
cTpaTernyeckne napTHepbl

«Krmaitmega-2030» — 3T0 CTpaTerysa KOMIPOMIIC-
COB, BbIpaXXKE€HNE COTPYAHUIECTBA I 06’be]:[I/IH€HI/I$[
CTpaTernyecKux CeKTOPOB TOPOJa BO MM oblie-
TOPOJICKIX Lieneit. VIMeHHo ofliee BUeHMe TOPOAa
M COITIACHE Pajiyl €r0 3KOHOMWYECKOTO PasBUTHA
CTparernyecKie MapTHEphl TOPOJa Ha3bIBAIOT Be-
JIYaIIei eHHOCTBIO.

«Ilpn MopenmpoBaHuy HaIpaBlIeHUii HpuBe-
YeHVA VHBECTOPOB HaM OCOOEHHO BaXXHO 3HATh
00111eropogickoe SKOHOMIYECKOe BUJIEHUE U BMECTe
€O BCEM COO0OIIECTBOM JEHCTBOBATH OBICTPO, LieTie-
HaIIpaB/IeHHO U KOOpAMHMpoBaHHo. [IpyBneyene
MHBECTOPOB AB/ISAETCSA COBMECTHBIM [IETIOM, 1 HEKO-
TOpbIE NPOEKTHI IIPUTYT B 3aBUCUMOCTH He TONBKO
oT ycummnit CBOGOFHOI 9KOHOMIYECKOI 30HBI, HO
M OT MPMHATBIX MapTHepamyu pemeHnuit. [Tostomy
MEHS pajiyeT, YTO CaMOYIpaB/JeHMe PelnIoch B
JAHHOM C/Ty4Jae OBITh MHUIMATOPOM JIMAJIoTa I He
[06057I0Ch TIPUBJIEYb MPENIPUHIMATENBCKOE CO-
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obmiectBo. Terepb MbI BMeCTe ZO/DKHBI FYMATbh O
HOBBIX TEXHOJIOTHAX, COBPEMEHHOM IIPOM3BOJICTBE
Y IPUTOTOBUTHCS KOHKYPUPOBATb 32 HOBbIE OTpPac-
/Y IPOMBILIIEHHOCTH, I/le Y HAC HAKOIUIEHBI Hau-
6orplye 3HAHNS U OIBIT. ITO IVIACTMKOBAS MPO-
MBILIEHHOCTb, MeTa/NI000paboTKa, 97eKTPOHHbIE
KOMIIOHEHTbI aBTOMOG/Ielt, yIpaB/ieHNe TOTUCTH-
YeCKOJl IIETIOYKOIl M TeXHOJIOTMYECKMe pelleHMs.
OTO NOBBICUT 3apIVIAThl K/IalNeAyaH U MpefocTa-
BUT BO3MOXXHOCTb BEPHYTBCS», — AEMUTCA 3aMBIC-
namu OiimanTac Kiofymnac, reHepanbHblil IVPEKTOp
Knaitnenckoit C33, camoit ycnemHoi B banTumit-
CKOM peryioHe CBOOOJIHOI SKOHOMIYECKOI! 30HBL.

Crenpamictst komnanny «Ernst & Young Baltic»,
KOHCy]IbTI/IpOBaBHII/Ie KHaﬂHCHCKMX HapTHepOB BO
BpeMs MOATOTOBKY IIAHA SKOHOMMYECKOTO IIPO-
poiBa A Knafimespl, yBepAIOT, 4TO IpOLiecC pas-
pabOTKM CcTpaTermy M IUIAHA MEpONpPUATHIA OBbIT
MCKTIOUNTENTBHBIM ¥ TAKOTO CTPYKTYPHPOBAHHOTO
IIpoIlecca, BK/IIYAIOLIEr0 BCe OTBETCTBEHHBIE CTO-
poHbl, B JInTBe ete He 6bu10. [0 crioBaM 3KCIIEp-
TOB, B/IACTHbIE MHCTAHIMY JIUTBBI Y>Ke Ha3bIBAIOT
«Kmaitmemy-2030» TOCTOMHBIM IIOfpAKAHUA TIPH-
MepoM, HPAKTHMKOl HOBOTO TOKOTEHMsS U COBpe-
MEHHOTO MEHEKMEHTa.

Crparerns skoHOMIYeckoro passutusa Kaitme-
mbl o 2030 ropa yoke 3aMedeHa 3a pydexxoM. OHa
HoMana B JECATKY JyYIIMX TOPOICKMX CTpaTerui
COZIeIICTBYIS TIPSIMBIM MHOCTPAHHBIM MHBECTULIUAM
B Harpaxxaennsax «Emerging Europe Awards», mpen-
Ha3HAYEHHBIX /IS OLIEHKM SKOHOMITIECKOTO POCTa
LlenTpanproit n Bocrounoit EBpomnsi B 2017 1.




lopopa pacwmpser
3KOHOMMYEeCKYI0 cneynannsayuio

Krajinena, o cux mop TpakToBaBILIAACA KaK Io-
PO C IOCTaTOYHO Y3KOIl, IIOPTOBOM M JIOTMCTH-
YeCKOll, CIelMamsanyesi, pemmna pacimpATb u
Ppa3BuBaTh ceprl, KOTOPhIE CO3TAIOT BBICOKYIO J0-
GaB/IEHHYIO CTOMMOCTb, YTOOBI KOHKYPHPOBATH He
TO/BKO ¢ BumbHiocoM 1 Kaynacowm, Ho u ¢ pernosa-
mu CesepHolt, Boctounoit EBporbl.

«Ec/mu XOTUM JBUTAThCS BIIEpef, MBI OJDKHBI He
TOZBKO CO3[AaTh OAZAHC U IIPOTHBOBEC [MIIOICY
Bunpnioc-KayHac, HO M CTaTb IpUBIIEKaTeIbHON
JIOKaIeil Il MHBECTULMIL, PasIMYHBIX OTpac-
Jeit IPOMBILIIEHHOCTI U OM3Hec-CIIelyia3aryi.
Crpareryst 1 MOTENb MEXBEOMCTBEHHOTO COTPYA-
HIT4ecTBa GM3Heca 1 HayKM yKe CErOfHs CTAHOBAT-
S IMITYZIbCOM M OCHOBaHMEM [/l Pa3BUTUA BCETO
Krnaitnefickoro peryoHa», — rosoput Map Kraitrensr.

B crpateryu skoHOMITdeCKOT0 pasBuTus Kmastneant
10 2030 r. HaMeY€eHO YeThIPe IPUOPUTETHBIX HANIPAB-
nerns. Topon Oymer ycunmBaTh M pasBUBaTb MOp-
CKYI0 3KOHOMIKY, OMI09KOHOMIIKY, SKOHOMYIKY IPO-
TPeCCHBHOI IPOMBILUTEHHOCTH, SKOHOMVKY TBOpYe-
CKIX MHAYCTpMit 1 YCIyL. UToOb! pasBUTHe ITUX Ha-
TpaB/eHNit POCTa CTAZI0 BO3MOXXHBIM, TOPOJ TAKKe
Oy/eT MHBECTHPOBATD B TPU IIPUOPUTETHBIE OOMACTI:
CO3/aBath O/IaronpisITHBIE YCIOBMS L1 Gu3Heca,
VHBECTOPOB U TA/AHTOB, Pa3BUBATh MHHOBALMOH-
HYIO CHCTeMy 00pa3soBaHMA M HAYKM, OTBEYAIOIIYIO
NOTPEOHOCTAM SKOHOMVKY OYYILIET0, CTPEMUTHCA,
uTo6b! Krmajinena cTanma mpyB/eKaTeNbHbIM, TIPHUTA-
TMBAKOLIYM U IOCTYIHBIM PETMOHAIbHBIM LIEHTPOM.

B kayecTBe OFHOIl M3 BaXXHENMIMX YXKe CTapTo-
BaBILVX JI HAMEUYeHHbIX Ha OMDKajillee Oyayiee
PaboT aBTOPBI CTPATEIMI HA3BIBAIOT PACIIMPEHIE
aBuapeiicoB B IlalaHry, IpuB/IeYeHNe HOBBIX Ia-
POMHBIX 1HuiL, Bepymmx B lsermo u [epmanmnto,
IIAHMPYEMYIO MEXYHAPORHYI0 1mKomy. KoMmanms
«Klaipéda ID», saborsimascsas 06 5KOHOMUYECKOM
passuryy Kiaitnenpl, ycrenso TpascpopMmupoBana
B MHOTOQYHKLMOHA/IBHBIA LIEHTP YCIyT Wit 6u3-
Heca, MIHBECTOPOB U TajaHToB. Cpefy mpuopuTet-
HBIX Mep HaMeyeHO CIVIOTHTb 6MOIKOHOMIYECKI
¥ MOPCKOI1 KJTACTEPBI, CO3HATh OUBHEC-YCKOPUTETD,
cosfath npy KrajineackoM ropoickoM caMoyIpaB-
JIEHMY KOMaHJy VHHOBAIIOHHOCTHM, OTBEYAIOLIYI0
3a TpMBJIEYEHME PelleHMit B cepe CMapT-ropofa,
poboroTexHuky. bonbinoe BHMMaHME OymeT yre-
JIITBCSL BBICOKOMY KauecTBY IyOMMYHBIX YCAYT U
obecreyeHII0 OBICTPBIX ellleHnit — OyfeT paciun-
PATBCA CIEKTP YCITYT, OKa3bIBAEMbIX B CAMOYIIPAB/Ie-
Huu B 11¢ppoBoM (opmaTe U MO MPUHIMITY OFHOTO
OKHa, MIHBECTOpaM Oy/ieT rapaHTIPOBATHCS BOSMOX-
HOCTb Hanboree 6bIcTpo 060cHOBaThCs B Krnaitrere,
BECTICh PaboTa C TOPOJICKMM MapKETHHIOM.

Pa3BuTHe NpuopmnTeTHLIX
HanpasBneHun

Kmaitiena 6yzeT cTpeMUTbCS CTAaTh ITIaBHBIMI BO-
poTamu MOpcKoli Toprosiu Ha BocTounoit bantuxke,
a MHTErPUPOBAHHBIA KOMIIIEKC IIOPTA, TOTYCTUKI 1
MPOMBIIIEHHOCTH IVIAHUPYeT 06CTyXuBath 15 %
TPy30B BOCTOYHOTO MobepexbsA banuitckoro Mopa.
Topox TakKe 6yfieT pasBMBaTh KIacTep CKIDKEHHO-
ro npupopHoro rasa (CIIT), B koropoM 6yAyT co3-
TaBaThbCA U pas3BuBaThcA yncToie TexHonoryy CIIIL

«He comHeBarch, 4TO MaKCMMAaNbHOE PasBUTIE

mopra ¢ aBaHmoprtoM mpupact Kiatimene Hosoe
IbixaHye. VcTopidyeckn Tak CIOXMIOCh, YTO HOPT
pacronaraeTcsi B TOpojie, T03TOMY Mbl JOTDKHBI pas-
YMHO ¥ TapMOHMYHO JICIIONIb30BaTh 3Ty BO3MOX-
HOCTb. MBI Kiajimegdade, ¥ Hamia o0mas Lielb —
4T00BI TOPOX OBUT XKMBBIM, YTOOBI OH ObUI MpH-
BJIEKATe/IbHBIM IS JKM3HU, PaGOThI 1 TBOPYECTBA,
4TOOBI B HEM MOI/IM 3aKPENUTCS MOJIOfIbIE JTIOfIIA.
PasBuTie mopra MOXXET CO3[jaTh YHUKA/IbHBII IIAHC
mna peiicTBylonmx B Krmajinene HayqHBIX yupex-
TeHMit — AMAIOr MEX/y IOPTOM M HAyKOil [/ Hac
0COOEHHO BasKeH», — CYNTAET TeHepa/IbHbIII AUpPeK-
TOp AMpeKuyy Kiaifleickoro TocyfapcTBeHHOTO
MOpCKOTo mopTa Apsupac BaiTkyc.

ITapTHepsI IO CTpaTernyu 6yAyT CIIadNBaTh 6110-
9KOHOMMYECKIIT K/TacTep, B KOTOPOM OM3HeC B 06-
TIACTH XMMUH, [iepeBO0OPabOTKIL, GYOTEXHOMOTHIT B
COTPYEHIYECTBE C HAayKoll OYAYT CO3fjaBaTh U IpH-
MEHATD YVCTble TEXHOMOTMY ¥ OMOIPOTYKTBI, TeX-
HOJIOTMY TI0 YTY/IM3ALIMK U TIepepaboTKe OTXOJIOB.

B xope pasBuTHs OMOSKOHOMMKY KIIQillefCKiue
ydeHble OYAyT IPMHUMATD y4acTie B IPOrpaMMax
[0 VICCIENOBAHMIO CMHMX TEXHOJIOTMI GacceiiHa
Banruitckoro Mopsi, Hayka u 613Hec 6yAyT coo6-
I[a pasBMBaTh aKBaKY/bTYPYy PErioHa, CO3JaBaTh
MOpcKue 6uoTexHonoruu. ITapTHepsI 10 cTparerun
TaKKe HamMeTw Lenb o 2030-ro muaMpoBaTh B
JInTBe 10 UCIOMTb30BAHNIO 11 IIPOU3BOLCTBY BO300-
HOB/IAEMOJ1 9HEPTYIL.

Krnaiinena sammaHmpoBana pasBMBaTh IIpOTpec-
CUBHYIO IIPOMBIIIIEHHOCTb 1 K 2030-My cTaTh
IIeHTpoM KommeTeHuuit «Mupgyctpun 4.0». Topog,
C33, mpoMbllIeHHble ¥ [e/IOBblE ACCOLMALINNI
OYIyT CTPEMUTbCA NPUB/IEYb HOBBIX MHBECTOPOB,
KOTOpbIe CTAaHYT CO3/IaBaTh 37€Ch TEXHONIOTVY BbI-
COKOIT J06aB/IEHHOI CTOMMOCTH — 3/IEKTPUIECKIX,
ABTOHOMHBIX CICTeM, 0OOpyHOBaHMA B 061acTM
Po6OTOB 1 pOGOTOTEXHNK, Pa3pabOTUMKOB U IIPO-
nsBoguteneit texuonormii CIII. PacmomosxeHHbie
B Krmaitnene npegnpusarus G6ygyT paspabaTbiBaTh
pelleny [jI aBTOMATH3aluy IIPOMBIIUIEHHOCTH,
JIOTMCTMKY, TPAHCIIOPTA.

PasByBas TBOPYECKyI0 M CEPBUCHYIO SKOHOMMUKY,
HapTHepbl 110 CTpaTeruyt CTPeMATCA IIPeBPaTUTh
Knatineny B cosmaTens TeXHONOTHIT ¥ MHHOBALWIA, a
He IIOTpeGuTe/I pelteHnit Apyrux crpas. Knastnena
XO4YeT MPUBJIeYb CePBICHbIE LIEHTPBI 3aPyOeXKHBIX
CTpaH, KOTOpbIe OYAYT MPEJOCTABNATD pelleHNs I
obecnieunBaTh NHGOPMAIMOHHO-TEXHONOTMYECKILE,
MH)KEHEPHbIE, TeXHONMOIMYeCKIe (byHKuMM V1A JI0-
TYCTUYECKVX VI IIPOMBILIIEHHBIX IPeATpIATIIL.

Byner u nanee crmadmBaThbes KaacTep TBOPYECKMX
VHJYCTpUii, KOTOPBII CTaHET CO3JaBaTh VIHHOBA-
IMOHHbIe [1(POBBIE 1 MEKEHEPHBIE PeIleHNs s
MECTHBIX 11 3apyOeXXHBIX IPEIIPUATHIL.

Krnaitniea 6yeT cTpeMUTbCS YKpenuTh CBOU 110-
3umuM B cpepax MOPCKOrO ¥ MEJVUIMHCKOTO Ty-
pusMa 1 CTaTb LEHTPOM MPUTIKEHNA [EIOBOIO U
KoHpepenunontoro (MICE) Typusma B pernose
Bocrounoit bantuku. n

Modpo6Ho 03HaKoMuUmMbCA ¢
«Knatineda-2030: cmpameaus

3KOHOMUYeCK020 pa3eumus u naH
deticmeauti no ocyw,ecmesieHuo» MOXHO
8 HmepHeme: www.klaipeda2030.1t.

CTPATEIVA TMPOPBIBA

2018 - 3-4 - JORA-MOPE-SEA

83



PROVERZIS

—

KLAIPEDA

pasirinko
meélynosios
ekonomikos ir
greity sprendimy
kelig

25 takst. naujy darbo viety, 2 000
naujy jmoniy, 1,5 mird. Eur. naujy
investicijy, 200 proc. iSauges eksportas,
40 tukst. daugiau gyventojy Klaipédoje,
dvigubai didesnis atlyginimas,

400 tukst. apgyvendinty turisty — tokia
ekonominio proverzio ambicijg iki
2030 m. uzsibrézeé Klaipéda.
Uostamiestis pirmasis Lietuvoje
pasirengé miesto ekonominés plétros
strategija. Klaipédos savivaldos,

uosto, mokslo, pramonés, verslo
atstovy, konsultanty bei daugiau

nei 300 jvairiy sriciy profesionaly
jungtiné komanda apsisprendé dél
miesto vystymosi kertiniy krypdiy ir
ekonominés specializacijos. Klaipéda
pasirinko mélynojo augimo kelig ir turi
tikslg tapti pasaulinio lygio mélynosios
ekonomikos bei sparciy sprendimy
miestu.

Siekis - apsukti
emigracijos banga

Rengiant strategija, partnerius konsultave
»Ernst & Young Baltic“ paruo$é Klaipédos ekono-
minj modeliavimg ir vystymosi scenarijus. Pagal
,Oxford Economics® ekonometrinio prognozavi-
mo modeliu grista scenarijy, jei nebuty imamasi
esminiy poky¢iy, Klaipédoje po dvylikos mety lik-
ty vos 126 tikst. gyventojy (2016 m. - 154 tikst.).
Tai buty dramatiska miestui visomis prasmémis.

»Kartu su partneriais nusprendéme, kad miesto
»i8sivaiksciojimo® ir vegetavimo scenarijus mums
netinka. Mes pasirinkome ambicingg ekonominio
proverzio kelia. Musy tikslas — sukurti palankesnes
salygas verslui, uZtikrinti gyventojams geresnes
salygas kurti karjerg ir uzsidirbti konkurencingus
atlyginimus bei bati patikimu ir progresyviu part-
neriu investuotojams. Klaipéda siekiame paversti
geriausia vieta gyventi, dirbti ir investuoti Baltijos
regione’, - sako Klaipédos miesto meras Vytautas
Grubliauskas.
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Savivaldybeé, uostas, verslas ir mokslas proaktyviai
dirba, kad rasty efektyviausius ir optimaliausius
sprendimus miesto ekonomikai vystyti, kad Klaipé-
da susidoroty su i§$ukiu apsukti emigracijos banga.
»Klaipéda 2030 strategijos priemonés koncentruo-
tos j aukstos pridétinés vertés pramonés $aky, nau-
jy investicijy pritraukimg, darbo nagumo didinima,
konkurencingy atlyginimy uztikrinima, mokslo ir
verslo bendradarbiavimg ruosiant industrines, in-
Zinerines programas, kas tapty stimulu i$laikyti jau-
nima ir iSugdyti specialistus pagal rinkos poreikius.

Daugiau nei §imta strategijoje ir veiksmy plane
numatyty priemoniy jgyvendins partneriy ko-
manda: Klaipédos miesto savivaldybé, Klaipédos
valstybinio jary uosto direkcija, Klaipédos uni-
versitetas, Klaipédos laisvosios ekonominés zonos
(LEZ) valdymo bendroveé, Klaipédos pramoninin-
ky asociacija bei Klaipédos prekybos, pramonés ir
amaty rumai.

Suvienijo
strateginius partnerius

»Klaipéda 2030“- tai kompromisy strategija,
miesto strateginiy sektoriy bendradarbiavimo ir
susivienijimo dél bendry miesto tiksly israiska.
Butent bendrg vizijg ir sutarimg dél miesto ekono-
minés plétros strateginiai miesto partneriai jvardija
kaip didziausia vertybe.

»Mums modeliuojant investuotojy pritraukimo
kryptis ypac svarbu zinoti bendra miesto ekonomi-
ne vizijg ir kartu su visa bendruomene veikti grei-

tai, kryptingai ir koordinuotai. Investuotojy pri-
traukimas yra bendras darbas ir kai kurie projektai
ateis priklausomai ne tik nuo laisvosios ekonomi-
nés zonos pastangy, bet ir nuo partneriy priimty
sprendimy. Todél isties dZiaugiuosi, kad savivaldy-
bé pasiryZo $iuo atveju buti dialogo iniciatoriumi
ir nepabijojo jtraukti verslo bendruomeng. Dabar
kartu turime galvoti apie naujas technologijas, $iuo-
laiking gamyba ir pasiruosti konkuruoti dél naujy
pramonés $aky, kur turime didZiausias sukauptas
Zinias ir patirtj - tai plastiko pramoné, metalo ap-
dirbimas, elektroniniai automobiliy komponentai,
logistikos grandinés valdymas ir technologiniai
sprendimai. Tai kels klaipédieciy atlygius ir suteiks
galimybe grizti‘, - sako sékmingiausios Baltijos re-
giono laisvosios ekonominés zonos Klaipédos LEZ
generalinis direktorius Eimantas Kiudulas.
Rengiant ekonominio proverzio plang Klaipé-
dai, uostamiescio partnerius konsultave ,,Ernst &
Young Baltic specialistai teigia, kad strategijos ir
priemoniy plano rengimo procesas buvo isskir-
tinis ir tokio struktiiruoto, visas atsakingas $alis
jtraukiancio proceso Lietuvoje dar nebuvo. Pasak
eksperty, Lietuvos valdzios institucijos jau kurj lai-
ka jvardija ,Klaipéda 2030“ kaip sekting pavyzdj,
naujos kartos ir modernios vadybos praktika.
Klaipédos miesto ekonominés plétros strategija
iki 2030 m. jau pastebéta uZsienyje. Ji pateko tarp
desimties geriausiy miesto tiesioginiy uZsienio
investicijy (TUI) skatinimo strategijy Centrinés ir
Ryty Europos augimui 2017 m. jvertinti skirtuose
~Emerging Europe Awards“ apdovanojimuose.




Klaipédos miesto ekonominés plétros strategijos 2030

Miestas plecia
ekonomine specializacijq

Klaipéda, lig $iol traktuota kaip ganétinai siauros
uosto ir logistikos specializacijos miestas, nutaré
plésti ir vystyti sritis, kurios kuria auksta pridétine
verte, kad konkuruoty ne su Vilniumi ar Kaunu,
bet su Siaurés, Ryty Europos regionais.

»Jei norim judéti i priekj, turim ne tik sukurti
balansg ir atsvarg Vilniaus-Kauno dvipoliui, bet
tapti patrauklia lokacija investicijoms, jvairesnéms
pramonés Sakoms bei verslo specializacijoms. Stra-
tegija ir tarpinstitucinis-verslo-mokslo bendra-
darbiavimo modelis jau dabar tampa impulsu bei
pagrindu taip pat ir viso Klaipédos regiono vysty-
muisi®, - sako Klaipédos miesto meras.

Klaipédos ekonominés plétros strategijoje
2030 m. numatytos keturios prioritetinés kryptys.
Miestas stiprins ir plétos juring ekonomikg, bioe-
konomika, pazangios pramonés ekonomika, kary-
biniy industrijy bei paslaugy ekonomika. Kad $iy
augimo kryp¢iy plétra tapty jmanoma, miestas taip
pat investuos j tris prioritetines sritis: kurs palan-
kias salygas verslui, investuotojams ir talentams,
vystys inovatyvig ir ateities ekonomikos poreikius
atitinkancia $vietimo ir mokslo sistema, sieks, kad
Klaipéda tapty patraukliu, jtraukiandiu ir pasiekia-
mu regiono centru.

Kaip vienus i§ svarbiausiy jau startavusiy ar ar-
timoje ateityje numatyty darby strategijos rengéjai
jvardija skrydziy i Palanga plétra, naujy kelty linijy
i Svedija ir Vokietija pritraukimg, planuojamg tarp-

partneriy darbo grupés komanda.

tautine mokykla. Klaipédos ekonomine plétra besi-
rapinanti ,Klaipéda ID“ sékmingai transformuota
j daugiafunkej paslaugy centra verslui, investuoto-
jams ir talentams. Tarp prioritetiniy priemoniy nu-
matyta telkti bioekonomikos ir jarinius klasterius,
sukurti versly vystymo akseleratoriy, suburti uz
»smart-city*, robotikos sprendimy pritraukima at-
sakingg inovatyvumo komandg Klaipédos miesto
savivaldybéje. Didelis démesys bus skiriamas auks-
tai vieSyjy paslaugy kokybei ir greitiems sprendi-
mams uztikrinti — bus ple¢iamas skaitmenizuotai
ir vieno langelio principu teikiamy savivaldybés
paslaugy spektras, bus uztikrinta, kad investuoto-
jai galéty greiciau jsikurti Klaipédoje, dirbama su
miesto rinkodara.

Vystys prioritetines kryptis

Klaipéda sieks tapti pagrindiniais Ryty Baltijos
jurinés prekybos vartais, o integruotas uosto, logis-
tikos ir pramonés kompleksas planuoja aptarnauti
15 proc. Baltijos jaros rytinés pakrantés kroviniy.
Miestas taip pat plétos SGD klasterj, kuriame bus
kuriamos ir vystomos §variosios SGD technologijos.

»Neabejoju, kad maksimali uosto plétra su iSo-
riniu uostu Klaipédai suteiks naujg kvépavima.
Istori$kai yra susikloste, kad uostas yra mieste, tad
turime protingai ir darniai i$naudoti $ig galimybe.
Esame klaipédieciai ir masy visy siekis yra, kad
miestas buty gyvas, kad jis buty patrauklus gyven-
ti, dirbti ir kurti, jsitvirtinti jauniems Zmonéms.
Uosto plétra gali sukurti unikalig progg Klaipédoje
veikian¢ioms mokslo institucijoms - dialogas tarp
uosto ir mokslo mums ypac svarbus®, - sako Klai-
pédos valstybinio jiry uosto direkcijos generalinis
direktorius Arvydas Vaitkus.

Strategijos partneriai telks bioekonomikos klas-
terj, kuriame chemijos, medienos, biotechnologijy
verslai ir mokslas bendradarbiaus kurdami ir tai-
kydami $variasias technologijas bei bioproduktus,
atlieky tvarkymo ir perdirbimo technologijas.

Vystant bioekonomika Klaipédos mokslininkai
dalyvaus Baltijos jiros baseino mélynyjy techno-
logijy tyrimy programose, mokslas ir verslas kartu
vystys regiono akvakultiira, kurs jaros biotech-
nologijas. Strategijos partneriai taip pat uzsibrézé
tikslg iki 2030 m. pirmauti Lietuvoje pagal atsinau-
jinancios energijos naudojimg ir gamyba.

PROVERZIS

Klaipéda numaté plétoti pazangia pramong ir iki
2030 m. tapti regiono ,,pramonés 4.0“ kompeten-
cijy centru. Miestas, LEZ, pramonés bei verslo aso-
ciacijos sieks pritraukti naujy investuotojy, kurie
¢ia kurty aukstos pridétinés vertés technologijas —
elektros, autonominiy sistemy, roboty ir robotikos
jrangos, SGD technologijy kiiréjus ir gamintojus.
Klaipédoje jsikarusios jmonés kurs automatizaci-
jos sprendimus pramonei, logistikai, transportui.

Vystydami karybine ir paslaugy ekonomika, stra-
tegijos partneriai siekia Klaipéda paversti techno-
logijy ir inovacijy karéja, o ne kity $aliy sprendimy
vartotoja. Klaipéda nori pritraukti uzsienio $aliy
paslaugy centrus, kurie teiks sprendimus ir uztik-
rins IT, inZinerines, technologines funkcijas logis-
tikos bei pramonés jmonéms. Bus toliau buriamas
karybiniy industrijy klasteris, kuris kurs inovaty-
vius skaitmeninius ir inZinerinius sprendimus Lie-
tuvos bei uzsienio verslams.

Klaipéda sieks jtvirtinti savo pozicijas jarinio ir
sveikatinimo turizmo srityse bei tapti verslo ir kon-
ferencinio (MICE) turizmo traukos centru Ryty
Baltijos regione. u

ISsamiai susipazinti su
»Klaipéda 2030: ekonominés plétros

strategija ir jgyvendinimo veiksmy planas”
galima internete: www.klaipeda2030.It
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MAPYCHUK «MERIDIANAS»

IIIxyHa-6apk «MepuanaHac», CTaBIIAsA CHMBO-
JIOM JIMTOBCKOTO ropofa-mopra Kiaiimensr, 651a
nocrpoeda B Oummanmuu. TpexmadutoBas 6ap-
KeHTVHA Oblla OJHOI M3 Cepyy, COCTOSBLIEN U3
91 HepeBAHHOTO MAPYyCHMUKA, KOTopble PUHIAH-
aus nocne Bropoii MupoBoii BOJHBI IIOCTPOMIA U
nepenana CoseTckoM Co103y B KauecTBe YacT BO-
€HHBIX penapaiuil. bonbIMHCTBO U3 3THX CyfIOB
COCTaBM/IM TPY30BbI€ LIXYHBI, OTHAKO CEMHA/L[aTh,
B TOM unmcie 1 «Mepuananac», ObUI TIAPYCHUKA-
Mu TuIta 6apKeHTHHA (IIXYHa-6apK) U CIyXKIIH He
IULA TIepeBO3KMU TPY30B, & A/ 00yUeHNs OYAyIyX
MOPAKOB MODEI/IaBaHMIO.

CrpontenbcrBo «MepupmaHaca» ObIIO 3aBeplie-
Ho 30 aBrycra 1948 r. CygHo 6bUI0 HAIPaBIeHO B
JIutBy ¥ cTano y4eOHbIM mapycHuxoM Kiaiimen-
ckoro MopexofHoro yummima. CormacHo mop-
cyeTaM, 3a Iepuof IaBanusA «Mepnmanaca» ¢
1948 110 1968 I. MOpPCKYI0 IPAKTUKY Ha HEM MOITII
npoiity cBbiuie 1000 MOpAKOB.

Yxe MHOro ner «MepuuaHac» He BBIXOUT B
Mope. OH CTOUT Ha TIPUKOJIe Y HabepesKHOI peKut
Jlane B nenTpe Knaitnens 1 Ipofo/KaeT CIY>KUTb
TOpofly KaK CMMBOJ MOpeIiaBaHus. B atom romy
eMy ucronusercs 70 e, u CBOit obueit oH 6y-
JIeT OTMEYaTh BMECTe CO BCEMM K/alineqdaHamu,
JKM3HDb KOTOPBIX TaK VM MHAYe OYEeHb TECHO CBS-
3aHa ¢ HUM. O4eHb BaKHBIMY TOCTAMY ITPa3THMKA
OymyT MOpAKM, paboTaBIIMe 3[eCh MATPOCAMI,
IITypMaHaMyl WM Me€XaHWMKaMM, ¥ Te, KTO, elle
6ymyun KypcaHTamy, IIOMyYWIN TIEPBOE MOPCKOE
KpellieHye Ha nany6e «Mepuananacar.

AXTA «LIETUVA»

Jpyroe nerenpapHoe cygHo JIMTBHI - AXTa
«Lietuva» — B Hayase MIO/A, YKPaCUBIIMCh CUMBO-
nmamu 100-netvs JInTBbI, OTIIPABUIACH B OJMICCEI0
100-71eT, 3HAMEHYIOI[YI0 BO3POXKJIEHNE TOCY-
TapCTBa.

SIxra, mopHaABmaA mapyca B Kmaitieze, mocetut
Tpu nopra bantuitckoro mops: Ianbck, Tammma
u Pury, BCTpeTUTCA ¢ IMTOBCKMMIM OOIIMHAMI,
NIPEJCTABUT BBICTABKY, IpUypo4YeHHyI0 K 100-1e-
Tuio JIutebl. Bo BpeMs Bcero mmaBaHusA, KOTOpoe
IIPOJUIUTCSA IO KOHI[A aBIYCTa, PETYIAPHO CMEHSAI0-
ILMIACS SKMIAX AXTHI OYAYT COCTABIATD 5 mpodec-
CUOHAJIbHBIX AXTCMEHOB M 5 HOBUMYKOB AXTHHIA,
KOTOpbIe MOTYYM/IM YHUKAIbHbII LIAHC, TOOEINB
B KOHKYpCe.

bonbiras omucces sxthl «Lietuva» Havamach
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13 mas 1989 r., xorga oHa BMeCTe C [ByMs AXTa-
mu - «Dailé» n «Audra», mOgHAB ToIa elile K-
IIYecK) He y3aKOHEHHEIN Tpykosop, u3 Karime-
7Bl BBIIIIA B MICTOpMYECKOe ImaBanye «Bo cmaBy
U efyHCTBO JIUTBbI» yepes ATmaHTuKY, oT Kmaii-
TIebI 10 Hb}o—I7[0pKa u 06paTHO. BBIIO/HYB CnM-
BOMYECKYI0 MICCUIO COeIVMHEHUA HalMU C XKM-
BYIIMMY B AMepuKe BBIXOAIIAMI U3 JINTBBI, AXTHI
BepHymuch B Knaitneny 21 aBrycra.

B 1992-1993 rr. sixTa «Lietuva» BriepBble B MICTO-
pun JINTBBI coBeplINIa KPyrOCBETHOE I/IaBaHNE.

Sxra «Lietuva», mocrpoenHas B 1976 1. B [naHb-
cke (TTonblra), OcTamach eAMHCTBEHHOM YCIIENUIHO
60po3pstiLeit MOPsL M OKEaHbI SXTOI U3 BCEX /M-
TOBCKMX CYHOB TaKOTO BO3PAcTa, y4aCTBOBABIINX
B IIEPBBIX AXTEHHBIX ITOXOJIAX.

3
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KYPHAN «JURA»

C omucceeit AxThl «Lietuva» o4eHb TECHO CBsSI3aH
npenuectBeHHNK KypHama JURA MOPE SEA -
JKypHan «Jiray.

C npobyxpieHNeM ABIDKEHNUS 33 OCBOOOXK/IeH e
JINTBBI B MOPCKOI1, MapMHICTUYECKON Cpefie TaK-
JKe pOIMIICh pasHble MfieU U ycTpeMaeHus. boun
BoccraHoB/eH Co03 MOpsKoB JIUTBEI, 06pa3oBa-
JIaCh MHNUIMATUBHAA TPYIITIA [0 YBEKOBEYEHMNIO M-
MATHU NIEPBOrO MOPCKOT0 KanuTaHa JInTssI u nep-
Boro xanmraHa Kmaitnenckoro nopra JlronBukaca
CrynpnuHaca 1 Apyrue TPyIIbl X TOBapUILECTBa.
B xope moproToBKy K Iepexofy yepes ATITaHTUKY
u3 3a6BeHMs OBUIO BOCKPEIIEHO 1 06IIECTBO SKeH-
1H JINTBBI B TOAKEPIKKY HALMOHAILHOTO G/IOTa,
KOTOpOe IIOMOIJIO AXTCMEHaM MOATOTOBUTbCA K
Ta/bHeMY I/IaBaHMIo.

IToxanmyit, Hanbonee 3HAYMMBIM UL MOPCKON
KyIbTypbl JIMTBBI OBUIO BO3POKAEHUE Mapu-
HUCTUYECKOTO M3JaHusA «JUra», BBHIXOAMBILEIO B
1935-1939 rt. barogaps ycunmam HeCKOIbKMX 9H-
TY3MaCTOB Iepef moxofoM «Bo crmaBy u egMHCTBO
JINTBBI» SKypHAT ObUI U3TAH B TPYAHbIE JHU 9KO-
HoMM4eckoit 6okazpl, ocyutectssemoir CCCP,
KOI7}a KaTacTpouyecKn He XBaTaao Gymary gaxe
Ha TOCYHapCTBEHHBIE TraseThl. BbIma mocTaBeHa
IefTb M3/aTh JKYPHA/I MO Cy4alo OTIIBITHA fAXT,

OLAMCCEA 100-JIETNA

a 3aTeM HPOJiO/DKaTh ero BbIMycK. Ilaukm mspa-
HISA, OTIIEYaTaHHOTO Ha TOHKOJI Oymare, B CBOMX
TpIOMaX AXTbI nepenpaBI/um qepes ATTIaHTI/[Ky n
TOCTaBIIN >KyPHAZI KaK HpoOyXHamolieecst CBO-
00JIHOE CTI0BO JIMTOBIIAM AMEPUKH, OT KOTOPBIX
KAV eIIHEHVIA U TIOJIIePKKIL.

BospoxeHHbIl XKypHan «JUra» JOKeH Obl1
IPOJO/DKUTD PABOTY CBOETO JOBOSHHOTO IIpefiLIe-
CTBEHHUKA 0 «oMopAuMBaHuio» JIutbl. OpHako
HIOC/Ie BBIXOfja TIEPBOrO HOMEpPa BO3POXIEHHOTO
JKypHa/la OH IIONAj B PYKNM He CIMIIKOM OTBET-
CTBEHHBIX JIIOHEl, U BCKOpe €ro MAeATelTbHOCTDb
OCTaHOBWJIACH [IOYTY Ha IIe710€ TeCSATUIETHE.

B 1999-M >xypHan «Jira» ObIT CHOBa BO3POXK/IEH.
CTaB MHOT'OA3bIYHBIM, OH HE€ M3MEHN/I Ha3BaHME.
To/bKO K OCHOBHOMY C/IOBY «Jira» [O6GaBIMIUCH
HepeBOfibl HasBaHusg Ha pycckuit («Mope») u
anrmmiickmit («Sea») aspiku. C 2010-ro k JURA
MOPE SEA crnenyer f06aBUTD ¥ KUTAJICKIe yie-
pormudbt (K #B), mponsHocumbe Kak «Xait», 4T0
TaKKe 03HayaeT «Mope».

CeroHAMHMI MEXTYHAPOIHBI OM3HEC-Kyp-
Han JURA MOPE SEA, KOTOPBII B OyAyIIeM TOfy
6yzeT oTMeuath cBoe 20-7IeTHe, IPOJO/DKAET M3[a-
TENbCKYIO JIEATENbHOCTD JJOBOEHHOTO JIMTOBCKOTO
MapUHICTUYECKOTO XypHaa «Jira». |
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100-MECIO ODISEJA

Lietuvos istoriniai, jariniai
kulturiniai simboliai

Aleksandras UZmedis

BURLAIVIS ,MERIDIANAS*

Lietuvos uostamies¢io - Klaipédos - simboliu
tapes laivas ,,Meridianas“ pastatytas Suomijoje.
Tristiebé barkentina buvo viena i§ 91 mediniy
burlaiviy serijos, kuriuos Suomija po Antrojo pa-
saulinio karo pastaté ir perdavé tuometinei Tary-
by Sajungai kaip dalj karo reparacijy. Dauguma
ty laivy buvo krovininés $kunos, tac¢iau septynio-
lika, tarp jy ir ,Meridianas‘, buvo barkentiny ti-
po burlaiviai ir tarnavo ne kroviniams gabenti, o
mokyti basimus jrininkus jareivystés.

»Meridiano“ statyba baigta 1948 m. rugpjucio
30 d. Laivas buvo nukreiptas j Lietuvg ir tapo
Klaipédos jureivystés mokyklos mokomuoju bur-
laiviu. Skai¢iuojama, kad per ,,Meridiano® plau-
kiojimo laikotarpj nuo 1948 m. iki 1968 m. jame
jarine praktika galéjo atlikti per 1 000 jirininky.

Jau daugelj mety ,Meridianas“ niekur nebe-
plaukia. Jis stovi Klaipédos miesto centre prie
Danés upés krantinés ir toliau tarnauja miestui
kaip jareivystés simbolis. Siemet jam sukanka
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70 mety, ir savo jubiliejy jis $ves kartu su visais
klaipédieciais, kuriy gyvenimas vienaip ar kitaip,
bet labai glaudZiai yra su juo susijes. Labai svar-
bis $§ventés sveciai bus jurininkai, dirbe jame ju-
reiviais, laivavedziais ar mechanikais, ir tie, kurie
dar badami kadetais, pirmaji jureivystés kriksta
gavo ant ,Meridiano® denio.

L4 L4 L Aatkurtai
O A .
e &4 «»Lletuval

JACHTA ,LIETUVA"

Kitas Lietuvos legendinis laivas jachta ,Lie-
tuva“ liepos pradzioje, pasidabinusi Lietuvos
100-mecio simboliais, i$plauké i valstybés atka-
rimg zymincig 100-mecio odiséja.

Klaipédoje bures pakélusi jachta aplankys tris
Baltijos jiros uostus: Gdanska, Taling ir Ryga, su-
sitiks su lietuviy bendruomenémis, pristatys Lie-
tuvos 100-meciui skirta parodg. Visos kelionés
metu, kuri tesis iki rugpjucio pabaigos, besikei-
¢iandia jachtos jgula sudarys 5 profesionalas bu-
rivotojai ir 5 buriavimo naujokai, kurie unikalig
galimybe gavo laiméje konkursa.

DidZioji jachtos ,Lietuva“ odiséja prasidéjo
1989 m. geguzés 13 d., kai ji kartu su dar dviem
jachtomis ,Dailé® ir ,,Audra’, i$kélusios tuo metu
dar juridiSkai nejteisintg trispalve, tuomet dar tik
laisvés siekiancios Lietuvos véliavg, i§ Klaipédos
uosto isplaukeé j istorinj Zygj ,,Lietuvos garbei ir
vienybei“ per Atlanta, nuo Klaipédos j Niujorka
ir atgal. Atlikusios simboline tautos sujungimo
misija su Amerikoje gyvenandiais iSeiviais i§ Lie-
tuvos, jachtos sugrjzo j Klaipéda rugpjucio 21 d.

1992-1993 m. jachta ,,Lietuva“ pirma karta Lie-
tuvos istorijoje apiplaukeé pasaulj.

Jachta ,Lietuva, 1976 m. pastatyta Gdanske
(Lenkija), i$ visy tokio amZiaus pirmosiose jachty
zygiuose dalyvavusiy Lietuvos laivy vienintelé iki
$iol sekmingai plaukioja.



ZURNALAS , JURA”

Su ,,Lietuvos® jachtos odiséja labai glaudziai yra
susijes JURA MOPE SEA pirmtakas — Zurnalas
HJara®

Bundant Lietuvos issilaisvinimo judéjimui, ju-
rinéje, marinistinéje terpéje taip pat gimé jvairiy
idéjy ir siekiy. Buvo atkurta Lietuvos jarininky
sajunga, susikiré iniciatyviné grupé pirmojo Lie-
tuvos jury kapitono ir pirmojo Klaipédos uosto
kapitono Liudviko Stulpino atminimui jamzinti
ir kitokios grupés bei draugijos. Ruosiantis plau-
kimui per Atlants, i§ uZmarsties buvo prikelta
ir Lietuvos motery draugija tautiniam laivynui
remti, kuri padéjo buriuotojams pasirengti i to-
limg Zygj.

Bene reik$mingiausias = Lietuvos marinisti-
nei kultirai 1935-1939 m. éjusio marinistinio
leidinio ,Jara“ atgaivinimas. Keliy entuziasty
pastangomis prie§ Zygj ,Lietuvos garbei ir vie-
nybei“ Zurnalas buvo i8leistas sunkiomis TSRS
vykdomos ekonominés blokados dienomis, kai
katastrofiSkai triko popieriaus net valstybiniams
dienras¢iams. Siekta ileisti Zurnalg jachty i$-

100-MECIO ODISEJA

plaukimo proga, o po to toliau testi jo leidyba.
Ant plono popieriaus atspausdinto leidinio pake-
tus jachtos savo triumuose perplukdé per Atlan-
ta ir nugabeno Zurnalg kaip bundantj laisva Zodj
Amerikos lietuviams, i$ kuriy tikéjosi vienybés ir
palaikymo.

Atgimusi ,,Jura“ turéjo testi savo prieskarinio
pirmtako Lietuvos ,sujurinimo“ darba. Taciau
po pirmojo atgimusios ,,Jiros* numerio isleidi-
mo zurnalas pateko j ne itin atsakingy Zmoniy
rankas ir neilgai trukus jo veikla sustojo beveik
visam desimtmeciui.

1999 m. ,,Jura“ vél buvo atgaivinta. Tapusi dau-
giakalbe, ji nepakeité pavadinimo. Tik prie pa-
grindinio Zodzio ,Jara“ pridéti vertimai j rusy
(»Mope“) ir angly (,Sea®) kalbas. Nuo 2010 m.
prie JURA MOPE SEA reikéty pridéti ir kinikus
hieroglifus (K8), tariamus kaip ,Hai, kas taip
pat reiskia ,Jara®

Dabartinis, kitgmet 20-metj $vesiantis tarp-
tautinis verslo Zurnalas JURA MOPE SEA tesia
prieskarinio Lietuvos marinistinio Zurnalo ,,Jara“
leidybos veikla. |
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THEET

OcHOBHaA uenb - YTobbI
Knannepa crana ropogom teartpa

MpodeccmoHanbHbIM, YapyloLWMM TeaTpasbHbIM KOHLEpTom bpuTaHckoro
opkectpa yKynene (Ukulele Orchestra of Great Britain), fecaTb net Hasap cTaBLIero
Ky/IbTOBbIM B MUP€ 1 MOKa YTO CHUTAIOLLEroCs IyULLM U3 BCEro 6puTaHCKoro,

B Knannepe 3aBepwnncs |l mexxgyHapogHbili TeaTpasbHblii pecTuBasb
«TheATRIUM», npoaomkaBLUMACA B TEYEHNE BCETO UIOHS.

«lpe B Hawy gHKM Ny6IMYHO pa3roBaprBaTh O XKU3HW, NPobyxAaTb BOoOpaXkeHue,
MCNbITbIBaTb MHYIO PeanbHOCTb? He CTeCHATbCA CMeATbCA, BO3MYLLATbCH,
YANBAATLCA, NNaKkaTb? B Halm AHM - B TeaTpe, 60 OH CyLeCTBYET /IMLLb B JaHHOE
MrHoBeHue», - FoBopun nepep pectmBanem pykosogutenb Knavineackoro
ApamaTuyeckoro Teatpa Tomac lOouuc.

«Atrium» B nepeBoAe C NaTbIHY — OCBELLeHHOe CBepXy Ny6nmnyHoe nomeLieHme

B PUMCKOM JOM€, 0CHOBHOE MecTo ans cobpanuii. ®ectmusanb «TheATRIUM»

B 3TOM rofly BO BTOPOI1 pa3 npurnacui NOKMOHHNKOB TeaTpa cobpatbcs,

BMeCTe MOPa3MbILIATL O CEMbe, OTHOLUEHMAX, CBafibbax 11 NOXOPOHaX,

Mudax 1 peasibHOCTU, BpeMeHU, UCTOPUM U BOHE — O HaLLel XKNU3HM.

CneKkTak/iv Npu3biBaloT 3afjaBaTb BONMPOChI, 3a6bITbCsA, N060BaTbCA TaHLIEM,
OKYHYTbCA B My3blKY, 3alyMaTbCsl, NOCMEATbCA 1 OTAOXHYTb.

CnekTaknu BbiCTynuBLUNX Ha pecTnBasne Tpynn us Utanum, dctoHum, OpaHumn,
Jlntebl, [py3un, NMonbwn, benapycn n Benuko6putaHnn — oueHb HoBaTOpCKUe,
3acTaBnfoLWMe MbiCINTb, aHaNN3MPOBaTb, HecyLre B cebe CUIbHbIN KyNbTYPHbIN
3apAaf — ec/v Tbl He NOATOTOBJIEH HajeXaLuyM o06pa3om, MOXKET OKa3aTbcA
C/I0’KHO NPOUMTATb TO, YTO CKPbIBAETCA MEXAY CTPOK.

CneKTak/M NPOXOAWIN Ha A3bIKe OpUrMHaa C TUTPaMu Ha aHIIMNCKOM 1
JINTOBCKOM fAA3bIKaXx.

C6binuch 1M 1 onpaBAaANNCh Jin YasdHWA opraHn3aTopoB dpecTmBana?

Kakue Mmbicnv BO3HUKaloT no noeoAy ¢ectmBans B 6yayuiem rogy?

06 3Tom Mbl 6ecepyem ¢ pykoBoauTeniem Knannegckoro gpamaTnyeckoro Teatpa
Tomacom FOOHYNCOM.
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Kakoe y Bac 4yBCTBO N0 OKOHYaHMV AVBLLETO-
A Lienblii MecsAL| coObITIA, TOAroTOBKa K KOTOpO-
My Benacb Becb roa?

Yike B caMOM BOIPOCE CKPBIBAETCS 9aCTh OTBETA:
TIOATOTOBKA K (peCTIBAIIO BEHETCS IOCTOSHHO, BECh
rofi. [Toatomy cam Mecsr ecTyBass CTaHOBUTCS
CBOOOPA3HOI KyIbMIHALINEI, «COOPOM yposKasy.
Bpewms dectuBais «TheAtrium» — uioHb. OH 04eHb
VHTEHCYBHBIT, OFHAKO IIOC/IE €r0 3aBepIIeHIsT OX-
BATbIBAET CTPAHHOE YYBCTBO, YTO YK€ He XBAaTaeT
KAKOro-T0 iBVDKeHNsT. OFHOBPEMEHHO IPYUXORUT
OCO3HaHJ€e TOTO, YTO HPOM3OILIO, KaKue Le/ J0-
CTUTHYTSI, 1 HAYMHAETCs TIOATOTOBKA K (ecTUBAIIIO
Oyny1ero roga.

B npouwnom ropy dectuBanb 6bi1 cBoeobpas-
HOI MOMbITKOI, NMPOBEPKOI CBOMX BO3MOXHO-
CTe N 3pUTENbCKUX OKWUAAHWIA, C Mpe3eHTaLm-
el cepbe3HbIX CneKTaknen, Hecywmx 6onbLuyio
SMOLMIOHANbHYIO 1 KyNbTYpHYIO Harpysky. Kakue
Liein Bbl CTaBUIW Nepep co6oin B 3TOM ropy —
Befib, MOXOXe, Nepef 3TUM decTnBanem niaHKa
6bln1a NofHATa ele Bbilwe?

Bce-Takn ocHOBHas Lienb — NpeBpaTuth Kitatimeny
B TeaTpa/IbHbIIl TOPO;. XO4eTcs, YTOOBI MIOHD OBLT
Y3HaBa€MbIM KaK MECAL MEXXTYHAPOAHOI'O T€aTpajb-
Horo ¢ectuBamst «TheATRIUM» Bo Bceit JlutBe 1
He TONbKO. [Ipy BBIOOpe MpOrpamMMbl MbI He IOf-
CTpanBaJINCh IIOJ] TEMBI, TEHNEHIVN U T. II. HpOCTO
XO04Y€eTCA MO BO3MOXXHOCTU IPENCTABUTH 3PUTEIIO
JTY9IINIA, CAMbI MHTepecHbIT TeaTp. PecTiBanbHAS
IporpaMma OT/IM4YAETCA OT 00BIYHOTO T€aTpa/IbHOTO
penepryapa. CreKTak/mi IpegHA3HAYAI0TCS OOble
IUISL 3pUTenelt, «MIyIux» cBoil Teatp. IloaTomy pe-
nepryap « TheATRIUM>» Bcerga 6ynet 60mee cmembiv
1 T10-CBOEMY Hey)lOéHbIM, He pa3B/IEKaTE€NIbHbIM, HO
MOOY>KJAIOLVM, BBI3BIBAIOIINM SMOLY, PasAyMbs,
BBIHY)XJJAIOIIMM TOTOBUTHCA IIEPE] CIEKTAKIIEM U
I[I/ICKyTI/IpOBaTb II0C/I€ HETO. He}'[b — NpEACTaBUTH
3pUTENI0 TO, YETO CErofHA HE YBUNIID, CAMOE JTy4-
1IIee, YHIKa/IbHOE U IPO(BeCCHOHAIbHOE.

[nmBlieeca uenbiil mecAl, meponpusaTne ¢
OrPOMHBIMU MPUE3XUMUN TeaTpasbHbIMN TPyN-
namu, HECOMHEHHO, NOTPe6oBaNo 1 OrPOMHbIX
dunHaHCcoBbIX 3aTpaT. Kak Bbl pelanu 3t npo-
6nemMbl, KOTOpble, KaXeTcs, Nernu TONbKO Ha
nneun opraHusatopos? Cpa6oTtana m B AaHHOM
cny4ae cmHeprus 6usHeca u nckyccTBa?

Henmp3s He BocXmMIaTbcs OTHOIIEHVEM KIIaii-
TeficKoro 6msHeca K Kynbrype. IIpu cocraieHnm
6romkera dectuBamss 2018 roma (kak u 2017-ro)
CpeACTBa CIIOHCOPOB COCTABM/IM OONMBLIYIO YacTh
HeoOXomMMbIX cpefcTB. CriefyeT 00paTUTh BHIMA-
HIf€ Ha TO, YTO TaKMe MEPONpPUATHSA, KaK MEXHY-
HApOJHBI/ TeaTpajbHbIA (ecTUBaIb, He IIPUHOCIT
0co0BbIX MBHIEHOB Ou3Hecy. PecTHBAb MOCEIa-
et 7000-8000 spuTereit, 1, HECOMHEHHO, €CTb MEpO-
npyATHA ¢ 607ee MMpoKoit ayputopueit. [Tostomy s
YBEpEeH, YTO K/IaiiIefcKyie IpeAIpYHIMATENN — CO-
IMa/IbHO OTBETCTBEHHBbIE JIIOMM 11 3a00TATCS 0 pocTe
KynbTypsl Knaiinensr, uvumxe ropopa. Konedno,
Kraitreia — 0cOOBLf TOPOJ, MOCKO/IBKY 9TO HOP-
TOBbIII ropof. IIoaToMy MHOTO MOPTOBBIX KOMIIa-
HUIT BHOCAT CBOIO JIENTY B IIOATOTOBKY (eCTHBA/IA.
Kpome xpynHeimyx KOMIIaHuI, TaKIX KaK [IMPeK-
s Knaiineackoro rocyapcTBEHHOTO MOPCKOTO
nopra, «Limarko Group», «Klaipédos konteineriy
terminalas», «Klaipédos nafta», «Stemma Group»,
WSY u fp.,, Hac moauep>XMBaOT M IIPeJIpUATHA
MIOMEHbIIle: OJOHTONIOTMYeCKast KIMHuKa «Danés»,

«Pamario restauratorius», «Nesé» u T. . Hekotopbie
KOMIIaHMJ He MOTYT IOJAePXKaTb Hac (QUHAHCOBO,
TI03TOMY IIOMOTAIOT CBOEII POAYKLMEI: KODeHbII
moM «Musangas» roToBUT Kode, «Augma» I0CTaB-
ndeT GpykTHl ¥ T. 1. OYeHb NMPUATHO HAOMIOAATH
STU IPOLIECCHI, IOCKOTIbKY TOABLAETCS CBOEOOpas-
HBIif TeaTpa/IbHBIi KITy0, L yYaCTHUKOB KOTOPOTO
oueHb BaxHbl Knajinea u ee KynbTypHas KU3Hb.
IIpennpuHmMaTeny, KOTopble BUJAT CMBICT CBOEN
TeATENbHOCTN B CIOHCOPCTBE ¥ BOCIMUTAHMUM CO-
3HATENBHOCTH Y JIIOfIEN, TIPEJOCTABIEHNI 3PUTENIO
BO3MO)XHOCTI HAC/TaXK/JaThCsl TyILINM T€aTPOM, f10-
CTOVIHBI BEMIMYAIIIETO YBAKEHMA.

Yero Ham paTb OT pecTuBans 6yayuero roaa?

[maBHOe - 4TO OH TOYHO OyHeT. Y Hac ecTb 1
KOHerTHbIe I[OI‘OBOPCHHOCTI/I, OJTHAKO IIOKa OHI
He TOATBEPXKJEHBI IOANMCAMY, HE XO4y pasIia-
maTh. Mbl HE/CTBUTENLHO IUTAHMpYeM (ecTyBajb
«TheATRIUM)>» ¢ BbI3oBamMu i cebs u emme 6omee
VHTEPECHOI NpOrpaMMoil. B mmaHax — paspenmThb
IporpaMmy Ha fiBe yacTi. IlepBasg - mmMTOBCKaf:
Showcase («BurprmHa») mUTOBCKOro Tearpa. ITO
Oyrer mepBoe Takoe 3pemuiye B JINTBE, OFHAKO €ro
OYeHb He XBaTaeT. X04eTcs 3a OfIHy Hefle/o IT0Ka3aTh
3apyOeXHBIM TIPOffocepaM Kak MOKHO 6o/blie Tea-
TpOB JINTBBL, OTKpPBITH BOPOTA [/ H0Iee MIMPOKOro
MEXIYHapOJHOIO COTpyAsHudecTBa. Torma dectu-
BaJIb TIEPEZIET BO BTOPYIO, MEKAYHAPOMHYIO JaCTh,
B OCHOBHOM IIp€JHA3HAYEHHYIO /L 3puTesLs JINTBbL

OpraHusatop ¢pectmBans - Knaiinegckuii gpam-
TeaTp - BbICTYNWA C BYMA NPEeMbepHbIMM CreK-
TaKNAMMN BbICOKOrO ypoBHA: «Mamawa Kypax»
no nbece bepronbpa bpexta «Mamawa Kypax u
ee petn» (apamartypr Paca byrasuutote-leue, pe-
xmccep dnmapc CeHkoBc) u «CyKuHbl aeTu» (aB-
TOp MHcueHnpoBku Caynioc WanbTaHue, pexnc-
cep diimyHTac Hskpoutoc). Kakoii 6yger panb-
HelLwwas XKN3Hb STUX CneKTaknein?

Mpb1 He COMHEBAEMCA, YTO 3TU CIEKTAKIN HO]Iy-
YaT MEXNYHapOJHO€ IIpU3HaHMUE. «CyKI/IHb[ JETI»
C.IMansrannca (pex. 9.Hakpouoc) ysxe B ceHTAOpe
9TOro rofa 6ymyT ractpomposath B IllaHxarickom
6omnpurom tearpe (Kutait). ITiM CrieKTakieM MHTe-
PECyIOTCs U [ipyrue roCyaapctBa, dectusamt. Mbr
HajeeMcs, yto «Mamama Kypax» P.Byrasuuiore-
Ilene (pex. 9.CeHKOBC) Tak)Xe HaifieT CBOK HYIILY.
Ero yBupeny mpomrocepbl HEKOTOPBIX (ecTyBarielt,
BENYTCA IIEPETOBOPHI. HpOCTO MBI HE BE€31€ CMOXKEM
II0KAa3aTb 3TOT CIIEKTAK/Ib: HAM Hy)KHbI onpeneHeH—

Hble TeXHMYECKIe YCIOBUA, BOSMOXKHOCTb pacca-
IVTD 3pUTeENell Ha BPallaloNeMcs KpyTe.

Yero Bbl KAeTe OT KNTANCKNX 3puTeneil, NoKa-
3bIBaA UM npousBegeHme «CyKuHbl fJeTu», oTpa-
Kartollee 60ne3HeHHble UcTopuyeckue peanuu
Manoii Jlntebi? He cuntaete nu Bbl, YTO KUTal-
cKomy 3puTenio GyaeT Henerko pasobpartbcs B
NabupUHTaX UCTOPUYECKOro MnpoLusoro JIUTBbl,
CKasaHui, cyeBepuin, rafaHnin, 3aroBopoB, A3bl-
yeckux Mn¢oB, CBATOro NMCaHus, 6bITNA, cmep-
TI, NOBCEAHEBHOCTMN N Be4HOCTN? XOTA, C ApYyron
CTOPOHbI, BO3MOXXHO, He CTOMT onacaTtbCA — Ku-
TaliCKOTro 3puTens K JIMTOBCKOMY TeaTpy y»e X0-
powo noarotosun Ockapac KopLiyHoBac, KoTo-
Ppbiil CO CBOUM TeaTPOM JO0BOJIbHO MHOIO racTpo-
nupyert B Kutae, npnuyem c orpomMHbIM yCrnexom.

Hac ouens papyert, uto Illanxarickmit 607bIIOI! Te-
aTp BBIOpAI MIMEHHO STOT CIIEKTaK/Ib. [Ipesxzie Bcero,
39TO BBICOKOE€ HPI/I3HaHI/Ie JINTOBCKOTO Teana, BO3-
MO>XHOCTb Hpe}lCTaBI/ITh B KI/ITae JINTOBCKMX aBTO-
pos. Xors B pomane C.Ilanbrannca « CykuHb! fieTu»
omychiBaeTcsa Mamas JInTBa, OHAKO Y€TIOBEYHOCTD,
OTHOILEHVA CYLIeCTBYIOT Besfie. IloaToMy 5 yBepeH,
YTO KUTAICKOMY 3PUTENTIO OYET IHTEPECHO IIO3HATh
yepes 3TOT CIIEKTaK/Ib 1 KynbTypy JIuTBbl. Mbl Mey-
Ta/M TIONACTh HAa TeaTpajbHbIA peIHOK KnTasd. Mbr
3Ha/nIu, Kak YCI'ICH.IHO COTPleHI/I‘Ia}()T ;[pyrl/{e TeanbI.
9T0 OrpOMHAs BO3MOXXHOCTD KY/IBTYPHOTO 0OMeHa
1A HAC, O1A Knaﬁmencxoro }Z[paMaTI/[‘{eCKOI‘O Teana.
Tal<>1<e XO‘IY yHOMHHyTb, KakK JIETKO ¥ TOYHO HpOXO-
OUT COprJlHI/I‘{eCTBO C HallMMM KUTAVICKUMU )lpy-
3psavit. O67azias OIbITOM OCYIIECTBIEHNS MEXK/TyHA-
pOJIHbIX HpoeKTOB, MBI MOXXEM CMeIo yTBep)KI[aTb,
YTO 3TO OfHA M3 )IY‘{H_H/IX KOMMYHI/[K&LU/H‘/’[, OYEHb
SACHadA U Oe€noBad U l'IpI/I 3TOM 6€CKOH€‘IHO Terad,
Ipy)XecTBeHHas. Bce BOIpPOCH pemalTcs 3aech U
ceifyac, He OTK/IafibIBast Ha Oymywiiee.

BbiTb MOXeT, Nnone BU3UTa KNanneackon Tpyn-
nbl B Kntaim mbl y>ke moxkem paccumTbiBaTh YBU-
getb Ha lll mexxgyHapogHOM TeaTpanbHoM de-
ctuBane teatp u3 Kuraa?

Bou10 6bI [€IICTBUTENBHO CIABHO, ec/i ObI TAKOIL
KYNIBTYDPHBI 0OMEH COCTOANICA. TO OfHA 13 Lieyelt
Halemn II0€3IKN B [Manxait. ,HO]DKCH IIpU3HATh, YTO
MbI CaMI1 JOBO/IbHO HEMHOT'O 3HA€M O KUTalICKOM Te-
arpe. HOBTOMY 9TO HaIll ITaHC.

Bnaropapum 3a 6ecegy u xgem lll pectuBanb
«TheATRIUM». [ |
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Tomas Juocys.

pailseti.
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ateinanciy mety festivalio?

Koks jausmas pasibaigus ménesj trukusiam
jvykiui, kuriam ruostasi visus metus?

Jau ir pac¢iame klausime yra dalis atsakymo: pa-
sirengimas festivaliui vyksta nuolat, visus metus.
Todél pats festivalio ménuo tampa savotiska kul-
minacija, ,,derliaus rinkimu*. ,TheATRIUM® fes-
tivalio metas — birZelis. Jis labai intensyvus, taciau
jam pasibaigus apima keistas jausmas, lyg traksta
veiklos. Tuo paciu ateina suvokimas, kas jvyko,
kokie tikslai pasiekti ir prasideda pasirengimas
kity mety festivaliui.

Pernai festivalis buvo savotiskas bandymas,
savo galimybiy ir ziarovy vil¢iy patikrinimas,
pristatant rimtus, didelj emocinj ir kultdirinj kra-
vj turincius spektaklius. Kokius tikslus sau kéléte
Siemet, nes, atrodo, kad Siy mety festivaliui kar-
telé buvo pakelta dar auksciau?

Vis délto pagrindinis tikslas — paversti Klai-
pédos miesta teatriniu. Norisi, kad birzelis buty
atpazjstamas, kaip tarptautinio teatry festiva-
lio ,,TheATRIUM® ménuo visoje Lietuvoje ir ne
tik. Parenkant programa, nesitaikéme prie temy,
tendencijy ir pan. Tiesiog pagal galimybes norisi
ZiGrovui pristatyti geriausia, jdomiausia teatra.
Festivalio programa skiriasi nuo kasdienio teatro
repertuaro. Spektakliai labiau skirti ,ieskanc¢iam*
teatro Zitrovui. Todél ,TheATRIUM® repertuaras
visada bus drasesnis ir savotiskai nepatogus, ne
pramoginis, bet skatinantis, keliantis emocija,
mastyma, verciantis ruostis prie§ spektaklj ir dis-
kutuoti po jo. Tikslas — pristatyti ZiGrovui tai, ko
kasdien nepamatysi, kas yra geriausio, unikalaus
ir profesionalu.
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Pagrindinis tikslas - pasiekti,
kad Klaipéda tapty teatro miestu

Profesionaliu, uzburianciu, teatralisku, prie$ gera desimtmet;j pasaulyje kultiniu
tapusiu ir geriausiu i$ to, kas britiska, laikomu Didziosios Britanijos ukaleliy
orkestro (Ukulele Orchestra of Great Britain) koncertu Klaipédoje baigési visa
birzelio ménesj trukes Il tarptautinis teatro festivalis ,The ATRIUM".

»Kur musy dienomis viesai kalbétis apie gyvenima, zadinti vaizduote, patirti kita
realybe? Nesidrovint juoktis, piktintis, stebétis, asaroti? Dabartyje, teatre, nes jis
gyvuoja tik Sig akimirka”, - pries festivalj kalbéjo Klaipédos dramos teatro vadovas

Atrium lotyniskai - i$ virSaus apSvieCiama patalpa romény namuose, pagrindiné
vieta susiburti. Festivalis ,TheATRIUM" Siemet antra kartg pakvieté susiburti teatro
gerbéjus, drauge pamastyti apie Seima, santykius, vestuves ir laidotuves, burtus,
mitus ir tikrove, laika, istorija bei karg - apie misy gyvenima. Spektakliai ragina
kelti klausimus, uzsimirsti, gérétis Sokiu, panirti j muzika, susimastyti, pasijuokti ir

Festivalyje pasirodziusiy trupiy i$ Italijos, Estijos, Prancizijos, Lietuvos, Gruzijos,
Lenkijos, Baltarusijos ir DidZiosios Britanijos spektakliai labai novatoriski,
verciantys mastyti, analizuoti, turintys stipry kultirinj uztaisa - jei nesi tinkamai
pasiruoses, gali buti sunku perskaityti tai, kas slypi tarp eiluciy.

Spektakliai vyko originalo kalba su titrais angly ir lietuviy kalbomis.

Ar issipildé ir pasiteisino festivalio organizatoriy lukesciai? Kokiy minciy kyla dél

Apie tai kalbamés su Klaipédos dramos teatro vadovu Tomu JUOCIU.

Ménesj laiko trukes renginys, su didziulémis
atvykstanciy teatry trupémis, be abejo, pareika-
lavo ir dideliy finansiniy pajégumuy. Kaip spren-
déte Sias problemas, kurios, atrodo, gulé tik ant
organizatoriy peciy? Ar Siuo atveju suveike vers-
lo ir meno sinergija?

Negalima nesizavéti Klaipédos miesto verslo
poziariu i kultirg. Sudarant 2018 m. festivalio
biudzeta (kaip ir 2017 m.), réméjy 1éSos uzéme
didZigja dalj. Butina atkreipti démesj, kad tokie
renginiai, kaip tarptautinis teatry festivalis, ne-
duoda daug dividendy verslui. Festivalj aplanko
7 000-8 000 zitrovy ir, be abejo, yra renginiy,
kurie pasiekia Zymiai platesne auditorija. Todél
esu tikras, kad Klaipédos verslininkai yra socia-
liai atsakingi ir rapinasi Klaipédos kultiros au-
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gimu, miesto jvaizdziu. Zinoma, Klaipéda yra
ypatingas miestas, nes tai — uostamiestis. Todél
rengiant §j festivalj prisideda daug uosto kompa-
nijy. Be didZiausiy jmoniy, kaip Klaipédos vals-
tybinio jury uosto direkcija, ,Limarko Group
Klaipédos konteineriy terminalas, ,Klaipédos
nafta’, ,,Stemma Group®, WSY ir kt., mus remia
ir smulkesnés jmonés: Danés odontologijos kli-
nika, ,,Pamario restauratorius®, ,,Nesée“ ir t. t. Kai
kurios jmonés negali paremti pinigais, todél pri-
sideda savo produkcija: kavos namai ,,Musangas®
pagamina kavos, ,,Augma“ tiekia vaisius ir pan.
Labai smagu stebéti §iuos procesus, nes atsiranda
savotiSkas teatro klubas, kuriam svarbi Klaipéda
ir jos kultarinis gyvenimas. Verslininkai, kurie
mato savo veiklos prasme dalindamiesi rémimu
ir augindami Zmoniy samoninguma, suteikdami
zitirovui galimybe mégautis geriausiu teatru, nu-
sipelno didziausios pagarbos.

Ko turétume laukti i$ kity mety festivalio?

Svarbiausia, kad jis tikrai bus. Turime ir tam
tikry susitarimy, ta¢iau kol néra patvirtinta para-
$ais, nesinori viesinti. Tikrai planuojame festivalj
,The ATRIUM® su i$Sukiais sau ir dar jdomes-
ne programa. Planuojame programg padalinti
j dvi dalis. Pirma - lietuvigkoji: Lietuvos teatro
Showcase. Tai bus pirmas tikras toks renginys
Lietuvoje, kurio labai tritksta. Norisi per vieng
savaite uzsienio prodiuseriams parodyti kuo dau-
giau Lietuvos teatry, atidaryti vartus platesniam
tarptautiniam bendradarbiavimui. Tada festivalis
pereity j antrg — tarptautine — dalj, skirta jau Lie-
tuvos Zitirovui.

Festivalio organizatorius Klaipédos dramos
teatras pasirodé su dviem auksto lygio prem-
jeriniais spektakliais: ,Mama Drasa“ pagal Ber-
toldo Brechto pjese ,Motusé Kuraz ir jos vaikai”
(dramaturgé Rasa Bugavicuté-Pece, rezisierius
Elmars Senkovs) ir ,Kalés vaikai” (romano ir ins-
cenizacijos autorius Saulius Saltenis, rezisierius
Eimuntas Nekrosius). Koks bus tolesnis Siy spek-
takliy gyvenimas?

Neabejojame, kad $ie spektakliai susilauks tarp-
tautinio pripazinimo. S. Saltenio ,,Kalés vaikai
jau §iy mety rugséji gastroliuos Didziajame Ki-
nijos teatre Sanchajuje. Siuo spektakliu domisi
ir kitos valstybés, festivaliai. Labai tikimés, kad
R. Bugavicutés-Pece ,,Mama Drasa“ taip pat atras
savo nisy. Jj pamaté kai kuriy festivaliy prodiuse-
riai, vyksta pokalbiai. Tiesiog ne visur galésime §j
spektaklj parodyti: mums reikalingos tam tikros
techninés salygos, galimybé Zitrovus susodinti
sukamame rate.

Ko tikités i$ Kinijos ziarovy, rodydami jiems
skaudzias Mazosios Lietuvos istorines realijas
atspindintj karinj ,Kalés vaikai“? Ar nemanote,
kad Kinijos ziGrovui bus nelengva susigaudyti
istorinés Lietuvos praeities, sakmiy, prietary,
burty, uzkalbéjimy, raganavimy, pagoniskujy
mity, Sventojo Rasto, buities, mirties, kasdie-
nybés ir amzinybeés labirintuose? Nors, kita ver-
tus, galbat neverta nuogastauti- Kinijos Ziu-
rova lietuviskam teatrui jau yra gerai paruoses
Oskaras KorSunovas, kuris su savo teatru gana
daug gastroliuoja Kinijoje ir sulaukia didziulio
pasisekimo.

Labai dziaugiamés, kad Didysis Kinijos teatras
pasirinko butent §j spektaklj. Visy pirma, tai di-
delis Lietuvos teatro pripazinimas, galimybé pri-
statyti Kinijoje Lietuvos autorius. Nors S. Saltenio
romane ,,Kalés vaikai“ apraSoma Mazoji Lietuva,
tac¢iau zmogisky santykiy problema egzistuoja
visur. Todél esu tikras, jog Kinijos Ziirovui bus
jdomu per spektaklj pazinti ir Lietuvos kultara.
Mes svajojome patekti j Kinijos teatry ,rinka®
Zinojome, kaip sékmingai bendradarbiauja kiti
teatrai. Tai didziulé kultariniy mainy galimybé
mums, Klaipédos dramos teatrui. Taip pat noriu
paminéti, kaip lengvai ir tiksliai vyksta bendra-
darbiavimas su musy Kinijos bi¢iuliais. Turéda-

EATRAS

mi tarptautiniy projekty patirties, drasiai galime
teigti, kad tai viena geriausiy komunikacijy, labai
ai$ki ir dalykiska ir tuo paciu be galo $ilta, drau-
giSka. Visi klausimai sprendziami ¢ia ir dabar, ne-
nukeliant ateiciai.

Galbat po Klaipédos trupés vizito j Kinija Ill
tarptautiniame teatro festivalyje jau galime ti-
kétis pamatyti Kinijos teatra?

Tikrai bty smagu, jei tokie kultiiriniai mainai
ivykty. Tai vienas i§ misy kelionés j Sanchajy
tiksly. Turiu prisipazinti, kad mes patys nedaug
zinome apie Kinijos teatra. Todeél tai musy ga-
limybe. u
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BM3HEC N COLUNYM

Kak mbl
3aBoeBanun
TPW BepLUNHbDI
Nno »KefiesHow
Aopore

Munoa MaHomaiimume,
oupekmop «Global AirRail Alliance»

TennbiM NIOHbCKNM Beyepom
OKOJ10 ABYXCOT pelunTesibHO
HacTPOeHHbIX Ayl cobpanncb

Ha »Kene3HOA0POXKHOW CTaHL UK
Kpy Ha exerofjHbii BbI3OB Tpex
BepLUH, KOTOPbIl OpraHnsyeT
6naroTBopuTenbHbIN GOHA
«Railway Children». K astTum
SHTy3MacTaM NPNCoeaNHNANCH ABe
rpynnbl «<Young Rail Professionals»,
B OAAHOI 3 KOTOPbIX Gbina u A1.

Kommanmsa «Young Rail Professionals» (YRP)
obpasoBaHa B 2009 T. C LIe/IbI0 PAaCIPOCTPAHEHUA
MHGOPMALIMYL O >KeNe3HOTOPOXKHOI OTPACTH Kak
006 OT/IMYHOM MecTe paboTbl, TIOAIEPKKM U BOC-
IIATAHUA HOBOTO TMOKONIEHNUS KeNEe3HOTOPOXKHbIX
Ta/laHToB. YRP 00beMHAET BCeX IpeficTaBUTENel
3TOJ OTpac/M MPOMBILIIEHHOCTM — MHXKEHEPOB,
YIPpaBIAKOINX VMYIIECTBOM, OIEPATOPOB II0€3-
JIOB, CIEL[MATICTOB B OOMIACTY CTPATETNH, PEMOH-
Ta, (bpaHumsm, PETTTaMEHTOB, MapKEeTVHIA U II.p.

B BbI3OBe, KOTODBIN 3aKMIOYAeTCA B IOFbEME
Ha TpU CaMbl€ BBICOKME I'OPHbIE BEPIINHbI Yonb-
ca, Aurmmu u IloTmanum (vame Bcero — 3a 24
4aca), 51 y9aCTBOBAjIA BIepBble. Har BbI30B GbUT
HECKOJIbKO VHBIM — BCe YYaCTHUKY OBUTV CBSA3aHbI
C JKEJIe3HOI JJOpOroli, IMO3TOMY, pasyMeercs, OT
BEPIIVHBI K BepIINHE Mbl J0OMPaIyCh Ha IOE3jax.

Llenp BbI30Ba — cobpath cpefcTBa Aymst 67maro-
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tBOpUTenbHOrO oHma «Railway Children», mo-
MOTQIOILIETO THICSYAM fieTell B Bemuko6puTanmi,
Wupuu u BocrouHoit Adpuke, Kotopble yberaior
U3 JOMa WIV BBIHY)KJIEHbI €T0 IIOKMHY T, TOCKO/b-
Ky TaM CTaJI0 HEBO3MOXKHO JXUTDb M3-33 HMIIETHI,
KeCTOKOTO 00pallleH s, HACUINS U PABHOAYLIIA.

Kaxpas KoMaH[a U3 YeTBIpEX UYeNOBeK COOM-
paeT KaKk MuUHMMYM 3500 (YHTOB CTepIMHIOB, a
KOMAHJIBI, Y4aCTBOBABIINE B BbI30BE B 3TOM IO-
Iy, B [ieHb BbI30Ba COOpaIy HepealbHYI0 CyMMY
B 188000 ¢yHTOB CrepnuHroB. C60p cpencTs
IPOBOJUTCS B TedeHMe IIECTH Hefelb IIOCTIe
HOf/beMa Ha BepIIVHbI, IOITOMY BBI BCE €llie MO-
)KeTe OKasaTb BCIIOMOILECTBOBAHNME KOMaHIaM
«Young Rail Professionals» Ha Be6-caitre: https://
uk.virginmoneygiving.com/PaulCase3.

BrI30B Hava/ca ¢ Becerol MOesfKM Ha Toesfie
JI0 [IepBOIl BepIIMHBI Ya/bca — CHOYZOHA (BBICO-
Ta - 1 085 M). B myTh MBI OTIIpaBM/INCH B 10 YacoB
Bedepa B IIOJHON TeMHOTE, U XOTA 3TO BOCXOXIe-
Hie OBIIO CaMbIM KOPOTKIUM, OHO TAKXXe ObIIO I
CaMBIM XOTIOFHBIM. KapabKxasch o KaMHAM, MOf-
cBeuyBasA JJOPOTy JIMIIb HATOOHBIM (POHAPUKOM,
COTHH Ye/oBeK 06pasoOBamM MarudyecKyio CBETO-
BYIO IOPOXKKY fio camoro muka. Komanma «Young
Rail Professionals» mpeozonerna sToT myTb 3a Tpu ¢
TIOJIOBMHOII Jaca.

ITocre Bo3BpalleHNs BCeX KOMaHJ Ha II0€3]] OKO-
JIO TIATH YacOB yTPa Mbl HAIIPABMIUCh KO BTOPOI
BepumHe - Cxoddern-Tlaiik B Aurmmm (978 m).

ITocKOBKY BBI30B AO/DKEH OBIT BCKOPE HAYAThCH,
KKJJOMY €T0 YY9aCTHUKY JJOCTA/IOCh BCero 2-3 ya-
ca CHa, a 3aBTPaKaTh IPUIIOCH yXe B TOe3fie.
BONBIINMHCTBO YYaCTHUKOB OKVMBICHHO OOMEHN-
BA/IMCh BIIEYATICHISAMI, KaKJie JacTy Tela GO7AT
CIJIbHee OCTa/IbHBIX, HO HaM BCe ellle IPefICTOIIO

IBa BOCXOXKZIeHMs1! DTOT IOXO[, C CaMOro Havaja
He OT/IMYA/ICS HMKAKMMM JAOCTOIPUMEYaTeTbHO-
CTSIMH, @ TIOC/IE YETBIPEX YacoB XOAbObI HafieKa
Ha TO, 4TO IIMK BOT-BOT TOSIBUTCS 3a C/IEAYIOLINM
HIOBOPOTOM, pa3buBamach ¢ KOXKbIM LIaroM, Ipo-
HM3aHHBIM YCTAJIOCTbI0. XO/MONHBII BETPEHBII Ty-
MaH, OKYTaBILNIT KAMEHUCTYIO MECTHOCTb BOKPYT
Cxodden-Tlaitka, MpOU3BORUI HENPUATHOE BIle-
YaT/IeHue, YTO Thl OPOIEH Ha KaKOW-TO Bpaxmes-
HOJ1 IIJIaHeTe U TBOJ elHCTBEHHBIN BBIXOJ, — IIpU-
crioco6utbest. CriyckaBiimecs: BHU3 KOMAH/IBI 110~
CTOSIHHO TOBOPUJIM, YTO BEPLIMHA «BCETO B ECATH
MUHYTaX IyTi». B TOT MOMEHT 9TH [I€CATh MUHYT
Ka3aJIuCh LIe/IBIM TOIOM.

OpHAKO CIYCTsI HECKOZIbKO XOTIOHbIX YaCOB Mbl
y)Ke CUJie/M Ha BOK3ajie M XXJaIM BO3BPAleHNA
OCTa/IbHBIX KOMaHA. B 3T0 Bpems paGoTaBiast Ha
BOK3aJIe MECTHasA >KMTE/MTbHUIIA TIPEIOXKIIA MHE
U ellle OJHOJ JIeBYILKe 13 Halllell KOMaH/bl IpH-
HATb JyII U OCBEXUTbCA. ITO Ka3anoch TaKoll
pockomibio! IT0 HAIIOMHMIO HaM Ieb JaHHOTO
BBI30Ba — [IOMOYb JAETSAM, KOTOPbIE IMIIIUCD WIN
HMKOT/Ia He MIMeTI MATKOJ [IOCTENN, TEIUIOro AyLia
7 6€30I1aCHOTO JJoMa.

Tertepp Mbl ObITM Ha IyTH K TPeTbell — CaMoit
BbIcoKoil BepuinHe Ben-Hesuc (1345 m) B Illot-
manuu. JJo MOCTIeNHero BbI30Ba MBI OKOJIO IIECTI
4acoB IIPOCIA/IN B TIOE3Je.

ITocnemHuit OXO, HAa4YajICs B 5 4acOB yTpa Ha
BOCXOJje COJTHIIA, a II0CTIe JBYX YacoB MONbeMa Ha
BEpILIVHY HAC BCTPETU/IM HOPBIBBI BeTpa 1 HOKO-
BOJT OX/Ib. Bee 0/Ie3ut B proK3aky 3a HOK/EBM-
KaMJ ¥ peLIUTeNTbHO IPOJO/DKIIN BOCXOXKEHME.
B 910 BpeMs HEeKOTOpbIe YYaCTHUKM BBI30Ba Ka-
NNUTYINPOBA/IM, He BbIHECSH OOMM UM YCTaTOCTH.
Ben-Hesuc He cobuparcs caBarbest 6e3 60pbObI.
MbI emje pas CTONKHYMNCh CO CKalUCTON M 3a-
CHEKEHHOI II0BEPXHOCTBI0 HEIPY>KECTBEHHOI
IJTaHeTbl. [OMOH U CMeX YoKe JABHO OCTaJIUCh I10-
3a/iM1, @ HAaC BeJla BIIEpel eVHCTBEHHAs MBICIIb —
KaK MOXHO ObIcTpee HOOpaTbca O BEPLIMHBI U
BepHYThCs Ha moesy;. Hamra komanza «Young Rail
Professionals» fo6pasace 10 myka HaCKBO3b IIPO-
MOKIIIeJT 11 TIPOAPOTILelt, OfHAKO HAC COTpPeBan
CYyacTbe M TOPAOCTb. JpoXalyuMm pyKamu cie-
JTaB HECKOJ/IBKO CHUMKOB, MBI CIIELIIHO TOBEPHY/II
obparHo.

IIpomaras 15 yacos u 50 MUHYT, Hallla KOMaH/a
y)Ke ITaHUPYeT CTIeRYIOLNiT BBI3OB!

Ec/u BBl XOTUTE IPUCOEAMHUTBC K Gecriofoh-
HOIl JIeATeNbHOCTH O7aroTBOPUTENBHOTO (OHMIA
«Railway Children», MoxeTe opep>Karh Hac c60-
pom cpepncTs!

https://uk.virginmoneygiving.com/PaulCase3 ~ m



Kaip mes
uzkariavome
tris virsukalnes
gelezinkeliu

Milda Manomaityté
,Global AirRail Alliance” direktoré

Silta birzelio vakara apie du $imtus
ryztingai nusiteikusiy siely susirinko
Kru gelezinkelio stotyje j kasmetinj
Trijy virSukalniy gelezinkeliu

issukj, kurj organizuoja,Railway
Children” labdaros fondas. Prie Siy
entuziasty prisijungé dvi,Young Rail
Professionals” grupés, o vienoje i$ jy
buvauir as.

»Young Rail Professionals® susikare 2009 m.
su tikslu skleisti Zinig apie gelezinkeliy pramone
kaip puikia darbo viet bei jkvépti ir ugdyti nau-
ja gelezinkelio talenty karta. YRP vienija visus
$ios pramonés $akos atstovus - inZinierius, tur-
to valdytojus, traukiniy operatorius, strategijos,
remonto, francizés, reglamenty, rinkodaros ar
zmogiskujy rysiy specialistus.

I$sukyje, kurio metu kopiama j tris auksciausias
Velso, Anglijos ir Skotijos virsukalnes (daznai -
per 24 valandas), dalyvavau pirma karta. Misy
is$ukis buvo $iek tiek kitoks — visi dalyviai dirba
gelezinkeliy srityje, todél, Zinoma, tarp vir$ukal-
niy keliavome traukiniais.

I8sukio tikslas — surinkti 1é$y ,Railway Chil-
dren® labdaros fondui, padedanciam tukstan-
¢iams JK, Indijos ir Ryty Afrikos vaiky, kurie
buvo priversti bégti arba palikti savo namus, nes
juose nebejmanoma gyventi dél skurdo, prievar-
tos, smurto arba nepriezidiros.

Kiekviena keturiy zmoniy komanda surenka
bent 3 500 svary sterlingy, o $iy mety is$ukyje
dalyvavusios komandos i§$tikio dieng surinko
jspudinga 188 000 svary sterlingy suma.

I$sukis prasidéjo linksma kelione traukiniu iki
pirmosios virSukalnés Velse - 1085 m aukscio
Snoudono. ] pirmajj Zygj i$siruo$éme 10 valanda
vakaro visi$koje tamsoje, ir nors $is kopimas buvo
trumpiausias, jis taip pat buvo ir staciausias. Ka-
barodamiesi per akmenis, pasiSviesdami kelig tik
ant galvos tvirtinamu zibintuvéliu, $imtai Zmoniy
sudaré magiska $vieseliy taka iki pat vir$ukal-
nés. Pirmasis Zygis buvo ir trumpiausias — misy
»Young Rail Professionals“ komanda jveiké jj per
tris su puse valandos.

Visoms komandoms sugrjzus j traukinj apie
penkta ryto, patraukéme link antrosios virSukal-
nés — 978 m Skofel Paiko Anglijoje.

Sis kelionés etapas tarp vir$ukalniy buvo gana
trumpas, tad mums teko pasitenkinti vos 2-3 va-
landomis miego ir pusry¢iais traukinyje. Gerda-
mi kava daugelis mieguisty Zygeiviy jau dalinosi
pasakojimais, kurias kino dalis skauda labiausiai,
bet musy vis dar lauké dvi vir$ukalnés! Kopimas j
Skofel Paika nepasizyméjo ypatingais nuotykiais,
bet po beveik keturiy valandy éjimo viltis, kad
virSukalné jau tuoj tuoj pasirodys uz kito postkio,
duZo su kiekvienu nuovargio persmelktu Zings-
niu. Skofel Paiko akmenuoty vietove apgaubes
$altas véjuotas rukas sudaré nejauky jspadj, kad
esi paliktas kazkokioje nedraugiskoje planetoje ir
tavo vienintelis kelias - prisitaikyti. Zemyn besi-
leidZianc¢ios komandos vis saké, kad vir§iné ,,vos
uz de$imties minuciy kelio Tg akimirka de$imt
minuciy skambéjo kaip vieneri metai. Taciau po

VERSLAS IR SOCIUMAS

dar keliy $alty valandy vél sédéjome traukiniy
stotyje ir laukéme kity sugrjZtan¢iy komandy.
Tuo metu vietiné traukiniy stotyje dirbanti mo-
teris pasitlé man ir dar vienai masy komandos
merginai pasinaudoti jos du$u ir atsigaivinti. Tai
atrodé tokia prabanga bei priminé mums $io i$-
$tikio tiksla — padéti vaikams, kurie prarado arba
niekuomet neturéjo minkstos lovos, $ilto duso ir
saugiy namy.

Dabar buvome jau pakeliui j trecig — auksc¢iau-
sia— 1345m Ben Nevio virSukalne Skotijoje.
Iki $io is$ukio apie SeSias valandas pamiegojome
traukinyje.

Paskutinis Zygis prasidéjo 5 valanda ryto, pasi-
tinkant saule, o po dviejy valandy éjimo j kalng
mus pasitiko véjo giisiai ir $onus skaldantis lie-
tus. Visi sukruto traukti lietpalCius ir ryztingai
7engé tolyn. Siuo metu dalis ig3iikio dalyviy émé
kapituliuoti nebepakeldami skausmo ir nuovar-
gio. Ben Nevis nesiruosé taip lengvai pasiduoti.
Dar kartg susidaréme su uolingu ir snieguotu
nedraugiSkos planetos pavirSiumi. Klegesys ir
juokas jau seniai liko uZnugaryje, o mus vedé vie-
nintelé mintis - kuo greic¢iau pasiekti virSukalne
ir grizti j traukinj. Masy ,Young Rail Professio-
nals“ komanda pasieké vir§ukalne kiaurai §lapia
ir sustirusi i$ $al¢io, taciau kratines $ildé laimé ir
pasididziavimas. Drebanciomis rankomis padare
kelias nuotraukas skubiai pasukome atgal.

Prazygiavusi 15 valandy ir 50 minuc¢iy misy
komanda jau planuoja kitg i$$ukj!

Jei norétuméte prisidéti prie nuostabios ,,Rail-
way Children” labdaros fondo veiklos, galite mus
paremti renkant 1é3as!

https://uk.virginmoneygiving.com/PaulCase3 m
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PRIVILEGIJU KORTELE
PRIVILEGE CARD

PRIVILEGE CARD

PRIVILEGYY KORTELE

Neribotas patekimas j Verslo kluba, greitoji keleiviy patikra
ir kitos partneriy nuolaidos.
Patirk geriausius jspudzius Vilniaus oro uoste!

Unlimited access to Business Lounge, Fast Track
and discounts at program partners.
Get the best experience at Vilnius Airport!

PRIVILEGIJY KORTELE gé ti Vilniaus oro uosto Verslo klube arba uZsisakyti interneto svetaingje wwwno lt.

You may acquire tl'ﬂ PRI
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